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PROGRAM 

Chrystal'd Streams (2004) Kurt Stallmann 

The Webster Trio 
(b. 1964) 

Leone Buyse, flute 
Michael Webster, clarinet 

Robert Moeling, piano 

Perpetuum for Marimba (2001) Pierre Jalbert 

Seth Rowoldt, marimba 
(b. 1967) 

Fakebook II (2001) Arthur Gottschalk 

Corea 
Tatum 
Brubeck 

Brian Connelly, piano 

INTERMISSION 

Duo for Clarinet, Double Bass 
and Tape (1989) 

66 Times (1992) 

Michael Webster, clarinet 
Timothy Pitts, double bass 

Karol Bennett, soprano (guest) 
Leone Buyse, flute 

Louis DeMartino, clarinet 
Jessica Tong, violin 

Norman Fischer, cello 
Yi-Qing Shen, harp 

Brandon Bell, percussion 
Kevin Noe, conductor (guest) 

(b. 1952) 

Robert Yekovich 
(b.1955) 

Shih-Hui Chen 
(b. 1962) 
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PROGRAM NOTES 

Chrystal'd Streams . . Kurt Stallmann 

In the Oxford English Dictionary /found interesting references to "cry
stal" used as a verb. One phrase was by seventeenth-century poet Thomas 
Flatman, who was also known as a painter of vivid miniature portraits. His 
line was: "The Chrystal'd Streams"; another example using crystal as a verb 
was: "Old sorrows crystalled into pearls." 

I like the idea of seeing (hearing) something crystallize over time -
something gradually becoming clear. In this work, the harmonic progres
sion given by the piano near the beginning of the work is constantly re-exam
ined, probed, and put into new tonal contexts. Streams refers to the analogy 
between music and flowing water - constantly passing, changing, renewing. 
The close of the work is the final crystallization of the harmonic progression, 
which reaches absolute clarity in the sustained major third played by flute 
and clarinet. From that point onward, resonances and echoes of the harmon
ies slowly carry the work to its conclusion. 

- Note by the composer 

Kurt Sta/lmann is currently Assistant Professor of 
Music Theory and Composition at the Shepherd School of Music. 

Perpetuum for Marimba . . Pierre Jalbert 

This short,five-minute work was written for Makoto Nakura in 2001 and 
forms part of my Sonata for Marimba . It begins with a slow introduction, 
the marimba sound slowly emerging from the silence. The music gradually 
picks up speed and intensity moving to a perpetual motion of 32nd notes. My 
aim was to create an accented melodic line within the rapidly moving notes, 
and it is this line that shapes the structure of the piece. 

Fakebook II . 

- Note by the composer 

Pierre Jalbert is currently Associate Professor of 
Music Theory and Composition at the Shepherd School of Music. 

. Arthur Gottschalk 

Fakebook II, for solo piano, was written for pianist Milton Ruben Laufer. 
Its three movements constitute individual homages to some of the great jazz 
pianists and composers of the mid-twentieth to twenty-first century. Con
ceived as a continuation of the earlier Fakebook (Garner, Monk, Shearing), 
the movements incorporate the pianistic styles and gestures of the pianists 
whose names provide the titles, and each elaborates upon a tune or tunes as
sociated with them: Chick Corea (a much-admired friend of the composer), 
Art Tatum, and Dave Brubeck. 

- Note by the composer 

Arthur Gottschalk is currently Professor and Chair of 
Music Theory and Composition at the Shepherd School of Music. 



Duo for Clarinet, Double Bass and Tape . . Robert Yekovich 

A request from two friends to write a piece brought about the unusual com
bination of clarinet, double bass and tape (electronic sounds). The tape part 
is distinctly electronic and for the most part has its own individual voice in 
Duo. At times, however, the tape part is blended with the instruments to create 
"hybrid" colors that sound neither purely instrumental nor purely electronic. 

The music of Duo presents formidable challenges for the instrumentalists 
including irregular, unpredictable rhythms and angular melodic contours. The 
tape part is carefully sculpted, resulting in colorful, sometimes percussive and 
often ornate electronic sounds. The layout of Duo consists of periods in which 
musical tension builds, alternating with periods of repose. The work is twelve 
minutes in length. 

66 Times . 

- Note by the composer 

Robert Yekovich is Dean of the Shepherd School of Music 
and the Elma Schneider Professor of Music . 

. Shih-Hui Chen 

The title of 66 Times, a song cycle for soprano and chamber ensemble, re
fers to the text of the final poem. There are four poems in this cycle: the first 
three are from an English translation of the Kosinshu, a collection of Japa
nese poems from the early tenth century, while the last is an English transla
tion of a poem written at a later time by a Zen nun. All poems, however, share 
similar characteristics in the way they depict nature. They also represent dif
ferent seasons of the year, beginning and ending with autumn. 

- Note by the composer 

Shih-Hui Chen is currently Assistant Professor of 
Music Theory and Composition at the Shepherd School of Music. 
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66 Times 

I 
flying wing in wing 

across the white clouds of the 
night sky the wild geese 

go their very number 
vivid beneath the autumn moon 

II. (combination of three poems) 
oh sweet nightingale 

your first songs of the season 
unleashed unbidden 

a love without an object a 
love without the hope of joy 

oh sweet nightingale 
of the mountains you who wait 

for midsummer's month 
flutter your wings raise your voice 
sing us your unforgotten song 

oh sweet nightingale 
do not return to your home 

in faraway hills 
as long as you can sing please 
remain here in my garden 

III. 
when the warm mists veil 

all and buds swell while yet the 
spring snows drift downward 

even in the hibernal 
village crystal blossoms fall 

IV. 
sixty-six times have these eyes beheld the 

changing scenes of autumn 
I have said enough about moonlight; ask me 

no more 
Only listen to the voice of pines and cedars 

when no wind stirs 

Poems I-III have been used with permission given by Princeton University Press. 
Poem IV has been used with permission given by Charles E. Tuttle Co., Inc. 



UPCOMING SYZYGY CONCERT 

Thursday, December 2, 2004 
8:00 p.m., Duncan Recital Hall 

Free admission 

Program 

Karim Al-Zand - Leila 
(for baritone, guitar, and string quartet; 2001) 

William Bo/com - Sonata No. 2 
(for violin and piano; 1978) 

Anthony Brandt - The Dragon and the Undying 
(for soprano and string quartet; 2004) 

David Colson - Mandala 
(for flute, oboe, clarinet, bassoon, and horn; 2004) 

Richard Lavenda - Chiaroscuro 
(for alto flute, bassoon, vibraphone, and double bass; 2004) 

Performers include Susan Archibald, piano; 
Karol Bennett, soprano (guest); Beau Benson, guitar (guest); 

Leone Buyse, flute; David Colson, percussion (guest); 
Paul Ellison, double bass; the Enso String Quartet; 
Norman Fischer, cello; Benjamin Kamins, bassoon; 

Stephen King, baritone; and Sergiu Luca, violin. 
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