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MARTIN BEAVER, VIOLIN KIKUEI IKEDA, VIOLIN 

KAzUHIDE ISOMURA , VIOL\ CLIVE GREENSMITH , CELLO 

T UESDAY, SEPTEMBER 21, 2004 

- PROGRAM-

String Quartet in G Minor, Op. 74, No. 3, "The Rider" 
FRANZ JOSEF HAYDN (1732-1809) 

Allegro 
Largo assai 

Menuetto: Allegretto 
Finale: Allegro con brio 

String Quartet No.1 in E Minor, "Kreutzer Sonata" (1923) 
LEOS JANACEK (1854-1928) 

Adagio con moto 
Con moto 

Con rnoto . Vivo. Andante 
Con rnoto (adagio) . Piu rnosso 

- INTERMISSION-

String Quartet in E Minor, Op.59, No. 2 (1806), "Razumovsky" 
LUDWIG VAN BEETHOVEN (1770-1827) 

Allegro 
Adagio rnolto 

Allegretto 
Finale: Presto 



FRANZ JOSEF HAYDN (1732-1809) 

Quartet in G Minor, Op. 74, No. 3 (1792) 

1 ~ Surely among Haydn's most viruosic string writing, the Opus 74 quartets 
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were composed between Haydn's two London sojourns in 1793, probably with the 

violinist Salomon in mind. With less of the usual playful surprise and more of sur

prising gravity, the "Rider" quartet, as the third quartet in the set is known, begins 

starkly in the key of G minor. One is struck by the fact that this is the key employed 

consistently by the recently deceased Mozart for his most anguished works, and one 

can't help but wonder if Haydn chose the key-and used it for so much of the quar

tet-in memory of his esteemed colleague. While lacking Mozart's lyricism, Haydn's 

quartet contains passages of deep sorrow and, at the same time, presents us with 

innovations of form and harmony that foreshadow Beethoven, who was already 

living in Vienna to study with him, and even Schubert. 

A structural oddity of the first movement is the opening theme, which doubles 

as an introduction and contributes to the thematic content of the movement but 

is not included in the recapitulation. You may also notice that the movement starts 

out in G minor but ends in G major. This modal ambiguity will characterize the 

entire quartet. 

Haydn achieves a certain warmth of sound in the Largo assai that follows by 

dropping the pitch a maJor third for a richly-harmonized hymn. Key ambiguity 

continues when the mode slips from major to minor in the middle section of 

the movement, without the actual expected change to a different minor key. 

The Menuetto again shifts from G major, not to a related minor key, but once 

more, staying with the parallel key of G minor. This technique of shifting back 

and forth between major and minor would become a characteristic element of 

Schubert's style. 

The Finale starts out in a darkly agitated mood, still in G minor, but soon 

brightens up with dance music from the countryside in B-flat, the relative major 

of G minor. For most of the time remaining, this sunshine prevails, with only 

a brief reminder of the angst that opens both the first and last movements. 

The movement ends with an actual key change into G major, once more 

.,,. emphasizing the composer's ambiguity in the matter of mode. 

> Program notes © by Nora Avins Klein, July, 2004 . -



LEOS JANACEK (1854-1928) 

String Quartet No. l in E Minor, "Kreutzer Sonata" (1923) 

The Moravian composer, Leos Janacek, composed his String Quartet No. 1 in E 

Minor in only a few days in the fall of 1923. The quartet was inspired by Leo Tolstoy's 

story, The Kreutzer Sonata. Tolstoy's story describes an unhappy marriage with resultant 

adultery, jealousy and murder. Most of the trouble revolves around a performance, 

given by the narrator's pianist wife and her new male violinist friend, of Beethoven's 

"Kreutzer" Sonata, No. 9, Op. 4 7 for Violin and Piano. (The sonata was originally com

posed by Beethoven in 1803 and was dedicated to his friend Rodolphe Kreutzer.) 

As might be expected, the overall mood of this composition is very dark. Free 

form and unusual technical requirements place enormous demands on all four players. 

The intensity of Tolstoy's story is portrayed by the tense alternation of themes. 

The first motif is comprised of two short notes and one long note, ascending and 

descending. The aggressive nine-bar phrase then played by the cello is reminiscent of 

a Russian folk melody. More pleasant sections are continually interrupted by these 

two themes. 

The tempo instruction, Con moto, is given for each of the next three movements. 

However, in addition, specific metronome markings are given which specify that 

the second movement should be fast, the third one slow, and the fourth one fast. 

The second movement begins with a cheerful swaggering melody, but once again 

turns sinister, helped by an eerie tremolo played near the bridge (sul ponticello) of 

each instrument. The third movement, too, starts calmly This movement is thought 

by some to contain ideas derived from Beethovens sonata. The calm is soon dispersed 

by a frightening version of its initial theme. The two ideas wage conflict until the 

appearance of an equally agitated subject leads back to the opening music. 

A slow introduction to the fourth movement gives way to the original opening bars 

of the quartet, though the instrumentation is now darker. As suspense builds, the use 

of a falling sequence of loud pizzicatos is used to interesting effect. The tension remains 

unresolved to the end, with the second violin uttering two final despairing repeats of 

the initial theme. 
This quartet is believed to incorporate material from a piano trio composed 

by Janacek in 1908 and bearing the same inscription "On reading Tolstoy's novel 

The Kreutzer Sonata." The piano trio was never published and only a page of 

fragments remains. 

Program notes © by Margaret Bragg, 2004 
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LUDWIG VAN BEETHOVEN (1770-1827) 

String Quartet in E Minor, Op. 59, No. 2 (1806), 

"Razumovsky" 

In 1805, Russia's ambassador to Vienna, Count (later Prince) Razumovsky, 

commissioned Beethoven to write a set of quartets incorporating music from his 

native Russia. Although he was the grandson of an illiterate Cossack peasant, 

Razumovsky grew up amidst Russian royalty. His uncle, possessed of tall good looks 

and a magnificent voice, had become first a member of Empress Elizabeth's household 

chapel choir, then her lover. His own father, too, joined the royal household and 

Razumovsky seems to have been educated by Catherine the Great. He came to exert 

a major influence on the cultural life of Vienna as a strong supporter of the chamber 

music of Haydn, Mozart, and Beethoven and the founder of the Schuppanzigh 

Quartet-the first of the great professional string quartets. 

As to Beethoven, in the six years since his Opus 18 quartets, Napoleon's army 

had come and gone from Vienna and Beethoven had continued to compose while 

he struggled with his deepening deafness. By 1805 he had completed the first 

version of Fidelio, the Fourth Symphony, and the Violin Concerto. He started work 

on the Opus 59 quartets in the spring of 1806, finishing all three by the end of the 

year. They were not well received. Even the most musically sophisticated were unpre

pared for their increased length and complexity, expanded instrumental range, and 

musical idiom that was often fragmented and condensed. He had given symphonic 

scope to what had previously been intimate. The music was met with scorn and 

ridicule by audience and performer alike. Phrases like "very long and very difficult," 

"not generally comprehensible," "a waste of money," "not music," and "crazy music" 

were used to describe them, but also "deep in thought, well-worked out," by one 

prescient reviewer. 

The opening movement of Opus 59, No. 2, begins with two stormy chords 

immediately followed by silence. Three short related subjects of sharply contrasting 

mood follow, from which the fragmented melodic themes and vigorous rhythmic 

elements heard in the rest of the movement are derived. The energy and tension 

of this movement stem from the alternation of a gentle 6/8 rhythm against slashing 

chords, silences, changes of rhythmic accent, sudden dynamic changes, and false 

harmonic cadences. The supremely concise development section concentrates on 

rhythmic elements and harmonic modulations. In the coda, too, rhythm and harmony 

preside over melody, so that the arrival of the Molto adagio comes as an enormous 

contrast in mood. This grandly melodious second movement marked "to be played 

with great feeling" was inspired, according to Beethoven's student Carl Czerny, 

"when contemplating the starry sky and thinking of the music of the spheres." 

It opens with an elegiac chorale decorated with long, sustained, archaically 



harmonized chords. The chorale then appears in a variety of musical settings-an aria, 

a march and a musette, before ending in a long coda. 

The Scherzo movement starts out as a three-legged waltz, stumbling and off-balance. 

It leads abruptly to the famous Russian folk tune, "Slava Bogu ne nebe, Slava!" ("Glory 

to God in Heaven, Glory!"), later used by Mussorgsky in the "Coronation Scene" of Boris 

Godunov . Beethoven gives this cheerful theme first to the viola, then, in three variations, 

to each of the other instruments. Thereafter he allows it to turn into a "round," like 

"Frere Jacques", contorting itself into a scholarly maze of dissonance which Beethoven, 

with sublime indifference, spins out before relieving the listener with a merciful return 

to traditional harmony. We can only hope that with this display of contrapuntal mastery, 

Razumovsky, at least, felt he had gotten his money's worth! 
The finale, a Presto in sonata rondo form, starts in the "wrong" key, settling firmly 

into the home key only after a series of dramatic harmonic shifts. It provides an im
mensely energetic and provocative finale-a furious gallop on horseback-to this varied 
and highly original quartet. 

Program notes © by Nora Avins Klein, September; 2004 

Regarded as one of the supreme chamber ensembles of the world, the Tokyo String 

Quartet has captivated audiences and critics alike since it was founded. Officially formed 

in 1969 at the Juilliard School of Music, the quartet traces its origins to the Toho School 

of Music, Tokyo, where the founding members were profoundly influenced by Professor 

Hideo Saito. Instilled with a deep commitment to chamber music, the original members 

of what would become the Tokyo String Quartet eventually came to America for further 

study. Soon after its creation, the quartet won First Prize at several major chamber music 

competitions, firmly establishing itself as one of the world's leading quartets. 

The group is the quartet-in-residence this season at the 92nd Street Y and will be 

joined by guest soloists on each of its three programs there. In January the quartet will 

perform the world premiere of a work by Joan Panetti in Pasadena as part of the centennial 

celebration of the Coleman Chamber Music Association. Also in January, the quartet will •'.. 

participate in Carnegie Hall's "Making Music: Joan Tower" program at Weill Recital Hall, 

and in February it appears at Alice Tully Hall on the Chamber Music Society of Lincoln 

Center's quartet series. 

A highlight of recent seasons was an ambitious project that included performances 

of the complete string quartets and other chamber works of Brahms interspersed with four . t__ .. 

new pieces commissioned by the quartet. The premiere of each new piece took place in the 

native country of its composer: Joan Tower (United States), Jose Luis Turina (Spain), Fabio 

Vacchi (Italy) and Hikaru Hayashi Qapan). The complete series was presented by the Tisch ,,.. 

Center for the Arts at the 92nd Street Y in New York and at the Auditorio Nacional de 

Musica in Madrid. 
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The members of the Tokyo String Quartet have served on the faculty of the Yale School 

of Music since 1976 as quartet-in-residence. Deeply committed to teaching young string 

quartets, they devote a considerable amount of time at Yale during the academic year and at 

the prestigious Norfolk Chamber Music Festival in the summer. They also regularly partici

pate in master classes throughout North America. 

They have released more than thirty landmark recordings. Their recordings of Brahms, 

Debussy, Dvorak, Haydn, Mozart, Ravel and Schubert have earned such honors as the 

Grand Prix du Disque Montreux, "Best Chamber Music Recording of the Year" awards from 

both Stereo Review and Gramophone magazines, and seven Grammy nominations. 

The Tokyo String Quartet performs on "The Paganini Quartet," a group of renowned 

Stradivarius instruments named for legendary virtuoso Niccolo Paganini, who acquired 

and played them during the nineteenth century. The instruments have been loaned to the 

ensemble by the Nippon Music Foundation since 1995, when they were purchased from 

the Corcoran Gallery of Art in Washington, D.C. 

Exclusive Management: 
ICM Artists Ltd. 
40 West 57th Street New York NY 10019 
Lee Lamont, Chairman Emeritus 
David V Foster, President & C.E.O . 

The Tokyo String Quartet has recorded for Angel/EM!, BMG Classics, CBS Masterworks, 
Deutsche Grammophon, Vox Cum Laude and Vanguard. 

TREATMENT •:• RESEARCH •:• EDUCATION 

Consistently ranked among the nation's top 
hospitals, Tbe Methodist Hospital in Houston 
makes the performing ai1s a priority. 

Through its Center for Peifonning Arts 
Medicine, physicians in 21 specialties care 
for pe1forming artists, research their unique 
injuries, and provide educatio"n to help them 

lead healthier lives. 

Meth@ii.st The Methodist 
Hospital 

713-394-6088 • www.methodistbealtb.com/arts 


