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EDWARD DUSINBERRE, VIOLIN KAROLY SCHRANZ, VIOLIN 

ROGER TAPPING, VIOLA ANDRAS fEJER, CELLO 

THURSDAY, OCTOBER 21, 2004 

-PROGRAM-

String Quartet in C Major, Op. 76, No. 3, "Emperor" 
fRANZJOSEF HAYDN (1732-1809) 

Allegro 
Poco adagio, cantabile 

Menuet: Allegro 
Finale: Presto 

String Quartet No. 2 in D Major 
ALEXANDER BORODIN (1833-1887) 

Allegro moderato 
Scherzo: Allegro 

Notturno: Andante 
Finale: Andante-Vivace 

- INTERMISSION-

String Quartet in C-sharp Minor, Op. 131 

LUDWIG VAN BEETHOVEN (1770-1827) 

I. Adagio, ma non troppo e molto espressivo-attacca: 
II. Allegro molto vivace-attacca: 

III. Allegro moderato-attacca: 
IV Andante, ma non troppo e molto cantabile

Andante moderato e lusinghiero -Adagio -Allegretto -
Adagio, ma non troppo e semplice-Allegretto 

V Presto-Molto poco adagio-attacca: 
VI. Adagio quasi un poco andante-attacca: 

VII. Allegro 
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Franz Josef Haydn (1732-1809) 

String Quartet in C Major; Op. 76, No. 3, 
(1796-97), "Emperor" 

Haydns last complete set of string quartets, his Opus 76, was commissioned by Count 

Erdody of the Esterhazy family. Haydn, now in his mid-60s, had returned permanently to 

Vienna as the most celebrated composer in Europe. His two great sojourns in London and 

his days-of composing symphonies were behind him but interest in chamber music remained. 

With Opus 76, Haydn continued to expand his inventions; one hears greater freedom 

of form, rich orchestral counterpoint, and a further blurring of the concept of tonality. 

The Emperor Quartet, in additiort, is particularly notable for its greater density of sound, 

thanks to exceptional use of doublestops. These quartets have the vigor and good humor 

we expect of Haydn, but something more, too: equivocation. In Classical music, the minor 

mode signals introspection, sadness, grief. Haydn makes unprecedented use of shifts 

between major and minor throughout the Opus 76 works-a scheme which Schubert 

would adopt as an identifying characteristic-with the effect that the music is less confident. 

Good humor remains but the pranks are missing. Was it the bloody Revolution in neigh

boring France and the looming wars' The shocking death of young Mozart, or merely his 

own increasing age? In any event, Haydn is far more introspective. For now he makes use 

of enhanced drama and increased complexity of structure and harmony. The Opus 76 

quartets have been considered by many to be the pinnacle of the art of the string quartet 

as practiced by its father. 

The quartet opens in a celebratory mood, almost military, with the intense thematic 

economy which was by now Haydn's trademark. There is a country dance quality to the 

second theme; the movements formal arrangement is an odd combination of sonata and 

variation form with a double coda. 

The second movement gives the quartet its name and contains Haydn's most 

popular tune. Upon returning from London, he wrote the hymn, "Gott erhalte Franz 

der Kaiser" ("God Preserve Kaiser Franz"), arranging to have the text commissioned, for 

presentation in tribute to his Emperor Franz Josef on his birthday. The similarity to 

Englands "God Save the King" speaks for itself. (Whatever we may think of the monarchy 

now, for Franz Josef Haydn -an unconnected son of humble circumstances - the Empire 

had enabled him to attain fame and wealth based entirely on his own talents.) It is a set of 

four variations in strophic form - that is, in each variation the melody appears unchanged 

in rhythm and key, first in one instrument, then in another, while the setting and harmony 

change, something like looking at the same object through different colored glass. Listen 

for the simple, four-part statement of the theme, then Variation I with the theme in the 

second violin as the first violin plays a complicated embellishment above. The cello plays 

the theme in the second variation, the viola in the third. The first violin takes it back in 

the final variation-a Baroque-flavored, richly-harmonized setting. 



The Minuet-Trio is surprisingly mellow and lyrical. There are no other surprises. 

The same cannot be said for the final Presto movement of this supposedly C major quartet: 

it is entirely in the key of C minor and its relative E-flat major. Its various modulations 

avoid the stated home key and it is not until the last sixteen measures, the coda, that C 

major is achieved, reiterating the tonal ambiguity and dramatic emotional content which 

occupied Haydn toward the end of his career. 

Program notes © by Nora Avins Klein, July, 2004 

ALEXANDER BORODIN (1833-1887) 

String Quartet No. 2 in D Major 

From a very early age, Alexander Borodin's interest and talent encompassed two 

areas-music and science. Taught at home by his mother, Borodin became fluent in 

several languages and learned to play several instruments (piano, flute, and cello in 

particular) while studying the sciences in St. Petersburg. He eventually received a doc

torate with a dissertation entitled "On the Analogy of Arsenical with Phosphoric Acid." 

By 1864, he was a full professor and research chemist at the Medico-Surgical Academy 

in St. Petersburg. 

In addition, he continued to follow his interest in music and began to compose. 

He described his situation by saying, "Science is my work and music is my fun." 

A member of a group of composers known as "The Five" (including Mussorgsky, 

Rimsky-Korsakoff, Balakirev, and Cesar Cui), he experimented with the use of Russian 

folk elements in music . 

Borodin held an advanced attitude toward the position of women in the society of 

his time. He felt that women should be given equal access to medical studies and was 

successful in opening the door of the Academy to women as early as 1872. His second 

quartet is thought to have been an anniversary gift to his wife. 

Borodin composed very slowly due to his lack of time. Though his symphonies 

were known to have taken him five to seven years to complete, his String Quartet No. 2 

in D Major was written in July and August of 1881, while he was on vacation at a coun

try estate near Moscow. 

Unsurpassed in sheer lyrical beauty, the quartet's first theme is introduced by the 

cello, then taken over by the first violin. As the first movement progresses, a second 

theme is introduced in a minor key. Retaining their lyrical character, the themes are 

developed, returned, and then followed by a coda. 
The second movement is a light Scherzo. Instead of writing a traditional trio, Borodin 

chose to develop the two themes introduced in the Scherzo, and then to return to the 

first one in a modified version. 

The third movement, the well-known Nocturne, is often performed alone. The 

haunting wordless love song is presented initially by the cello. There is much use of 

imitation in this movement, particularly between the cello and the first violin. 
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The final movement begins with a short Andante which consists of two alternating 

ideas. A Vivace then dances its way to the end of the quartet in true sonata form, though 

it is interrupted at the beginning of both the development and the recapitulation by a 

recurrence of the introductory passage. 

Borodin composed very little chamber music. In spite of this fact, his second quartet 

is the single most popular piece of chamber music written by a Russian composer. 

Program notes © by Margaret Bragg, 2004 

LUDWIG VAN BEETHOVEN (1770-1827) 

String Quartet in C-sharp Minor, Op. 131 

The years between 1815 and 1820 saw a lessening in Beethoven's productivity. He was dis

tracted by an attempt to obtain sole custody of his nephew Karl. Beethoven felt a duty to his 

deceased brother whose will had appointed Beethoven, as well as the boys mother whom 

Beethoven found of dubious character, to be guardians of the child. After five years, Beethoven 

succeeded in his legal struggles. When he began to compose in earnest again, the results were 

his Missa Solemnis, the Ninth Symphony, and the "Late Quartets", Opp. 127,130, 132, and 131. 

The String Quartet in C-sharp Minor, Op. 131, completed in 1825, was purported to 

be Beethoven's favorite. It was dedicated to Baron Joseph von Stutterheim, Field Marshal, 

as a gesture of thanks for his having accepted Beethoven's nephew Karl into his regiment. 

Lasting forty minutes, this work consists of seven movements, played without pause. 

The first and last movements serve as pillars for the quartet by sharing a common theme. 

The introductory Adagio is a somewhat dark but serene fugue based on the initial statement 

by the first violin. The movement concludes with a quiet C-sharp octave leap, followed by 

a quicker leap on D to start the second movement. 

Of an entirely different character, the second movement moves along in a pleasant-spirited 

manner, dominated by a lilting 6/8 rhythm. Two soft chords at the end set the mood for the 

third movement, a recitative of only eleven bars. 

The fourth movement could be considered central to the quartet. It consists of six lengthy 

and elaborate variations based on a theme introduced jointly by the two violins. All instruments 

have ample opportunity to shine, both alone and in combination, as the theme becomes more 

complex. Two notes at the close set the tempo for the following Presto. 
Fiendishly difficult for the musicians, the fifth movement takes the form of a classical 

scherzo. Shifting between spiccato and legato passages, as well as encompassing a wide dynamic 

range, the movement requires quick reaction time and a light touch. Two srts of chords connect 

this movement with the next. 

The sixth movement Adagio is only twenty-eight bars in duration. It provides a bridge 

to the fiery start of the final movement. Employing a dotted rhythm of martial character and 

building in intensity, the movement eventually returns to a derivative of the initial melody 

heard at the beginning of the quartet. A second theme, a recapitulation, and a coda complete 

the work. 



As Harold Schoenberg has expressed in regard to the late work of Beethoven, "Nothing 

like it has been composed, nothing like it can ever again be. It is the music of a man who has 

seen all and experienced all, a man drawn into his silent, suffering world, no longer writing to 

please anybody else but writing to justify his artistic and intellectual existence." Though a pri

vate hearing of this quartet took place in December 1826, the first public performance did 

not take place until long after Beethoven's death. 

Program notes © by Margaret Bragg, 2004 

The Takacs Quartet is recognized as one of the world's greatest string quartets. 

Since its formation in 1975, the ensemble has appeared regularly in every major music 

capital and prestigious festival. The quartet is based in Boulder, Colorado, where it has 

held a residency at the University of Colorado since 1983. Beginning in 2005-2006, 

the Takacs will be Associate Artist of London's South Bank Centre. It is also a Resident 

Quartet at the Aspen Music Festival, and its members are Visiting Fellows at the 

Guildhall School of Music and Drama in London. 

The first volume of the Takacs Quartet's Beethoven Cycle (middle quartets) was 

released in May 2002, and received numerous awards. Its recording of the Bart6k cycle 

received the Gramophone award for 1998, and in 1999 it was nominated for a 

Grammy. Volume Two of the Beethoven cycle (early quartets) was released in January 

2004, and the final volume of the late quartets is to appear in January 2005. Other 

recent recording releases include the Schubert "Trout" Quintet with Andreas Haefliger, 

piano, and Dvofak's Quartet, Op. 51 and Piano Quintet, Op. 81, also with Mr. Haefliger. 

During the 2004-2005 season, the Takacs Quartet will perform over fifty concerts 

in the U.S., and tour extensively in Europe and Australia. Worldwide tour cities 

include Washington, New York, Cleveland, Los Angeles, Atlanta, London, Venice, 

Milan, Paris, Montreal, Lisbon, Sydney, Melbourne, Perth, and Adelaide. 

Recent Takacs seasons have included Bart6k cycles in Cleveland, Berkeley, 

New York, London, Madrid and Seville; Schubert cycles in London, Lisbon, Utrecht, 

and Spain; and a Brahms cycle in London. 

The Takacs Quartet was formed by Gabor Takacs-Nagy, Karoly Schranz, Gabor 

Ormai and Andras Fejer in 1975, while all four were students at Budapest's Liszt 

Academy. It first received international attention in 1977, winning First Prize and the 

Critics' Prize at the International String Quartet Competition in Evian, France. 

Thereafter, the Takacs won the Gold Medal at the 1978 Portsmouth and Bordeaux 

Competitions and First Prizes at the Budapest International String Quartet Competition 

(1978) and the Bratislava Competition (1981). The quartet made its North American 

debut tour in 1982. 

The Takacs Quartet appears by arrangement with Cramer/Marder Artists and records exclus1vely for 
Decca/London Records. 
www.takacsquartet.com 
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