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PROGRAM 

Overture to "Colas Breugnon" Dmitri Kabalevsky 
(1904-1987) 

Piano Concerto No. 2 in C Minor, Op. 18 Sergei Rachmaninoff 

Moderato (1873-1943) 

Adagio sostenuto 
Allegro scherzando 

Robert Roux, soloist 

Le Sacre du Printemps 
(The Rite of Spring) 

INTERMISSION 

Part One - Adoration of the Earth 
Dance of the Young Girls 
Ritual of Abduction 
Spring Rounds 
Ritual of the Rival Tribes 
Procession of the Sage 
The Sage 
Dance of the Earth 

Part Two - The Sacrifice 
Mystic Circles of the Young Girls 
Glorification of the Chosen One 
Evocation of the Ancestors 
Ritual Action of the Ancestors 
Sacrificial Dance (The Chosen One) 

Igor Stravinsky 
(1882-1971) 

We dedicate this evening's performance to the sixth president 
of Rice University, Malcolm Gillis, and his wife Elizabeth. 

The reverberative acoustics of Stude Concert Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated. 
The taking of photographs and use of recording equipment are prohibited. 
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PROGRAM NOTES 

Overture to "Colas Breug11011" . . Dmitri Kabalevsk:y 

Dimitri Kabalevsk:y, like many of his Russian contemporaries, received 
his early musical training and began his career as a pianist. Born in St. 
Petersburg in 1904, Kabalevsk:y showed early promise as a musician and 
was educated first at the Scriabin Musical Institute and then at the Moscow 
Conservatory, where he studied composition. Kabalevsk:y's music displays 
a straightforward nationalism, is tuneful and lyric, and makes frequent use 
of Russian folk melodies. He not only earned a place as one of the most ac
cessible Russian composers of his day, but was able to stay on good terms 
with Soviet officials and heed the restrictions they placed on music and its 
makers. His first opera, Colas Breug11011, was completed in 1937 while 
Kabalevsk:y was on the faculty at the Moscow Conservatory. It was based 
on the novel of the same name by Romain Rolland, published in 1919. The 
opera's premiere the following year was an instant success. It is a brilliant, 
dramatic work and remains a favorite among audiences to this day . 

Piano Concerto No. 2 in C Minor, Op.18 . . Sergei Rachmaninoff 

Sergei Rachmaninoff began piano studies at an early age and entered 
the Moscow Conservatory in 1885, where he studied under the strict tute
lage of Nikolay Zverov and Aleksandr Siloti, Rachmaninoff's cousin. Dur
ing his years at the Conservatory, young Rachmaninoff also took composi
tion instruction with several musical giants, including Anton Arensk:y and 
Peter Ilyich Tchaikovsky. After graduation, Rachmaninoff quickly estab
lished a reputation as a brilliant concert pianist. While active as a com
poser and conductor throughout his life, Rachmaninoff earned both the 
majority of his financial subsistence and renown as a musician through 
his prowess at the keyboard. 

The road to success as a composer was more challenging. Although 
works for solo piano such as the Prelude in C-sharp Minor (1892) en
joyed immense popularity, many of his early compositions for large forces 
were met with harsh criticism. This opposition threw the young composer 
into tormented periods of self-criticism, doubt, and depression. In 1897 
the crescendo of repeated rejection reached a climax. The premiere per
formance of Rachmaninoff's newly completed Symphony No.1 in D Minor 
was ferociously denounced by critics and ruled a dismal failure. This dis
astrous reception sent Rachmaninoff into deep depression and a period 
of compositional inactivity that was to last nearly three years. It was with 
the psychological aid of Dr. Nicolas Dahl that Rachmaninoff finally re
turned to composition - a return for which the world will be forever grate
ful. From the dark recesses of his despair, Rachmaninoff poured out his 
soul in a stunningly beautiful masterpiece that was to endear him forever 
to audiences and listeners around the globe - his Concerto No. 2 in C 
Minor for Piano and Orchestra. From the haunting opening chords of 
the Moderato, to the ecstatic finale of the Allegro scherzando, the Second 
Concerto is a tribute to Rachmaninoff's ability to create gorgeous lyrical 
melodies and poignant counter-melodies above and within an intricately 



woven texture that continually shifts between the dark, ominous thunder
clouds of a brooding storm and the nostalgic yearning of a passionate 
heart. The work was completed on April 21, 1901, and premiered in Mos
cow on October 29 the same year. It was a brilliant triumph and quickly 
established its place in the classical repertoire and in the hearts of all 
who have heard it. 

Le Sacre du Printemps . . Igor Stravinsky 

"Fiendish," proclaimed The Boston Herald. A cacophony of "compli
cated rhythms, atrocious dissonances and strange sounds," announced an 
orchestra member. There were hisses and catcalls from the audience, loud 
protests and fistfights broke out, the Paris police were summoned - and 
the composer and conductor fled the stage in distress and confusion. In 
short, the May 28, 1913, premiere of Stravinsky's The Rite of Spring at the 
Theatre des Champs-Elysees in Paris received somewhat less than a wel
come reception. Since that time, however, the piece that initially elicited 
such a violent reaction has become a staple of the modern classical reper
toire and enjoys frequent performances in concert venues around the world. 
The seed from which The Rite of Spring sprouted was planted in 1910 as 
Stravinsky was completing his first ballet. He wrote, "One day, when I was 
finishing the last page of The Firebird in St. Petersburg, I had a fleeting 
vision ... I saw in my imagination a solemn pagan rite: sage elders, seated 
in a circle, watched a young girl dance herself to death. They were sacrific
ing her to propitiate the god of Spring. Such was the theme of The Rite of 
Spring." Stravinsky's project was to break new ground in many ways. First 
written and staged as a ballet, the work called upon the resources of Sergei 
Diaghilev's Russian ballet troupe, Les Ballets Russes, and choreographer 
Vas/av Nijinsky. Violent dance steps and jagged choreography were de
signed to accompany the revolutionary music and subject matter. Of the 
difficult and unusual choreography one dancer said, "With every leap we 
landed heavily enough to jar every organ in us." 

In The Rite of Spring, the sweeping lines and romantic gestures of the 
previous era give way to a new focus on orchestral color and tone painting. 
Traditional harmonic and tonal entities are replaced by small note clusters, 
which are often arranged in ostinato patterns and frequently layered one 
on top of the other, creating cataclysmic dissonance. Instruments create 
new colors and timbres by playing far outside their normal range. The re
lentless driving of irregular rhythms pushes the music to hectic levels of 
intensity and presents special challenges to both performers and listeners. 
The Rite of Spring by its very nature was a musical revelation. It stands to
day as a monument to the start of a new era in the world of classical music. 

- Notes by Jenny Oliver 



BIOGRAPHY 

Pianist ROBERT ROUX began his career at age ten with a performance 
on the nationally televised Lawrence Welk Show. Since that time he has been a 
winner of several piano competitions in the US., including the United States 
Information Agency's Artistic Ambassador Competition and the International 
Piano Recording Competition. A Steinway Artist, Robert Roux's performances 
include appearances at the White House, the John F Kennedy Center for the 
Performing Arts, and the Library of Congress in Washington, D. C.; Merkin 
Concert Hall in New York; on the Horowitz Steinway at Stude Concert Hall; 
at the St. Petersburg Conservatory of Music; and at Villa Pignatelli in Naples. 
He has toured as recitalist and concerto soloist in fifteen countries, including 
numerous appearances with the American Sinfonietta under the direction cf 
Michael Palmer. The Nuremberg Nachrichten, Germany's third largest daily 
newspaper, deemed him " ... a smart interpreter of Viennese classicism whom 
we should bear in mind." Clavier magazine, referring to a three-day American 
Liszt Society festival held in 2002, deemed Robert Roux's performance of the 
Liszt Sonata " ... the most stunning playing during the festival ... for which the 
audience offered a well-deserved standing ovation." 

Dr. Roux's students have been frequent prize winners and award recipi
ents at the national and international level. He is currently chair of the key
board department at the Shepherd School of Music. He has been featured 
as a master teacher at the World Piano Pedagogy Conference and also has 
taught on the faculty of the University of Southern California at Los Ange
les, where he took over John Perry's class in 1995. He has been the Associate 
Director of the Prague International Piano Master Classes since 1997 and 
has served on the faculty of the prestigious Van Cliburn Institute, the Mos
cow International Piano Master Classes, the Paris International Piano Ses
sions, and the Association of German Music Schools. His list of teachers 
and coaches includes Lili Kraus, Adele Marcus, William Race, and Leonard 
Shure. He is listed in Who's Who in America (2003) and is also interviewed 
as one of the top teachers in Benjamin Saver's publication The Most Wan_ted 
Piano Teachers in the U.S.A. 
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