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gua'lne'li St'ling Qua'ltet 

ARNOLD STEINHARDT, VIOLIN 

JOHN DALLEY, VIOLIN 

MICHAEL TREE, VIOLA 

PETER WILEY, CELLO 

TUESDAY, MARCH 30, 2004 

- PROGRAM -

String QEartet No. 18 in A-Major, K. 464 
WOLFGANG AMADEUS MOZART (1756-1791) 

Allegro 

Menuetto and trio 

Andante 

Allego 

String QEartet in F Minor, Op. 95, "Serioso" 
LUDWIG VAN BEETHOVEN (1770-1827) 

Allegro con brio 

Allegretto ma non troppo 

Allegro assai vivace ma serioso 

Larghetto espressivo- Allegretto agitato- Allegro 

- INTERMISSION -

String QEartet in D Minor, Op. 56, "Voces intimae'' 
JEAN SIBELIUS (1865-1957) 

Andante - Allegro molto moderato 

Moderato 

Vivace 

Adagio di molto 

Allegretto 

Allegro- piu Allegro 



WOLFGANG AMADEUS MOZART (1756-1791) 

Strin9 Quartet No. 18 in A-Major, K.464 

In 1781, Wolf gang Amadeus Mozart left his longtime employer, the Archbishop of 

Salzburg, and moved to Vienna where he intended to support himself as a composer. 

During these early years in Vienna, Mozart made the acquaintance of Franz Joseph 

Haydn and the two became good friends. Haydn's Strin9 Qyartets, Op. 33 had recently 

been published and Mozart studied them meticulously. 

Between December 1782 and January 1785, Mozart wrote six string quartets 

(K. 387, 421, 428, 458, 464, and 465) using many of the techniques that he had learned 

from Haydn. These quartets were not written on commission or for other profession

al reasons, but were merely a way to pay homage to Haydn. The original scores of the 

quartets indicate that Mozart composed them with some difficulty. They contain 

more erasures, cross-outs, and rejected sketches than did any of his other works. 

The first movement of the Strin9 Qyartet in A-Major, K. 464 is carefully organized, 

beginning with several short motifs and derivatives of these motifs. The Menuetto was 

originally the second movement of this quartet, though some modern editions have 

placed it third. No tempo designation was given in the original score. The trio section 

is unusual in that it is largely contrapuntal, whereas most classical trios concentrate 

the melody in one voice while the other three voices provide an accompaniment. 

The Andante consists of a theme and six variations. Two particularly interesting 

variations are Variation rv, in which the mood is darkened by a switch to minor, and 

Variation VI, in which the cello begins a rhythmic figure reminiscent of a military 

drum roll, and continues this figure until the end of the movement. The final Alle9ro 

is basically monothematic, using small fragments of melody which are introduced in 

the first few measures. 

Mozart sent the six quartets to Haydn in September 1785. With them he enclosed 

a letter which included the following dedication: "To my dear friend, Haydn. A father 

who had decided to send out his sons into the great world, thought it is his duty to 

entrust them to the protection and guidance of a man who was very celebrated at the 

time and who, moreover, happened to be his best friend ... I entreat you, however, to 

be indulgent to those faults that may have escaped a father's partial eye, and, in spite 

of them, to continue your generous friendship toward one who so highly appreciates it." 

The A-Major Qyartet was first performed in January, 1785 in Mozart's Viennese 

apartment. The players included Wolfgang Mozart and his father Leopold, along with 

the Barons Anton and Bartholomaus Tinti. Franz Joseph Haydn was in attendance. 

Pro9ram note © Marsaret Bra99 
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LUDWIG VAN BEETHOVEN (1770-1827) 

String Qyartet in F Minor, Op. 95, "Serioso" (1810) 

Anger and supplication are the emotional substrate of Beethoven's F Minor String 

Q}fartet, Opus 95. His shortest, most explosive and most concentrated quartet, titled 

"Serioso" by the master himself, it might well have been called "Furioso," possessed as 

it is with rage only intermittently relieved. Short in duration, high in intensity and 

written without commission, it is extraordinary among his quartets for the way it 

presents a coherent, high psychological drama comparable only to his Fifth Symphoo/. 

It was written in the wake of Napoleon's second invasion of Vienna and at a time of 

personal anguish as it began to dawn on Beethoven, now age forty, that despite new

found assurances of financial stability, his intense desire to marry would remain unful

filled. Six years elapsed before he allowed its publication. 

The work opens Allegro con brio with a violent, terse motif played in unison, 

launching the movement on its fitful course - a brief exposition of abrupt contrasts of 

mood and shifts in tonality, played without repeat and leading to a short, blunt devel

opment followed by an even more concentrated, always tumultuous, recapitulation. 

The second movement, Allegretto ma non troppo, provides the only consistent respite 

from the general anguish of this work. Modeled on a da capo aria, it was written in the 

most unexpected key, a major sixth from the primary tonality. It begins in quiet resig

nation with an exposed descending scale played by the solo cello. This simple theme 

transmutes into a beautiful fugal passage of increasingly complex, interlocking har

monies involving all the instruments. Throughout the movement, Beethoven will alter

nate melodies of dreamy simplicity with quietly passionate passages of Baroque com

plexity involving fugues and their classic devices, inversion and stretto, fashioning an 

interlude of deep beauty. But Beethoven found himself unable to end this exalted 

movement in peace, choosing instead to merge it into the furious outburst which 

begins, and permeates, the Scherzo, the Allegro assai vivace ma serioso which follows. Here 

is another driving, tight-lipped expression of distress, erupting like a volcano. Yet 

in its few moments of quiet, an uplifting hymn tune can be heard, buried in the 

counterpoint. 

The Finale, Larghetto espressivo-Allegretto agitato-Allegro seems to express more sor

row than anger: anguish, elaborated in rondo form. A swinging waltz rhythm sup

porting a drooping melody in a minor key sweeps us along a mournful path, occa

sionally interrupted by gruff outbursts like the roar of a caged animal. Suddenly there 

is an astonishing about-face. As if to shake off the gloom, Beethoven ends after all, 

with a merry chase in a major key, in which sunshine and optimism win the day. 

Program note © Nora Avins Kl.ein, January, 2004 



] EAN SIBELIUS (1865-1957) 

String Qyartet in D Minor, Op. 56, "J0ces intimae'' 

It is believed that Sibelius wrote about four string quartets during his lifetime. 

Three of these were early works and were never published. His last quartet, the 

Qyartet in D Minor, Opus 56, subtitled "Voces intimae" (Inner Voices), was completed 

in 1909 when Sibelius was forty-four years old. Sibelius was recovering from a seri

ous illness which required that he undergo an operation to remove a suspected can

cer from his throat. Though he would subsequently live a healthy life to the age of 

ninety-two, this experience was a sobering one, causing him to give up cigars and 

alcohol, two of his greatest pleasures, for the next decade. 

The Ada9io movement of this quartet seems indicative of Sibelius' mood at 

the time, with its broad melodies and complex harmonies and rhythms. As Sibelius 

confided to a friend concerning his feelings, "I have suffered and learnt a great deal." 

Early in the movement three mysterious hushed chords appear. In the score, over 

these chords, Sibelius penciled "Voces intimae." No explanation was ever given for 

this marking. 

One feels that Sibelius had some difficulty shifting from his usual orchestral 

writing in order to accommodate four instruments of equal importance. He 

lightens the texture by eliminating his customary accompanying figures and uses 

long stretches of octave unison for two or more instruments. The overall form of the 

quartet is so free that it resembles a suite. Many of the movements are dance-like in 

nature and themes are shared among the movements. 

The first movement opens with a slow duet between the first violin and cello, 

the tempo picking up as other ideas and fragments of the original theme occur. 

In the recapitulation the duet is stated once more, but at a quicker tempo. The l'lvace 

begins without a break. It arches to a climax, then fades away, continuing the use of 

material from the first movement. 

The Ada9io, discussed above, is considered by many to be the heart of the 

quartet. The Alle9retto is upbeat in mood and built predominantly around a 

rhythmic, peasant-like melody. The final Alle9ro contains some unusual tonal 

effects. It is dominated by perpetual sixteenth notes until a final flourish of 

triplets completes the quartet. 

Pro9ram note © Maraaret Bra99, 2004 
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{lua'zne'zi St'zing Qua'zlet 

Since its formation in 1964, the renowned Guarneri String Quartet has 

circled the globe countless times playing in the world's most prestigious halls 

in North and South America, Mexico, Europe, Asia and Australia. 

The 2003 -2004 season finds the Guarneri celebrating their 40th Anniversary 

by touring extensively throughout the United States and Europe. They also celebrate 

their annual Metropolitan Museum of Art six-concert series, instituted in 1965, by 

performing a Beethoven cycle, and they continue their longstanding series and resi

dency at the University of Maryland. In January 2004, the Guarneri received the 

Richard J. Bogomolny National Service Award from Chamber Music America. 

This is CMA' s highest honor, given annually to an individual or ensemble for a 

lifetime of service and achievement in the field. 

In addition to mastering the finest works in the existing quartet repertoire, 

the Guarneri String Quartet is committed to performing and popul\lri~ing works 

composed for them by today's foremost composers, including Lukas Foss and 

Richard Danielpour. 

The Quartet has been featured on many television and radio specials, docu

mentaries and educational presentations both in North America and abroad. Its 

members have been interviewed by Charles Kuralt on CBS' nationwide tel-

evision program, "Sunday Morning." A full-length film entitled "High Fidelity-

The Guarneri String Quartet" was released nationally, to great critical and public 

acclaim, in the fall of 1989. The quartet is also the subject of various books including 

Q}}artet by Helen Drees Ruttencutter (Lippincott & Crowell, 1980), The Art ef Q}}artet 

Playins: the Guarneri in Conversation with David Blum (Alfred A. Knopf, 1986) and 

Arnold Steinhardt' s Indivisible ly Four: A StrinB Q}}artet in Pursuit ef Harmony (Farrar, 

Straus and Giroux, 1998). 

In 1982, Mayor Koch presented the Quartet with the first New York Seal of 

Recognition. The Quartet was awarded Honorary Doctorate degrees by the Uni

versity of South Florida ( 1976) and the State University of New York ( 1983 ). In 

1992, the Guarneri String Quartet became the only quartet to receive the pres

tigious Award of Merit from the Association of Performing Arts Presenters in 

New York City. 

The Guarneri String Quartet currently records for Surrounded by Entertain

ment, which in spring 2001 released its first CD of Quartets by Ravel, Debussy and 

Faure. Several of its recordings on both RCA Red Seal and Philips have won inter

national awards. Among its award-winning recordings are collaborations with such 

artists as Artur Rubinstein, Pinchas Zukerman, and Boris Kroyt and Mischa 

Schneider of the Budapest Quartet. 
Management: Herbert Barrett Management 
266 West 37th Street, 20th Floor 
New York, NY 10018 
Ph: 212-245-3530 Fx: 212-397-5860 


