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PROGRAM 

Four on the Floor (1983) 
(for violin, cello, double bass, and piano) 

Mr. Macomber, Mr. Fischer, 
Ms. Dunham, Ms. Kierman 

Sonata/or Viola and Piano (2001) 

I Flow 
II Drift 

III Breathless 

Mr. Dunham, Ms. Kierman 

INTERMISSION 

Up, Where the Air Gets Thin (1985) 
(for cello and double bass) 

Mr. Fischer, Ms. Dunham 

Trio for Piano and Strings (2001) 

I Sultry 
II Still 

III Burst 

Libby Larsen 
(b.1950) 

Ms. Kierman, Mr. Macomber, Mr. Fischer 

PROGRAM NOTES 

Four on the Floor 

Four 011 the Floor is inspired by boogie-woogie. It is a celebration 
of American music and American musicians. The metronome indication 
for Four on the Floor is 138-144 to the quarter note, a speed verging on 
breakneck, and breakneck is the theme of the piece - an America that is 
speeding up faster and faster, jazzing into eternity. 

After a short three-bar introduction, the boogie beat is laid down by 
the piano. Its characteristic use of triplets and a "walking bass" in the left 
hand continues throughout the piece. A jazzy pizzicato phrase for the three 
string instruments leads into a slightly slower section which features dia
logue between the strings (playing in rhythmic unison) and the piano. A re
statement of the earlier material is combined with a "ripping" riff Breath
less solos for each instrumentalist bring Four on the Floor to a boisterous 
conclusion. 

Four on the Floor was commissioned by the Minneapolis Artists En
semble and received its premiere in March 1983. 
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Sonata for Viola and Piano 

The following program notes for Viola Sonata are based on an interview 
with the composer by Strad magazine: 

James [Dunham J and I met while I was working on a commission for the 
Cleveland Quartet. We liked each other's energy and had compatible views 
about music. I was dazzled by his musicianship and his genial and generous 
ways. I knew right away that I wanted to compose a viola sonata for him. In 
fact, the sonata came into my head almost full-blown right after I met him. 

Composing for the viola is a particularly rewarding endeavor. Its mid
range lyricism and quiet ways demand a sensitive ear, especially to dynamics. 
I tend to think in bolder strokes, dynamically speaking. I found that I had to 
calm my ears down for this work, composing more subtle gestures which are, 
at the same time, bold. It was James' playing and musicianship that brought 
the piece into my head. James has a gift for the supported lyric line; he is able 
to support a lyric line with deep and strong rhythm, while at the same time 
never letting you know that. 

The work is in three movements. I adopted the formality of the sonata 
much in the same way an architect accepts the shell of a building and reha
bilitates the interior. I often draw inspiration from extra-musical influences. 
This work is about viola and piano, nothing more, nothing less. It seems that 
when I compose for strings, as in my string symphony, I focus on the quality 
of the instrument for its purely communicative powers, leaving any extra
musical interpretation to the listener. 

[About treatment of the viola}: With great respect! Not one single viola 
joke! There is one passage in which the viola simply and quietly plays a har
monic on C, while the piano works quietly around it. My question: Can the 
lyric voice exist in a single-note melody? Can eloquence come as a result of 
non-motion? 

Up, Where the Air Gets Thin 

Up where the air gets thin music takes on new meaning. Sir Edmund 
Hillary and Tensing the Sherpa, who first reached the top of Mount Everest, 
could not whistle with awe at the view, for it is impossible to whistle above 
25.000 feet. Up where the air gets thin lies the acoustic horizon, the elusive 
line at the extreme range of audibility, where old decaying sound waves trem
ble and shake into formless echoes of themselves. Up, Where the Air Gets 
Thin is like an e. e. cummings poem. It explores imaginatively strange acous
tic effects at extreme heights. This was written for and premiered by the Min
neapolis Artists Ensemble. 

- Note by Libby Larsen 

Trio for Piano and Strings 

Trio for Piano and Strings was commissioned by the Music from Angel 
Fire festival in 2001 fmd had its world premiere on Wednesday, August 22, 
2001, Melvin Chen, piano, Ida Kavafian, violin, and Peter Wiley, cello. The 
piece is a fairly athletic work in three movements, about nineteen minutes 
long. Movements one and three are very rhythmic, fast, and hauntingly jazz
like in Miles Davis kind of way. The third movement is influenced by jazz 
and has a quote from Zez Confrey's Kitten on the Keys. The second inner 
movement is quite placid, exploiting the rising and falling third motif of the 
first movement and is free flowing and very quiet. 

- Note by Libby Larsen 



BIOGRAPHY 

"Music exists in an infinity of sound. I think of all music as existing in 
the substance of the air itself. It is the composer's task to order and make 
sense of sound, in time and space, to communicate something about being 
alive through music'.' 

- Libby Larsen 

Libby Larsen is one of America's most prolific and most performed liv
ing composers. She has created a catalogue of over 200 works spanning vir
tually every genre from intimate vocal and chamber music to massive orches
tral and choral scores. Her music has been praised for its dynamic, deeply 
inspired, and vigorous contemporary American spirit. Constant(v sought af 
ter for commissions and premieres by major artists, ensembles and orches
trCNJ around the world, Libby Larsen has established a permanent place for 
her works in the concert repertory. 

Libby Larsen has been hailed as "the only English-speaking composer 
since Benjamin Britten who matches great verse with fine music so intelli
gently and expressively" (USA Today); as "a composer who has made the 
art of symphonic writing very much her own" (Gramophone); andfor "as
sembling one of the most impressive bodies of music of our time" (Hartford 
Courant). Her music has been praised for its "clear textures, easily absorbed 
rhythms and appealing melodic contours that make singing seem the most 
natural expression imaginable'.' (Philadelphia Inquirer) "Libby Larsen has 
come up with a way to make contemporary opera both musically current and 
accessible to the average audience'.' (The Wall Street Journal) "Her ability 
to write memorable new music completely within the confines of traditional 
harmonic language is most impressive'.' (Fanfare) 

Libby Larsen has received numerous awards and accolades, including 
a 1994 Grammy as producer of the CD: "The Art of Arlene Auger;' an ac
claimed recording that features Larsen's Sonnets from the Portuguese. Her 
opera Frankenstein, The Modern Prometheus was selected as one of the 
eight best classical music events of 1990 by USA Today. The first woman to 
serve as a resident composer with a major orchestra, she has held residen
cies with the California Institute of the Arts, the Arnold Schoenberg Insti
tute, the Philadelphia School of the Arts, the Cincinnati Conservatory, the 
Minnesota Orchestra, the Charlotte Symphony, and the Colorado Symphony. 
Larsen's many commissions and recordings are a testament to her fruitfitl 
collaborations with a long list of world-renowned artists, including the 
King's Singers, Benita Valente, and Frederica van Stade, among others. Her 
works are widely recorded on such labels as Angel/EM!, Nonesuch, Decca, 
and Koch International. In 2001, two new recordings were released on Koch 
International: "Love After 1950,"performed by mezzo-soprano Susanne Ment
zer (for whom the song cycle was written), with Craig Rutenberg, piano; and 
an album of her orchestral works, including the world premiere of her .fifth 
symphony, Solo Symphony, performed by the Colorado Symphony under the 
direction of Marin Alsop. 

Libby Larsen is a vigorous, articulate champion of the music and musi
cians of our time. In 1973, she co-founded (with Stephen Paulus) the Min
nesota Composers Forum, now the American Composers Forum, which has 
been an invaluable advocate for composers in a difficult, transitional time 
for American arts. Larsen's commitment to the wider issue of music in soci
ety has led her to activity on a national level: she has served on the boards 
of the American Symphony Orchestra League, Meet the Composer, and on 
the Music Panel of the National Endowment for the Arts. She has been Vice 
President of the American Music Center and a director of the College Music 
Society. 



PERFORMERS BIOGRAPHIES 

The playing of violinist CURTIS MA COMBER has been praised recently 
by Fanfare Magazine as "remarkable for its depth of feeling as well as for 
technical excellence'.' Macomber is considered to be one of the most versa
tile soloists and chamber musicians before the public today, equally at home 
and committed to works from Bach to Babbitt, and with a discography rang
ing from the complete Brahms String Quartets to the Roger Sessions Solo 
Sonata to the complete Grieg Sonatas. 

Mr. Macomber has for many years been recognized as a leading advo
cate of the music of our time. He has performed in hundreds of premieres, 
commissions, and first recordings of solo violin and chamber works by, 
among others, Carter, Davidovsky, Perle, Wuorinen, and Mackey. 

As first violinist of the award-winning New World String Quartet for 
eleven years (1982-1993), Mr. Macomber pe,formed the standard repertoire 
as well as numerous contemporary works in performances in major halls 
throughout the US. and Europe, and, with the Quartet, was appointed Ar
tist-in-Residence at Harvard University from 1982-1990. 

A founding member of the Apollo Piano Trio and a member of the 20th
century music ensemble Speculum Musicae since 1991, Mr. Macomber has 
also appeared with the New York New Music Ensemble, Group for Contem
porary Music, Sea Cliff Chamber Players, and in chamber music series 
across the country and in Europe. He has recorded for Nonesuch, Koch, 
Vanguard, Pickwick, and Musical Heritage. 

Mr. Macomber is a member of the chamber music faculty of the Juilliard 
School and the violin faculty of the Manhattan School of Music. He has also 
taught at the Tanglewood Music Center, the Taos School of Music, and the 
Yellow Barn Music School. He holds his Bachelor of Music, Master of Music, 
and Doctor of Musical Arts degrees from the Juilliard School. 

Soloist, chamber musician, and teacher, JAMES DUNHAM is active in
ternationally as a recitalist and guest artist. Formerly violist of the Grammy 
Award winning Cleveland Quartet and Naumburg Award winning Sequoia 
Quartet, he has collaborated with such renowned artists as Richard Goode, 
Emanuel Ax, Joshua Bell, Sabine Meyer, Bernard Greenhouse, and members 
of the Guarneri, Juilliard, and Tokyo Quartets. An advocate of new music, 
he has worked with many prominent composers, and in July 2001, gave the 
premiere of a new sonata for viola and piano written for him by Libby 
Larsen. In addition to his solo and chamber music activities, Mr. Dunham 
has served as guest principal viola with the Boston Symphony under Seiji 
Ozawa and the Dallas Symphony under Andrew Litton. From 1987 through 
its final recordings and concerts in December 1995, Mr. Dunham was violist 
of the renowned Cleveland Quartet. The Quartet won the 1996 Grammy for 
"Best Chamber Music Performance"for their Te/arc recording of John 
Corigliano's String Quartet written for their final tour. 

Prior to becoming Professor of Viola at the Shepherd School of Music , 
Mr. Dunham served as Professor of Viola at the New England Conservatory 
and the Eastman School of Music. Mr. Dunham is much sought after as a 
jurist for events such as the Fischojf Chamber Music and William Primrose 
Competitions, and has also been a featured soloist at the International Viola 
Congress. His summer activities include teaching and performing at many 
festivals, including those of Marlboro, Aspen, Sarasota, Yale at Norfolk, Bow
doin, and Musicorda. He has served as principal violist of the San Diego 
Mainly Mozart Festival for ten seasons, and last summer celebrated his ninth 
year as violist of the Festival der Zukunft in Ernen, Switzerland. He is fea
tured on a compact disc of recent music for viola and winds on the Crystal 
Records label, and has recorded with the Sequoia Quartet for Nonesuch and 
Delos and with the Cleveland Quartet for Te/arc. 



NORMAN FISCHER is one of America's most versatile cellists. After 
completing instrumental study with Richard Kapuscinski, Claus Adam, and 
Bernard Greenhouse, he first graced the international concert stage as cel
list with the Concord String Quartet, a group that won the Naumburg Cham
ber Music Award, an Emmy and several Grammy nominations, and recorded 
over forty works on RCA Red Seal, Vox, Nonesuch, Turnabout, and CR!. 

In addition to performing the major concertos, Mr. Fischer has premiered 
and recorded many new scores for cello and orchestra. His chamber music 
expertise has led to guest appearances with the Juilliard, Cleveland, Emer
son, Chiara, Chester, Blair, Schoenberg, Ciampi, Mendelssohn, and Audu
bon string quartets, the Santa Fe Chamber Music Festival, Chamber Music 
Ann Arbor, Chamber Music International, CONTEXT, and Da Camera of 
Houston. 

Norman Fischer and pianist Jeanne Kierman perform together as the 
Fischer Duo, and two years ago they celebrated the 30th anniversary of their 
founding. The Fischer Duo has been widely praised by music critics for its 
choice of repertoire. Thoroughly versed in the classical repertoire of Bee
thoven, Brahms, and Schumann, the Fischer Duo has acquired an equally 
impressive reputation for rediscovering neglected works of the past (Busoni, 
Foote, Boulanger, and Liszt). They have commissioned many new scores by 
contemporary composers such as George Rochberg, David Stock, Robert 
Sirota, Augusta Read Thomas, Richard Lavenda, Pierre Jalbert, Anthony 
Brandt, Shih-Hui Chen, and Richard Wilson. In October 2002 they launched 
a new chamber music festival in Vermont with violinist Curtis Macomber. 

Double Bassist DEBORAH DUNHAM is currently a doctoral student at 
the Shepherd School of Music and continues to perform with Boston Baroque 
(principal bass), Handel and Haydn Society, Mercury Baroque Ensemble, 
and Ars Lyrica Houston. She has also worked with the Houston Symphony 
and Houston Ballet Orchestra as an extra player. 

Since 2001 Ms. Dunham has recorded annually for Te/arc Records as a 
member of Boston Baroque and her past collaborations with other artists 
and composers can be found on New Albion, Bridge, Mode and New World 
Records. 

Ms. Dunham was a member of the Rochester Philharmonic Orchestra 
from 1987-1997 and worked with the Boston Symphony, Boston Pops and 
Boston Pops Esplanade Orchestras as an extra player from 1996-2001. Dur
ing this same period, she was also engaged as a private instructor and cham
ber music coach for the Community Music Center of Boston, the Joy of Mu
sic Program and the Preparatory and Continuing Education Department of 
the New England Conservatory of Music. 

JEANNE KIERMAN is a leading advocate of the piano as a collabora
tive instrument. A graduate of Oberlin College, the Dalcroze School, and 
the New England Conservatory, she studied with master pianists Miles 
Mauney, Victor Rosenbaum, William Masse/as, and Menahem Pressler. Ms. 
Kierman is equally adroit as a collaborator with voice or instrument and is 
in great demand as a recital partner. She has performed for Da Camera of 
Houston, Chamber Music Ann Arbor, Mohawk Trail Concerts, Skaneateles, 
and the Marrowstone Festival among others. For the last ten summers she 
has shared her chamber music expertise with students at the Greenwood 
Music Camp. Formerly on the faculties of Dartmouth College and the Ober
lin Conservatory, Ms. Kierman currently serves as Artist Teacher at the 
Shepherd School of Music. 
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