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PROGRAM 

A Kind of Stillness Glows 
(2004; Premiere) 

Paul Kim, conductor 

Concerto for Horn and Orchestra 
(2004; Premiere) 

Misterioso; Aggressively 
Mystical, suspended 
Fast, energetic, precise 

William VerMeulen, soloist 

INTERMISSION 

Symphony No. 2 in D Major, Op. 73 

Allegro non troppo 
Adagio non troppo 
Allegretto grazioso (Quasi Andantino) 
Allegro con spirito 

Erin Watson 
(b. 1977) 

Pierre Jalbert 
(b. 1967) 

Johannes Brahms 
(1833-1897) 

The reverberative acoustics of Stude Concert Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated. 

The taking of photographs and use of recording equipment are prohibited. 
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STRING SEATING CHANGES WITH EACH CONCERT. 

WINDS, BRASS AND PERCUSSION L!STED ALPHABETICALLY 



PROGRAM NOTES 

A Kind of Stillness Glows . . Erin Watson 

"Nature is movement as such: a dynamic , equilibrium of forces disturbing and 
balancing each other ... coming into being, passing away, spontaneously moving 
in a thousand rhythms, each of which, however, is governed by the fundamental 
law of gravitation'.'* 

The motion of A Kind of Stillness Glows is analogous to the organic pro
cess of a substance that is subjected to the powers of a gravitational force. Be
ginning in the strings, two pedal tones murmur in extreme high/ low ranges with 
each pair of players sounding varying rhythms. Taking over, the winds continue 
this humming with two pitches closer together in range. Sparkling into the fore
ground are sudden bursts of sound, some sparsely and some densely textured. 
As the winds cease their hum, the background disappears, and leaves only the 
foreground of chromatic sounds. Suddenly, led by the brass, all instruments are 
sounding a Dor E-flat, creating a penetrating middle-range buzz. What began 
as sounds in the extreme high/ low ranges have now collapsed into the middle, 
pulled inward by gravity. And, like a bouncing ball, the sounds do not remain 
in the middle, but instead leap outwards once again, following an infinite path 
of motion. 

* Werner Haftmann, Paul Klee is the Most Comprehensive Painter of Our Century 

- Note by the composer 

Erin Watson earned the Bachelor of Arts in Music degree from Bard College and 
the Master of Music degree from the Shepherd School of Music. Her major teach
ers have included Joan Tower, Pierre Jalbert, Karim A !-Zand, and Kurt Stallmann. 

She was a composer-in-residence at the 2004 Deer Valley Music Festival in Park City, 
Utah, and a guest composer at the 2004 Imagine Music Festival in Memphis, Tennessee . 

Concerto for Horn and Orchestra . . Pierre Jalbert 

My Horn Concerto was written for William VerMeulen and Larry Rachleff, 
who premiere the work this evening. The piece is a true collaboration in that Bill 
and I got together many times to read through and try out the piece. He made 
many suggestions, and I made many revisions along the way. For me, this is the 
best situation for a composer; to have close access to the performer and really 
collaborate on a piece. 

The work uses a traditional three-part structure. The first movement begins 
with a slow introduction, and the horn enters immediately with what will become 
the characteristic motivic cell of the movement, a falling and rising major se
venth. The main body of this movement features double tonguing in the horn 
with a rhythm (two 16ths followed by an 8th) that recurs throughout the move
ment. The cadenza brings back the opening material, now with the percussion 
section performing a rhythmic ostinato in the background. The second movement 
features antiphonal chimes (echoing each other from each side of the stage). 
Quasi-quotations from Gregorian chant also appear, especially in the horn part. 
The third movement features more angular gestures, syncopated rhythms, diffi
cult wide leaps in the horn part, and the percussion, now playing various sized 
drums, set in opposition to the rest of the orchestra. - Note by the composer 

Pierre Jalbert is currently Associate Professor of Music Theory and Composition 
at the Shepherd School of Music and Composer-in-Residence with the Los Angeles 

Chamber Orchestra. Numerous awards for his compositions include a Guggenheim fel
lowship, BM! and ASCAP awards, the Bearns Prize in Composition, a Tanglewood Music 
Center fellowship , the Rome Prize, and first prize of the BBC's Masterprize Competition. 

Symphony No. 2 in D Major, Op. 73 . Johannes Brahms 

In 1853, Robert Schumann proposed the young Johannes Brahms as the 
"chosen one" who would carry on Beethoven's legacy. This great responsibility 
contributed to Brahms' late development as a symphonist. It took two decades 



. 
of hard work before he was ready to present his first symphony to the world. 
But only a year later, in 1877, the second was premiered in Vienna, receiving the 
highest praise from critics and audiences alike. Brahms was never quite happy 
with his first symphony, but he felt that the second was exactly what he wanted. 

I 
The Symphony No. 2 in D Major, Op. 73, was quickly composed during a sum

mer vacation at Portschach, and from the very beginning commentators have 
' found a mood of sunny exuberance in the work, which was immediately associat

ed with the idyllic village. Brahms' "Pastoral" Symphony, as it was nicknamed 
by early listeners, is indeed the sunniest and most cheerful of his symphonies. 
The pervasive feeling is one of idyllic serenity, despite the melancholy of the slow 

, movement, and the closing pages are among the most exuberant outpourings in 
._ , all symphonic literature. But this general atmosphere of relaxed musical flow 

1 uncovers a complex structure and astonishing craftsmanship. I '\ 

I "- \ 
The beginning of the first movement represents a great example of that con

centration and economy of material so typical of Brahms. Virtually the entire 
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Allegro non troppo, on the swface a simple movement in the spirit of the Liindler 
( an Austrian peasant dance), derives from one or more of the three thematic cells 
that make up the first phrase: the three-note figure in cellos and double basses, 
which reappears in different guises in all four movements; the arpeggiated figure 
in the horns; and the following woodwind theme. Notable are some characteristic 
instrumental touches: the use of the trombones in the development section and 
the glow vf the horn solo near the end of the movement. r ., ... . ) The second movement, Adagio non troppo, is one of Brahms' most beautiful 
slow movements. It begins with a sorrowful cello melody, then taken up by the 

, horn and the other woodwinds to form a second theme. Two thirds of the way 
through it develops into a powerful climax, which leads abruptly back to the 
opening mood. 

- . 

The sun rises again with the third movement, Allegretto grazioso (Quasi 
Andantino). The highly original formal plan is that of a scherzo with two trios, 

! all thematically connected. It is lighter in character and charming: a "musical 
sorbet" to prepare the palate for the vigorous finale. 

I The Allegro con spirito, like the first movement with a fascinating display of 
( compositional mastery, alternates between pure energy and a broad, hymn-like 
i.. melody first presented by the full strings. But even during the calmest moments, 
A there is always a sense of forward motion. By the final tutti chord, as one critic 

writes, "one has the sense of having been on a wild ride:' 

- Note by Francesca Deflorian 

PERFORMER BIOGRAPHIES 

\ Horn soloist WILLIAM VER ME ULEN is hailed as "clearly one of today's 
E. superstars of the international brass scene'.' He enjoys a varied musical life that 

keeps him equally busy as soloist, chamber musician, orchestral Principal Horn, 
and Professor of Horn . .• J, 
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Performing to critical acclaim on four continents as soloist and chamber 
musician, he has recorded all the Mozart Horn Concerti with Christoph Eschen
bach and the Houston Symphony. In addition, he has appeared at five Interna
tional Horn Symposia. Championing new music with numerous compositions 
written for him, recent commissions include Concerto for Horn by Samuel Adler, 
Flight of Fancy by Richard Lavenda, and Sonata for Horn by Arthur Gottschalk. 
He maintains a busy schedule as a soloist and chamber musician and regularly 
collaborates with the world's finest musicians, performing at the Chamber Music 
Society of Lincoln Center, Wigmore Hall in London with Joshua Bell, Sun Valley 
with Anthony Dean Griffey, Music@Menlo, Aspen, Steamboat Springs, Seattle 
Chamber Music Festival, Tanglewood, Kapalua, Maui, Round Top, and Chamber 
Music Northwest, among others. 

Principal Horn of the Houston Symphony since 1990, Mr. VerMeulen also 
performed with the orchestras of Chicago, Columbus, Honolulu, and Kansas City. 
He has toured and been a guest Principal of the St. Paul Chamber, Los Angeles, 
and Pittsburgh Symphonies. In addition, he is Principal Horn of the Sun Valley 
"'· ·- - - · - - - - c,_ ···· -- ,_ -- ·- . 



He is Professor of Horn at the Shepherd School of Music and enjoys a repu
tation as a teacher whose students win professional positions. Arguably the most 
successful of American horn teachers, Mr. VerMeulen's students can be found in 
orchestras including Cleveland, Los Angeles, Chicago, Dallas, Kansas City, Buf 
falo, Honolulu, and many others. He presents master classes worldwide and is 
a regular coach with the New World Symphony in Miami, the National Repertory 
Orchestra, and the National Orchestral Institute. He has been on the faculty of 
Aspen, Interlochen, the Grand Teton Orchestral Seminar, the University of Hous
ton, and Bowdoin. In 1985 he was invited to the White House to receive a "Dis
tinguished Teacher of America Certificate of Excellence"from President Reagan 
and the White House commission on Presidential Scholars. 

A winner of an array of awards and honors, Mr. VerMeulen received first 
prize at the 1980 International Horn Society Soloist Competition, and was 
awarded the Outstanding Brass Player award of the 1986 Tanglewood Festival. 

Mr. VerMeulen received his advanced training from Dale Clevenger at 
Northwestern University and at the Interlachen Arts Academy and performs on 
horns handcrafted and custom made by Keith Berg of Canada and Engelbert 
Schmid of Germany. 

The sole recipient of the Fritz Kreisler Award upon graduation from the 
Curtis Institute of Music, PAUL KIM began his conducting career at the age 
of eighteen, when he served as the Resident Conductor of Hartwick College 
Summer Music Festival. Formerly the Music Director of the New Academy Or
chestra of Amsterdam, he was one of the very few candidates chosen personally 
from all over the world for an assistantship with the Budapest Festival Orches
tra under Ivan Fischer. He was also invited to participate in the Conductors 
Guild Workshop at the Cleveland Institute of Music and received a Conducting 
Fellowship at the Brevard Music Festival. He was recently announced the win
ner of the International Conducting Workshop and Competition, leading to a 
guest engagement with the Macon Symphony in the near future. 

As a solo violinist, Paul Kim has performed with major orchestras such as 
the Philadelphia Orchestra and Seoul Philharmonic, performing in the world's 
most prestigious venues, including Carnegie Hall and Musikverein, Vienna. 
Also active in chamber music, his concerts at the Sarasota Music Festival 
were broadcast on Young Artist Showcase in New York. He currently studies 
conducting at the Shepherd School of Music with Larry Rachleff. His other 
mentors include Joseph Silverstein, David Effron, and Kyung -Wha Chung. 

UPCOMING ORCHESTRA CONCERTS 

Sunday, November 7, 8:00 p.m. - SHEPHERD SCHOOL CHAMBER ORCHESTRA 
Larry Rachlejf, conductor PROGRAM: Milhaud - La Creation du Monde; Weber -
Concerto for Bassoon in F Major, Op. 75 (Benjamin Kamins, soloist); and Mozart
Symphony No. 40 in G Minor, K. 550. Stude Concert Hall. Free admission. 

Tuesday, November 30, 8:00 p.m. - SHEPHERD SCHOOL CHAMBER ORCHESTRA 
Larry Rachlejf, conductor PROGRAM: Varese - Integrales; Gabriela Frank - Illapa: 
Tone Poem for Flute and Orchestra ( Premiere) ( Leone Buyse, soloist); and Brahms -
Alto Rhapsody, Op. 53_ and Schicksalslied, Op. 54 ( Rice Chorale; Thomas Jaber, 
conductor; Joyce Farwell, mezzo-soprano). Stude Concert Hall. Free admission. 

Friday, December 3, 8:00 p.m. - SHEPHERD SCHOOL SYMPHONY ORCHESTRA 
Larry Rachlejf, conductor PROGRAM: Prokofiev - Piano Concerto No. 2 in G Minor, 
Op.16 (Jessica Osborne, soloist; Paul Kim, conductor); and Sibelius -Symphony No. I 
in E Minor, Op. 39. Stude Conc~rt Hall. Free admission. 
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