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SHEPHERD SCHOOL 

CHAMBER MUSIC FESTIVAL 

FALL 2004 

SPOTLIGHT ON ITALY 

TEN CONCERTS, DECEMBER 8-11 

Concerts VI and VII 

Friday, December 10, 2004 

3:00 and 5:30 p.m . 

Lillian H Duncan Recital Hall 

the 
RICE UNIVERSITY ~ 

ofMusic 



Welcome to our first Shepherd School Chamber Music Festival! 
Festivals are often celebrations, and the nature of our celebration is 
twofold. First we rejoice in the richness of the chamber music reper
toire, centuries old and thriving today. Secondly we celebrate the tal
ents and energies of the Shepherd School students who enrich our lives 
with hard work, talent, and creativity. In chamber music we have the 
opportunity to appreciate their individuality and the joy they share in 
making music with their colleagues. 

Our spotlight for this festival is on Italy, featuring important works 
from the past presented alongside often neglected gems. In bringing 
you these programs, we hope to reveal the extraordinary beauty of this 
diverse yet wonderful body of work. 

Viva Italia! Viva Chamber Music! Viva Shepherd School! 

THE ITALIAN COMPOSERS OF 

CONCERTS VI AND VII 

GIACOMO ANTONIO DOMENICO MICHELE SECONDO MARIA 
PUCCINI (b. Lucca, 22 Dec. 1858; d.Brussels, 29 Nov. 1924). The famous 
composer of La Boheme and Madama Butterfly was first inspired to write 
opera after hearing a performance of Verdi's Aida in 1876. Even though 
he only composed twelve operas, they have all become staples of the reper
toire. His instrumental compositions are limited to a few short gems such 
as the Crisatemi which he wrote just before Manon Lescaut. 

ARCANGELO CORELLI (b. Fusignano, 17 Feb.1653; d. Rome, 8 Jan. 
1713). Corelli is one of the most important violinists and composers of his 
age. He studied in Bologna and developed his skills under the tutelage of 
Giovanni Benvenuti and Leonardo Brugnoli. By the time he was twenty, he 
had moved to Rome and studied composition with the traditional masters 
such as Simonelli. His chamber works set the standard for cultivated use 
of the instruments. His Op. 5 Sonatas are dedicated to the Electress Sophie 
Charlotte of Brandenburg. 

OTTORINO RESPIGHI (b. Bologna, 9 July 1879; d. Rome, 18 April 
1936). The composer Respighi studied with Giuseppe Martucci in Bologna 
and orchestration with Rimsky-Korsakov in Russia while he was playing 
viola in the Imperial Opera orchestra in St. Petersburg. In 1913 he became 
a professor in Rome at the Conservatorio di Santa Cecilia. Besides his 
excellent chamber works, his most famous compositions are the three or
chestral tone poems The Pines of Rome, The Fountains of Rome, and 
Roman Festivals. 

ALFREDO CASELLA (b. Turin, 25 July 1883; d.Rome, 5 March 1947). 
Casella is one of the most important figures in the renaissance of Italian 
music in the early twentieth century. After studying in Paris and building 
his career there (where his friends included Debussy, Ravel, Enesco, and 
Falla), he returned to Italy to organize concerts, teach, and perform the 
great masterworks of Stravinsky and Schoenberg. He founded the "Soci
eta italiana di musica moderna" and "Corporazione de/le nuove musiche" 
which later became the Italian branch of the ISCM. His compositional 
style went through several phases, and the Serenata of 1927 is part of 
his neo-classic period. This work shares a unique position in history, as 
it shared the first prize in a composition contest in Philadelphia with the 
String Quartet No. 3 of Bela Bart6k! 
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Friday, December 10, 2004 

Concert VI 3:00 p.m. 

Crisantemi (for string quartet) (1890) 

String Quartet No. 3, Op. 73 (1946) 

IV Adagio 
V. Moderato 

Francis Liu, violin 
Rachelle Hunt, violin 
Sarah Lemons, viola 
Jordan Kuspa, cello 

Andante and Allegretto (1950) 

Emily Dahl, violin I 
David Mansouri, violin II 

Julianna Tutt, viola 

Giacomo Puccini 
(1858-1924) 

Dmitri Shostakovich 
(1906-1975) 

Gyorgy Ligeti 
(b. 1923) 

Shawn Conley, double bass 

Sonata/or Two Violins, Op.56 (1932) Sergei Prokofiev 

I Andante cantabile (1891-1953) 

II. Comodo (quasi Allegretto) 

Kyra Davies, violin 
Saki Kurose, violin 

Moz-art (nach dem Fragment, K. 416d) Alfred Schnittke 
for two violins (1976) (1934-1998) 

Christina Frangos, violin 
Kyra Davies, violin 

String Quartet in G Minor, D.173 (1815) Franz Schubert 

Allegro con brio (1797-1829) 

Andantino 
Menuetto: Allegro vivace 
Allegro 

Glen McDaniel, violin I 
Allison Cregg, violin II 
Elizabeth Polek, viola 

Benjamin Berman, cello 



Concert VII 5: 3 0 p. m. 

Sonata in B-flat Major, Op. 5 No. 2 (1700) 

Grave 

Arcangelo Corelli 
(1653-1713) 

Allegro 
Vivace 
Adagio 
Vivace 

Abigail McKee, flute 
Bing-Bing Zhang, harpsichord 

Jory Herman, double bass 

String Quartet in G Minor, Op. 74 No. 3 
"The Rider" (1796) 

Allegro 
Largo assai 
Menuetto: Allegretto 
Finale: Allegro con brio 

Andrew Williams, violin 
Cecilia Weinkaujf, violin 
Jonathan Mueller, viola 
Kristopher Khang, cello 

II Tramonto ("The Sunset") (1914) 

Serenata (1927) 

Aidan Soder, mezzo-soprano 
Cecilia Weinkaujf, violin 
Andrew Williams, violin 
Jonathan Mueller, viola 
Kristopher Khang, cello 

Marcia: Allegro vivace e ritmico 
Minuetto: Allegretto grazioso 
Notturno: Lento, grave 

Joseph Haydn 
(1732-1809) 

Ottorino Respighi 
(1879-1936) 

Alfredo Casella 
(1883-1947) 

Gavotte: Tempo di gavotte molto vivace e spiritoso 
Cavatina: Adagio molto e sentimentale 
Finale: Vivacissimo, alla napoletana 

Brian Viliunas, clarinet 
Jennifer Reid, bassoon 

Zebediah Upton, trumpet 
Lucia Atkinson, violin 

Peng Li, cello 
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The Sunset (II Tramonto) 
by Percy Bysshe Shelley 

Written at Bishopsgate, 1816 (spring). Published in full in the 
Posthumous Poems, 1824. Lines 9-20 and 28-42 appeared in 

Hunt's Literary Pocket-Book, 1823, under the titles, respectively, 
of Sunset. From an Unpublished Poem and Grief. A Fragment. 

There late was One within whose subtle being, 
As light and wind within some delicate cloud 
That fades amid the blue noon's burning sky, 
Genius and death contended. None may know 
The sweetness of the joy which made his breath 
Fail, like the trances of the summer air, 
When, with the Lady of his love, who then 
First knew the unreserve of mingled being, 
He walked along the pathway of a field 
Which to the east a hoar wood shadowed o'er, 
But to the west was open to the sky. 
There now the sun had sunk, but lines of gold 
Hung on the ashen clouds, and on the points 
Of the far level grass and nodding flowers 
And the old dandelion's hoary beard, 
And, mingled with the shades of twilight, lay 
On the brown massy woods - and in the east 
The broad and burning moon lingeringly rose 
Between the black trunks of the crowded trees, 
While the faint stars were gathering overhead. 
"Is it not strange, Isabel," said the youth, 
"I never saw the sun? We will walk here 
To-morrow; thou shalt look on it with me." 

That night the youth and lady mingled lay 
In love and sleep - but when the morning came 
The lady found her lover dead and cold. 
Let none believe that God in mercy gave 
That stroke. The lady died not, nor grew wild, 
But year by year lived on - in truth I think 
Her gentleness and patience and sad smiles, 
And that she did not die, but lived to tend 
Her aged father, were a kind of madness, 
If madness 'tis to be unlike the world. 
For but to see her were to read the tale 
Woven by some subtlest bard, to make hard hearts 
Dissolve away in wisdom-working grief; -
Her eyes were black and lustreless and wan: 
Her eyelashes were worn away with tears, 
Her lips and cheeks were like things dead - so pale; 
Her hands were thin, and through their wandering veins 
And weak articulations might be seen 
Day's ruddy light. The tomb of thy dead self 
Which one vexed ghost inhabits, night and day, 
Is all, lost child, that now remains of thee! 



"Inheritor of more than earth can give, 
Passionless calm and silence unreproved, 
Whether the dead find, oh, not sleep! but rest, 
And are the uncomplaining things they seem, 
Or live, or drop in the deep sea of Love; 
Oh, that like thine, mine epitaph were - Peace!" 
This was the only moan she ever made. 
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