
,_ 

• . , 

• • 
I .. ' 

I ~ · 

... 

I. 
I~ 

SHEPHERD SCHOOL 

BRASS CHOIR 

Marie Speziale, conductor 

featuring 

NOVUS 

Thursday, April 1, 2004 

8:00 p.m. 

Stude Concert Hall 

RICE UNIVERSITY 



PROGRAM 

Fanfare for The Brave (2003) Andrew Wolfe 
(b . 1977) 

Karitas Habundat Hildegard von Bingen 
(1098-1179) 

trans. Phil Snedecor 
Lizz Porter, horn 

Jenny Wolfe , horn 
Deborah Rathke, horn 

Como poden per sas culpas arr. Phil Snedecor 
(from the Cantigas de Santa Maria) 

James McClarty, piccolo trumpet 
Zebediah Upton , piccolo trumpet 

Simple Gifts 
from Appalachian Spring 

Fanfare for the Common Man 

BLAST! (1991) 

Strong Water (1991) 

TV. The Gorge 

Concertino, Op. 94 

INTERMISSION 

NOVUS 

Aaron Copland 
(1900-1990) 

arr. John Wilds 

Aaron Copland 

Richard Lavenda 
(b. 1955) 

David Jones 
(b .1969) 

Dmitri Shostakovich 
(1906-1975) 

arr. G. Bergler 

The reverberative acoustics of Stude Concert Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated. 
The taking of photographs and use of recording equipment are prohibited. 
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PROGRAM NOTES 

Fanfare for The Brave . . Andrew Wolfe 

Fanfare for the Brave was commissioned and premiered in 2003 by the 
Denver Brass, who recently adopted the work as their signature performance 
piece. Composer Andrew Wolfe resides in Littleton, Colorado, and freelances 
regularly throughout the region. He plays principal trombone with the Central 
City Opera Orchestra and performs regularly with the Denver Brass and the 
Boulder Philharmonic Orchestra. Mr. Wolfe is currently the band director and 
instrumental coordinator at the Centennial Academy of Fine Arts, an elemen
ta,y school in the Littleton area. 

- Note by Jennifer Wolfe 

Karitas H abundat . . Hildegard von Bingen 

Hildegard of Bingen was one of the most remarkable women of the Mid
dle Ages. Born in Germany, she was a true Renaissance woman who was des
cribed as a visionary, mystic, poet, musician, naturalist, healer, and theologian . 
Barbara Newman, in her book "Voice of the Living Light," attributes Hildegard 
as "the only woman of her age accepted as an authoritative voice on Christian 
doctrine as well as the first woman encouraged by the Pope to write theological 
books." Hildegard authored "Ordo Virtutum" - the first known morality play. 
She was clearly the most prolific chant composer of her era. In addition to be
ing an accomplished theologian and naturalist, Hildegard is known for her wide 
variety of unusual, useful talents. Her innovative writings on natural science 
and medicine include sexuality as seen from a female perspective - a concept 
never before explored by any other woman. She was the only woman of her time 
to preach openly to mixed audiences of clergy and laity and the first medieval 
saint whose biography includes a first-person memoir. 

Karitas Habundat in Omnia was written as a melismatic antiphon on the 
subject of Divine love and is directly translated from Latin as "Antiphon for 
Divine Love." It was originally composed for a choir of nuns in Hildegard's 
abbey. This arrangement is orchestrated for tuba and three solo horns to be 
performed in an antiphonal call and response. The gentle chant melody is both 
reverent and introspective, creating peifect cohesion of music and poetry. 

Karitas Habundat 
Habundat in Omnia 
De imis excellentissima 
Super sidera 
Antque amantissima 
In Omnia, 
Quia summon regi osculum pacis 
Dedit 

Como poden per sas culpas . 

- Note by Angela Bagnetto 

Antiphon for Divine Love 
Charity rising 
From the vast abyss 
Past the stars above 
Abounds in all worlds 
Unbounded love 
And with spousal kiss 
Disarms the sky-king 

. arr. Phil Snedecor 

Como poden per sas culpas is a rousing piece taken from the Cantigas 
de Santa Maria (Songs of Saint Mary), one of the largest collections of solo 
songs in the middle ages. Written in the thirteenth century, the songs were in
tended to be peiformed in celebration of the miracles of the Virgin Mary dur
ing the reign of AlfonsoX, "El Sabio" (Alfonso the Wise), who lived from 1221 
to 1284. This arrangement by Phil Snedecor involves two dueling piccolo trum
pets which are accompanied by bells, signaling C trumpets with glissando inflec-



lions, and percussion. The flexible pulse is created by changing meters and is 
meant to symbolize a crippled man walking. The percussion propels this piece 
to an intense end. 

- Note by Ben Grow 

Como poden per sas culpas 
Just as a man for all his sins is often rendered lame, 
so through the Holy Mary can he find health again. 
Now see a man who for his many sins 
was left crippled in both arms and legs. 
Five years passed, but he moved not at all; 
not one limb of his body could he use. 
Such suffering did he then endure that he vowed, 
if cured to take to Salas a pound of votive wax and offer it there, 
Instantly was he cured no trace of pain remained. 

Simple Gifts . . Aaron Copland 

from Appalachian Spring 

Written in 1943-44 for Martha Graham's dance company, Aaron Copland's 
score for the ballet Appalachian Spring earned him international recognition 
and won the Pulitzer Prize for music in 1945. Set early in the nineteenth cen
tury, the ballet is about a wedding in a rural Pennsylvania farming community. 
A section of the score contains four variations on the Shaker hymn Simple Gifts 
(in the original score the clarinet first plays this now-familiar theme). Ironi
cally, Shaker settlements never existed in rural Pennsylvania, which Copland 
realized only after the work was premiered. The title Appalachian Spring is 
also somewhat misleading. It is often thought that Copland was flying to depict 
springtime in the Appalachian Mountains. However, he was actually trying to 
convey "the pioneer American spirit, youth and spring, optimism and hope." 
The piece was named at the last minute by Graham, who took the title from a 
poem by Hart Crane. Nevertheless, the piece often evokes feelings of national
ism, and for this reason is said to epitomize Copland's "American" style. The 
original score was for double string quartet, double bass, flute, clarinet, bas
soon, and piano. Four additional versions of the score exist today, of which the 
orchestral suite (an abridged arrangement by Copland for symphony orchestra) 
is best known. 

- Note by Logan Wild 

Fanfare for the Common Man . . Aaron Copland 

Aaron Copland composed Fanfare for the Common Man in response to a 
1942 commission by the Cincinnati Symphony Orchestra under the direction of 
Eugene Goossens. Ten American composers were commissioned each to provide 
a fanfare to foster the patriotic spirit during World War II. Of the ten, Copland's 
heroic piece alone has remained firmly in the repertory. Copland wrote this 
brief and powerful brass and percussion piece in relatively short order, but com
ing up with a title for his fanfare seems to have been tougher than the actual 
process of composition. In his sketches he tried and rejected "Fanfare for the 
Day of Victory," "Fanfare for the Paratroops," "Fanfare for the Spirit of Dem- . 
ocracy;' and several others before invoking the "common man." According to 
Copland, Goossens was a bit puzzled by the title, but the conductor w01ly pro
posed that, in keeping with the theme, the premiere take place in March of 1943, 
"at income tax time." Nonetheless, the composer's satisfaction is also in evi
dence as he borrowed from himself by using the Fanfare material in an expand
ed and reshaped form in the final movement of his Third Symphony. This mater
ial lends an affirmative tone to this end-of-war piece (1946) intended to reflect 
the euphoric spirit of the count,y at the time. Fanfare for the Common Man is 
scored for brass and percussion. 

- Note by Robert Johnson 



BLAST! . . Richard Lavenda 

BLAST! was written in 1991 for David Waters and the Shepherd School 
Brass Ensemble to commemorate the opening of the Stude Concert Hall. The 
architecture of the hall had a major influence on the voicing and staging of the 
piece: two equally-matched antiphonal brass quintets, each with a percussionist. 

Richard Lavenda's music has been played by orchestras, choruses, chamber 
ensembles, and soloists throughout the United States, Europe, and Australia. 
A native of New Jersey, Lavenda received his education at Dartmouth College, 
Rice University, and the University of Michigan, where he completed a doc
torate in 1983. He is currently Professor of Music at the Shepherd School of 
Music. In addition to composition, he teaches courses in undergraduate theory, 
graduate analysis, aesthetics,pedagogy of theory, and a Practicum in contem
porary music, where composers and performers collaborate on the creation of 
new works. 

- Note by Caroline Siverson 

Strong Water . . David Jones 

David Jones wrote Strong Water in 1991 for the NEC Honors Trombone 
Quartet while still a student at the New England Conservatory . Each of the 
four movements depicts beautifully a different scenic waterway in the state of 
Washington. "The Gorge" is the last and longest movement of the four. The 
opening section sets the mood with pulsating unison rhythms and a soaring 
melody. Much like the start of a great movie, the composer sweeps us along 
over the massive gorge to take in the beauty and enormity of the natural won
der. The following section is dark and ominous, perhaps showing us the Gorge 
at dusk. Changing moods again, the solo muted trombone over the alternating 
duple and triple feel brings a human aspect, like a man climbing up the great 
rock. A quick return to the opening theme flows into a playful passage, which 
utilizes a plunger mute as we see more and more of the human aspect of life 
around the Gorge. We return to the sweeping opening, this time higher and 
louder, powering its way to an abrupt stop, only to be interrupted by the sounds 
of a rock concert on the edge of the cliff The concert dies down, leaving only 
the ancient canyon standing as it has for so long,and we are shown the ending 
credits with the familiar strains as the screen fades to black. 

- Note by Mike Selover 

Concertino in A Minor, Op. 94 . . Dmitri Shostakovich 

Dimitri Shostakovich's Concertino in A Minor, Op. 94, was originally com
posed for two pianos. Shortly after completing his Tenth Symphony, Shostakovich 
wrote this one-movement work for his son Maxim in 1954. At the time, Maxim 
was only sixteen and was studying at the Moscow Central Music School, the 
preparatory school of the Moscow Conservatory. He gave the piece its first per
formance on January 20, 1955, at the music school with a classmate, Alla Malo
letkova. Maxim later recorded the work with his father. The Concertino in A 
Minor has since seen various incarnations - as an arrangement for piano and 
chamber orchestra by Julia Zilberquit in 1996 and for brass ensembles such as 
the Denver Brass and the Burning River Brass. 

In the arrangement presented this evening by Berg/er, each instrument from 
the tuba to the piccolo trumpet gets a turn with the melody. Shostakovich's bra
vura piano writing fits the color and agility of the la,ge brass ensemble well. 
The low brass take the brief but somber Adagio at the beginning and pass it 
to the trumpets for the playful Allegretto that follows. The Adagio reappears 
briefly, followed by a recapitulation of the Allegretto material. A quick restate
ment of the solemn Adagio a few bars from the end carries us to the brisk Alle
gro coda for a stirring close. 

- Note by Christopher Scanlon 
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