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-PROGRAM-

Piano Quartet in G Minor, K. 4 78 
WOLFGANG AMADEUS MOZART (1756-1791) 

Allegro 
Andante 

Rondo: Allegro 

The Santa Fe Songs: Twelve Poems of Witter Bynner 
NED ROREM (b. 1923) 

Santa Fe 
Opus 101 

Any other time 
Sonnet 

Coming down the stairs 
He never knew 

El Musico 
The Wintry Mind 
Water-Hyacinths 
Moving Leaves 
Yes I hear them 

The Sowers 

- INTERMISSION

Piano Quartet in C Minor, Op.15 
GABRIEL FAURE (1845-1924) 

Allegro molto 
Scherzo: Allegro vivo 

Adagio 
Allegro molto 

Please turn off all cellphones, pagers and chiming watches. 

Also , taking photographs (with cameras, phones or any media device) 

or making recordings is strictly prohibited. Thank you. 
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WOLFGANG AMADEUS MOZART (1756 -1791) 

Piano Quartet in G Minor, K. 4 78 

The year was 1785 and Mozart had just begun work on his opera, The Marriage 

of Figaro. Mozart's current music publisher at the time, Franz Anton Hoffmeister, had 

contracted a set of three quartets for violin, viola, cello, and piano. Upon receiving 

the first completed quartet, the Piano Quartet in G Minor, Hoffmeister questioned the 

composer on his use of the piano. In this work, Mozart chose to give the piano a role 

that was at least equal to that of the three stringed instruments. Until that time, the 

piano had been primarily used in a continuo role when used with this combination 

of instruments. 

Though Hoffmeister went ahead with publication of the work, he found that it 

did not sell. According to Nicholas Von Nissen, an early biographer of Mozart, 

Hoffmeister concluded that the work was too difficult. "Write more popularly, or 

else I can neither print nor pay for anything of yours," was Hoffmeister's verdict. 

The answer was given in typical Mozart fashion, "Then I will write nothing more, 

and go hungry, or may the devil take me." 

The quartet consists of only three movements, there being no minuet. Albert 

Einstein, in his book about Mozart, calls the key of G minor Mozart's "key of fate", 

pointing out its use in two of the composer's symphonies and in his string quintet. 

He likens the opening motif, played by all four instruments in unison, to the four

note motif in Beethoven's Fifth Symphony. Be that as it may, the motif is very power

ful and permeates the entire first movement. Though the motif is extended in a 

major key and a second theme is introduced in major, throughout the development 

and even in the return to the original themes, the minor key prevails. 

The second movement is in B-flat major and provides a calm, restful contrast 

to the first movement. The piano introduces the first theme alone, then repeats it, 

accompanied by the strings. A second theme is handed back and forth between piano 

and strings. 

The final movement is in a modified rondo form. It contains an abundance of 

cheerful melodies that balance the seriousness of the first movement. Of particular 

interest are the intervals of virtuosic scale passages in the piano, somewhat reminis

cent of those found in piano concerti. 

Not only is the G Minor Piano Quartet difficult for the piano to execute, but 

the quartet is somewhat dark in nature. It may not have made enjoyable reading 

material for the amateur chamber music players of the day Fortunately, Mozart 

did not alter his format, though he composed only two of the three scheduled 

piano quartets. (The second piano quartet was published in the following year 

by Artaria, a publisher with perhaps more foresight than Hoffmeister.) 

Program notes © by Margaret Bragg, 2004 



NED ROREM (b. 1923) 

The Santa Fe Songs: Twelve Poems of Witter Bynner 
(Set for Medium Voice, Violin, Viola, Cello and Piano) 

For its 1980 season, the Santa Fe Chamber Music Festival commissioned Ned Rorem 

to write settings for poet Witter Bynner's twelve "Santa Fe Poems." Bynner (1881-1969) , 

who also wrote under the name Emanuel Morgan, traveled west after his graduation from 

Harvard and studied the American Indian. The sensibility of his "Santa Fe" poems suggests 

a western Robert Frost. Each of Bynner's poems presents a specific mood of human experi

ence, often tied to the western landscape: aspiration, vision, nostalgia , a sense of the pas

sage of time, the bafflement of loss. These formally diverse vignettes, initially linked by the 

eye and mellow meditative mind of the poet, are conclusively united by the music. Rorem, 

an American composer with strong literary interests, has created a fluid score that moves 

freely with the varied rhythms of Bynners verse and mirrors the nuances of its subtle emo

tions through his sensitively coloristic harmonic language. 

Words and music are inextricably linked for Ned Rorem. Time Magazine has called 

him "the world's best composer of art songs," yet his musical and literary ventures extend 

far beyond this specialized field. Rorem has composed three symphonies, four piano con

certos and an array of other orchestral works, music for numerous combinations of cham

ber forces , six operas, choral works of every description, ballets and other music for the 

theater, and literally hundreds of songs and cycles. He is the author of fourteen books, 

including five volumes of diaries and collections of lectures and criticism. 

Rorem was born in Richmond, Indiana on October 23, 1923, the son of Rufus Rorem, 

the medical economist whose work led to the creation of Blue Cross. As a child he moved 

to Chicago with his family; by the age of ten his piano teacher had introduced him to 

Debussy and Ravel, an experience which "changed my life forever, " according to the com

poser. At seventeen he entered the Music School of Northwestern University, two years 

later receiving a scholarship to the Curtis Institute in Philadelphia. He studied composition 

under Bernard Wagenaar at Juilliard, taking his B.A. in 1946 and his M.A. degree (along 

with the George Gershwin Memorial Prize in composition) in 1948. In 1949 Rorem moved 

to France, and lived there until 1958. He currently lives in New York City and Nantucket. 

Ned Rorem has been the recipient of a Fulbright Fellowship (1951), a Guggenheim 

Fellowship (1957), and an award from the National Institute of Arts and Letters (1968) . 

Among his many commissions for new works are those from the Ford Foundation (for 

Poems of Love and the Rain, 1962), the Lincoln Center Foundation (for Sun , 1965); the 

Koussevitzky Foundation (for Letters from Paris , 1966); the Atlanta Symphony (for the 

String Symphony , 1985); the Chicago Symphony (for Goodbye My Fancy, 1990); and from 

Carnegie Hall (for Spring Music , 1991). Among the distinguished conductors who have 

performed his music are Bernstein, Masur, Mehta, Mitropoulos, Ormandy, Previn, Reiner, 

Slatkin, Steinberg, and Stokowski; his suite Air Music won the 1976 Pulitzer Prize in music. 

Program notes© by Nancy Monsman 



Gabriel Faure (1845-1924) 

Piano Quartet in C Minor, Op.15 

In an interview a couple of years before he died , Gabriel Faure recalled how he 

came to write chamber music: 

Before 1870 I would never have dreamed of composing a sonata or a quartet. At the 

time such works had no chance of getting heard. What gave me the incentive was the 

Societe Nationale de Musique founded in 1871 by Saint-Saens with the primary goal 

of presenting works by young composers. 

The Societe Nationale de Musique was one of several organizations, established 

during the period between the end of the Franco-Prussian War in 1871 and the out

break of the First World War in 1914, that espoused new music. These societies met at 

private soirees where the leading musicians as well as painters, sculptors, actors, and 

writers in Paris gathered to hear first performances and to engage in discussions of 

contentious issues like nationalism in music. Among the wealthy patrons who hosted 

these meetings, two were of special importance to Faure: the famed contralto Pauline 

Viardot and the wealthy businessman Camille Clerc. It was in the Viardot residence 

where Faure met the hostess' daughter, Marianne, who would later become his ex

fiancee. Similarly, during the summer of 1876 at the Saint-Adresse summer home of 

the Clercs, Faure wrote the Violin Sonata No. 1, Op. 13, and began the Piano Quartet 

No. 1, Op. 15 - his first two chamber works. 

The Piano Quartet was not finished by November of that year as he had intended, 

due to a confluence of circumstances that delayed its completion for nearly three years. 

Most immediate were preparations for the premiere of the Violin Sonata, which took 

place in January 1877 at the Societe. In April, Faure took over as choirmaster at the 

Madeleine (where he had been serving as substitute organist for Saint-Saens). Apart 

from the huge responsibilities attached to his new position, Faure and the clergy were 

continually at odds regarding what type of music to perform. Even so, with the assur

ance of a steady income, he finally proposed to Marianne Viardot. After much hesitation 

on her part, they were engaged in July, the wedding to take place the following Septem

ber. At summer's end, however, she postponed the wedding and in October finally 

broke the engagement. It took a long time for Faure to recover from the rejection. 

As late as July 1879, two years after the engagement was announced, he wrote to 

Marie Clerc: 

I don't know what causes this crisis I have been undergoing for some time! I am disconcerted, 

disturbed, anxious, and gripped by overpowering sadness. I bleed not knowing where the 

wound is. And I am aimless on top of it all. 

Some believe that this painful experience is expressed in the slow movement of 

the Piano Quartet, Op. 15. Dedicated to A. Hubert Leonard (the Belgian violinist with 

whom he consulted during the writing of the Violin Sonata), the Piano Quartet was com-



pleted in the summer of 1879 and first performed at the Societe on February 14, 1880 

with Faure playing the piano part. Faure reportedly described the performance of the 

string players as "careless and casual. " The same source recalls the composer's account 

of a rehearsal the evening before the performance. The composer-pianist was making 

suggestions regarding tempi and dynamics when the cellist rudely interrupted, saying, 

"My dear fellow, we're in a hurry; it's all we can do to get the notes right; we haven't 

got time to worry about nuances. " Performance aside, Faure was not pleased with the 

final movement and sought to revise it, but ended up writing a totally new finale, 
which he finished in November 1883. This version of the Quartet was played at the 

Societe on April 5, 1884, with Faure at the piano. 

Program notes © by Tomas C. Hernandez, 2002. 

Concerts from the Library of Congress 

Los Jlnge/es Piano Qua'itet 

The Los Angeles Piano Quartet made its debut at The Music Center in Los Angeles 

in 1977 and soon earned recognition as America's premier piano quartet. This accom

plished ensemble has been engaged repeatedly by major chamber music presenters, and 

hailed by the public and press in New York, Washington, Detroit, St. Louis, Chicago, 

Dallas, Cincinnati, St. Paul, Milwaukee, Phoenix, Houston, Salt Lake City, San Francisco, 

Buffalo, and Los Angeles. The Quartet has been a popular guest on Minnesota Public 

Radio's "St. Paul Sunday" and New York's "Live from WNCN," and has been featured at 

the Bermuda and Tucson Festivals and the Eugene and Carmel Bach Festivals. In the 

2002-2003 season, the Los Angeles Piano Quartet appeared at both the Library of 

Congress and the National Gallery in Washington D.C., and on concert series and 

campuses across the country 

Following an impressive international debut at the Cheltenham Festival in England, 

the Los Angeles Piano Quartet was engaged for an appearance at the Concertgebouw in 

Amsterdam and an extensive tour of Europe. Highlights of subsequent European tours 

have included two additional appearances at the Concertgebouw, and concerts at the 

Hamburg Musikhalle and Santa Cecilia in Rome. 

The Los Angeles Piano Quartet has been an active force in the creation of new works 

for piano quartet, commissioning works from such prominent contemporary composers 

as Stephen Hartke and Gerard Schurmann, whose second piano quartet had its premiere 

performance by the LAPQ at the 2000 Tucson Festival. The ensemble has been support

ed in this activity by the National Endowment for the Arts and Chamber Music America. 

Their recordings include Dvorak and Schumann on the MusicMasters label and the 

two Faure piano quartets on Pickwick. 
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J{u'lt ()ffman, 93a'litone 

Kurt Ollmann came to prominence singing Riff on the Deutsche Grammophon 

recording of West Side Story under Leonard Bernstein. He has sung Pelleas at La Scala 

under Abbado and Don Giovanni in the original Peter Sellars production at Pepsico 

Summerfare, and has also sung at major opera houses in Europe and the United States. 

In the 2003-2004 season, Mr. Ollmann performed the role of Orin Mannon in 

Marvin David Levy's Mourning Becomes Electra with both the Seattle Opera and New 

York City Opera. He also sang the world premiere of Ned Rorem's song cycle Another 
Sleep with the Chamber Music Society of Lincoln Center. Additionally, Mr. Ollmann 

has sung recitals in London, Paris, Milan, Geneva, Stuttgart, New York, Washington 

D.C., and at the Ravinia Festival and Tanglewood. He sang Leonard Bernstein's Songfest 
under Mr. Bernstein's direction in Rome, and in a televised production from the steps 

of the U.S. Capitol. 

A distinguished orchestral soloist, Mr. Ollmann's past engagements include per

formances with some of the most distinguished orchestras in the world, including 

l.'.Orchestre de Paris, Rome's Accademia di Santa Cecilia, the New York Philharmonic, 

and the St. Paul Chamber Orchestra. 

In the 2001-2002 season, Mr. Ollmann performed such diverse works as Monte

verdi's Vespers with Santa Fe Pro Musica, Bernstein's Wonderful Town in concert per

formances in Rotterdam, and several performances of Ravel's Chansons Madecasses 
with the Orchestra of St. Luke's in New York. He also sang the world premiere of 

Ned Rorem's Now Voyager at Carnegie Hall. 

He was invited to perform a commemorative performance of "Simple Song" 

from Leonard Bernstein's Mass with the Orchestra of St. Luke's in New York's Central 

Park on September 11, 2002. This performance was part of a five-borough artistic 

collaboration that was heard by several thousand people on the Great Lawn as well 

as being broadcast nationally on National Public Radio. 

Mr. Ollmann has made several recordings, including Gounod's Romeo et Juliette 
(Mercutio) with Placido Domingo, and Geshwin's Oh, Kay! with Dawn Upshaw. His 

long association with the music of Leonard Bernstein also includes recordings of 

Candide, On the Town, and A Quiet Place. Other recordings include Haydn's Creation 
and Kurt Weill's Street Scene. 

Other highlights of his career include his Los Angeles Opera debut as The Speaker 

in Peter Hall's production of Die Zauberflote and the premiere of Ned Rorem's Evidence 
of Things Unseen (commissioned by the New York Festival of Song and the Library of 

Congress, and also recorded). Also, he created the title role in Peter Lieberson's 

Ashoka'.s Dream at the Santa Fe Opera and performed the role of the Dark Angel 

in Kurt Weill's The Eternal Road with the American Symphony. 


