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GUEST ARTIST RECITAL 

STEFANO SCODANIBBIO 

solo contrabass 

Monday, November 15, 2004 

8:00 p.m. 

Stude Concert Hall 

the 
RICE UNNERSITY ~ 

ofMusic 



PROGRAM 

Sequenza XIV - Versione per Contrabbasso Luciano Berio 
di Stefano Scodanibbio (2004; US. premiere) (1925-2003) 

Studi nos. 1-5-6 
from Sei Studi (1981-1983) 

Voyage That Never Ends 

Part 1 (Voyage started) (1979-1997) 

INTERMISSION 

Da una certa nebbia (2002) 
(version for solo contrabass; 

World premiere) 

Geografia amorosa (1994) 
(with live electronics) 

Stefano Scodanibbio 
(b.1956) 

Stefano Scodanibbio 

Stefano Scodanibbio 

Stefano Scodanibbio 

Stefano Scodanibbio is represented in the United States by 
Thomas M Welsh, Elision Fields artist management. 

Special thanks to Kurt Stallmann and REMLABS 

for providing and operating the electronic 
equipment for this evening's concert. 

The reverberative acoustics of Stude Concert Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated. 
The taking of photographs and use of recording equipment are prohibited. 
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BIOGRAPHY 

STEFANO SCODANIBBIO, contrabass soloist and composer, was born 
in Macerata,Italy, June 18, 1956. In the 1980s and 1990s his name was pro
minently linked to the renaissance of the double bass. In the major festivals 
throughout the world, he played dozens of works written especially for him by 
such composers as Russotti, Donatoni, Estrada, Ferneyhough, Frith, Globokar, 
Sciarrino, and Xenakis. He has created new techniques extending the colors 
and range of the double bass heretofore thought impossible on this instrument. 
In 1987, he performed in Rome a four-hour non-stop marathon playing twenty
eight pieces by twenty-five composers. He collaborated for a long time with 
Luigi Nono ("area mobile a la Stefano Scodanibbio" is written on Prometeo's 
score) and with Giacinto Scelsi. 

Mr. Scodanibbio regularly plays in Duo with Rohan de Saram and, in ad
dition, with Markus Stockhausen. In 1996 he taught contrabass at Darmstadt 
Ferienkurse. Active as a composer, his catalogue consists of more than forty 
works principally written for strings (Sei Studifor solo contrabass, Three 
String Quartets, Concertale for contrabass, strings, and percussion, Six Duos 
for all possible combinations of the four strings, etc.) and he was chosen three 
times for the International Society of Contemporary Music (Oslo 1990, Mex
ico City 1993, and Hong Kong 2002). He has recorded for Montaigne Auvidis, 
col legno, New Albion, Dischi di Angelica, Ricardi, and Stradivarius. Of par
ticular importance is his collaboration with Terry Riley and with Edoardo 
Sanguineti. In 1983 he founded the "Rassegna di Nuova Musica;' New Music 
Festival held every year in Macerata, Italy . 

PROGRAM NOTES 
by Stefano Scodanibbio 

Sequenza XIV - Versione per Contrabbasso di 
Stefano Scodanibbio (Universal Edition) 

. Luciano Berio 

I knew Berio for at least ten years. He heard me in concert many times, 
and once, in 1999, asked me to pay him a visit in his studio in Florence to 
show him the possibilities of the contrabass. He was very interested in my 
pieces for strings, and since then always asked me to send him my record
ings and scores. I remember, with great emotion, when, after hearing my Six 
Studies for solo double bass, he called me and left a message on my answer
ing machine expressing his admiration and interest. Since 2000/2001 Berio 
was talking about a Double Sequenza for cello and contrabass. His first idea 
was to have them performed one after the other. But eventually he wrote the 
Cello Sequenza (XIV) which, in its final version, was performed by Rohan 
De Sa ram in 2003. He sent me the score in April of the same year asking me 
to "reinvent" (that is the word he used) it for double bass. He didn't want a 
transcription - this was very clear. He expressly asked me to make a version 
for double bass using the new techniques he heard in my pieces. We where 
supposed to meet in June to work together, and we had a couple of phone 
conversations before he died at the end of May 2003 . 

I've been working eight months on this "reinvention," studying again and 
again the other thirteen sequenzas, listening to many of his works and reading 



his scores, texts and interviews. I compos£:d a string quartet based on the Mon
teverdi Madrigalis dedicated "In memoriam Luciano Berio" (he was a Master 
of reinventing composers of the past- Schubert, Boccherini, Puccini, etc.). This 
is the work I would have liked to play for him trying to respect what in my opin
ion were his wishes, his style, and his ideas. 

SeiStudi . . Stefano Scodanibbio 

This collection of "Studi" constitutes an attempt to free the double bass 
from the conventional sonorities which pretend to make it a vulgar imitation 
of the violoncello, or a resonant box of kitsch and dramatic effects. Sei Studi 
are the expression of the will to give voice to an instrument, which up to now, 
has only known the stuttering of alien voices on one side, and suffered an al
most sadistic violation by the avant garde movement on the other. Nowadays, 
it is necessary to let the double bass sing with its own voice. This determina
tion requires the reinvention of harmonic sounds which, in the double bass 
more than in any other instrument, resemble the real sounds surpassing them 
in beauty. 

Voyage That Never Ends . . Stefano Scodanibbio 

Part 1 (Voyage started) 

An advance first draft of what will one day become, for me perhaps, the 
consummate novel of the double bass. Voyage That Never Ends assembles, 
modifies, and amplifies some of my earlier works (Oriente-Occidente, Stru
mentale, and Studi n. 6) into a new concert piece with a global perspective. 

Da una certa nebbia . . Stefano Scodanibbio 

Commissioned by the Swedish Concert Institute in 2000 as a piece for two 
double basses, I composed it for myself and Barry Guy. "The alter ego eme,ges 
"Da una certa nebbia" ("From a certain fog") (see Vasari talking about man
nerist Florentine painter Puligo), and then vanishes back into the fog again. 
Thanks to this concealing veil, errors are hidden and "horror vacui" is avoided. 
The subject is projected in the foreground, letting the figures emerge from the 
darkness of an indistinct interior. The material is taken from a very personal 
"waste-paper basket" and chosen from the most mannerist assortment: melan
choly, nonchalance, sprezzatura, sweetness, boldness, etc:' 

Geografia amorosa . . Stefano Scodanibbio 

Negritude, tribalism, "extra'.' Part of a larger composition called Geogra
phica, this work explores the rhythmic-percussive potential of the contrabass 
that also, in this realm, reveals itself as an "instrument of wonders" carrying 
in itself traditional bowed instrument techniques as well as restless innovation, 
an overture of far out music ... oh beat! 
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