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PROGRAM 

Symphonic Metamorphosis on 
Themes of Carl Maria von Weber 

Allegro 
Turandot, Scherzo - Moderato 
Andantino 
Marsch 

Piano Concerto No. 2 

Allegro 
Adagio 
Allegro molto 

Jeffrey Neufeld, soloist 

INTERMISSION 

La Mer 

De l'aube a midi sur la mer- Tres lent 
Jeux de vagues - Allegro 

Paul Hindemith 
(1895-1963) 

Bela Bart6k 
(1881-1945) 

Claude Debussy 
(1862-1918) 

Dialogue du vent et de la mer -Anime et tumultueux 
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The reverberative acoustics of Stude Concert Hall magnify the slightest .._ 
sound made by the audience. Your care and courtesy will be appreciated. ~ ~ 

The taking of photographs and use of recording equipment are prohibited. ~ ,. 
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PROGRAM NOTES 

Symphonic Metamorphosis on 
Themes of Carl Maria von Weber 

. Paul Hindemith 

Born in Frankfurt in 1895, Hindemith was the leading German composer 
of his generation and a central figure in music theory, pedagogy, and musical 
thought during the period between the two world wars. The most popular of 
Hindemith's works written in the United States, Symphonic Metamorphosis 
of Themes by Carl Maria von Weber, was completed in 1943. It is, in essence, 
a sophisticated and witty "jeu d'esprit," a colorful orchestral showpiece with 
four movements organized loosely around the traditional symphonic model. 
The first, third, and fourth movements are based on themes from miniatures 
for piano duet, the second on an Oriental tune from von Weber's incidental 
music for Schiller's play Turandot. 

The first movement (Allegro) preserves the sturdy gypsy spirit of Weber's 
original piece, marked "All'Ongarese." The second (Turandot , Scherzo) uses 
an "Oriental" melody that Weber himself had borrowed from an earlier source, 
Rousseau's Dictionnaire de musique (1767). The theme is first given simply in 
moderate tempo by the woodwinds. There follows a series of variations that 
gradually build in intensity until the entire orchestra is called forth to provide 
a brilliant climax. The haunting theme of the third movement (Andantino), is 
an arrangement of a gentle siciliano. The melody is first presented by the 
clarinet, then abandoned in the central section (where a lyrical strain from 
cellos and clarinets plays against an undulating accompaniment), and finally 
brought back, elaborated, in the flute. The vibrant closing movement (Marsch) 
is one of the most stirring marches in the entire orchestral repertoire. 

- Note by Francesca Deflorian 

Piano Concerto No. 2 . Bela Bart6k 

Were you the reader to retain but one sentence from the thoughts that fol
low, it should be this: Bart6k's Second Piano Concerto is a happy work. From 
the mischievous grin of the principal theme, introduced by brass and piano, 
to the exuberant romp of the final movement, the work is suffused with joy 
and zeal for life. Bart6k, though said to be stoic and pessimistic in person, 
reveals herein his fascination and exultation in life and its myriad of com
plex joys and sorrows. Bela Bart6k, Jr. writes that his father expressed his 
philosophy using this image: "There is life in this dried-up mound of dung. 
You see how the worms and bugs are working busily helping themselves to 
whatever they need, making little tunnels and passages, and then soil enters, 
bringing with it stray seeds. Soon pale shoots of grass will appear, and life 
will complete its cycle, teeming within this lump of death." 

Further evidence of Bart6k's positive perspective may be found in his mem
bership in the Unitarian Church (indeed, the Bela Bart6k Unitarian Church 
can be found in Budapest, as of 2001), a church founded on a firm belief in 
the essential goodness of humankind. Alan Ruston, chair of the British and 
Foreign Unitarian Association, explains thus: "[Unitarians} have faith in 
the individual's innate capacity for good, in an altruism which is as perennial 
as the grass. Unitarians are confident that their optimism is not misplaced 
because it affirms life and the wonders of our world." 

The Second Piano Concerto was written in 1930-31 and Bart6k himself 
gave the premiere at Frankfurt in January 23, 1933. Along with this concerto, 



much of Bart6k's best known music was written in the 1930s: String Quartet 
No. 5 (1934), Music for Strings, Percussion, and Celesta (1936), Sonata for 
Two Pianos and Percussion (1937), and Divertimento (1939 ). Moreover, clar
inetist Benny Goodman commissioned Contrasts for clarinet, violin, and piano 

< (1938). Two other major works of this period were the Violin Concerto No.2 
(1938) and String Quartet No. 6 (1939). 

1 

The first movement begins with a principal theme that appears throughout 
the work. It is introduced by the brass and promptly passed to the piano. The 
stage is thus set for a tremendous degree of inte,play between orchestra and 
piano. A second theme follows shortly thereafter, and the rest of the movement 

J enjoys interspersing, weaving and dancing with these two delightful bedfellows. 
J 

The strings are conspiciously absent from the first movement, which serves to 
A 

strengthen their hollow, barren, pianissimo entrance, built on fifths, at the on
J 

set of the second movement. The movement is in a slow-fast-slow format and 
~ employs a characteristic trait of Bart6k, that of carefully "noodling" on either 

1 
side of selected tones. The presto section might be called a theme and varia

l lions format. You might try your hand ( or ear, in this case) at identifying them. 
A The third movement begins without pause and is a raucous celebration based 

on ideas already introduced. 
t1 

J 

, LaMer. 

- Note by Jeffrey Neufeld 

. Claude Debussy 

4 "I was intended for the noble career of a sailor and have only deviated 
from that path thanks to the quirks of fate. Even so, I've retained a sincere 

E devotion to the sea." (Claude Debussy) 
/. The sea's influence seems to have been with Debussy from his earliest 
C years, and it is not surprising that one of the most turbulent periods in his life 
[ should have produced L' isle joyeuse and La Mer, his most accomplished res
Ii ponses to the sea. Debussy began composing La Mer in the summer of 1903 
E and completed it only two years later. In this two-year period he left his wife 
C Lilly to take up with the rich and talented Emma Bardac. Many of Debussy's 
F friends abandoned him over this scandal, and he subsequently experienced a 
f( period of depression. Surrounded by these events, La Mer stands at the center 
S', of Debussy's oeuvre; described by the composer as "a seascape without fig-
,;; ures," it is arguably the greatest and most original French symphony. It is also 
E: the most public in tone of his orchestral works - that is, the only important one 
S', to end emphatically and to retain links with conventional form that justify the 
!( subtitle "three symphonic sketches." 

The first movement ( "From Dawn to Noon") constitutes a long crescendo 
V 
~ that begins mysteriously and grows louder as the depicted dawn sky brightens. 
~· Later a chorale idea appears, and there is also a gentle motive in the trumpet 

and English horn that comes back in the final movement, unifying the whole of 
~ the opening movement. The second movement ("Play of the Waves") is a brilc., 
Z-, liant scherzo. As the waves constantly change their shape, so does Debussy's 

music: numerous textures are defined by rapidly changing rhythmic patterns, 
Z1 
41 

and the effect is kaleidoscopic. The third finale ("Dialogue of the Wind and 
r, Sea") represents the sea in all its majesty. The movement's opening reintro-

duces a melody from the first movement. Soon another beautiful melody ap>t, 
pears in the winds and becomes a central motive. After an energetic moment, '), ,a the chorale returns, and brings the work to its climax in a final image that 
Debussy described as an "uncharted and haunted and incredible sea which 
opens before the magic casements of the dreaming mind." 

- Note by Francesca Dejlorian 



BIOGRAPHY 

Described as "one of Canada's most brilliant young musicians" (Saint 
John Times-Globe) and "powerful, confident and thoughtful at the keyboard" 
(CBC Radio), pianist Jeffrey Neufeld pe,forms as soloist, chamber musician, 
and with orchestras. Since his solo debut with the Winnipeg Symphony Orches
tra at age eighteen, Mr. Neufeld has performed across Canada, the United 
States, and Europe. 

On completing his undergraduate degree at the University of Alberta, 
where he studied with the late Marek Jablonski, he received a grant from the 
Johann Strauss Foundation to attend the Internationale Sommerakademie 
Mozarteum in Austria. While there, he was featured as soloist in the Wiener
Saal. Mr. Neufeld then attended the Shepherd School of Music and graduated 
as a student of Robert Roux. While at the Shepherd School, he toured in Can
ada and the United States, performed as soloist in Stude Concert Hall, and 
with only six hours notice, performed with the Houston Symphony Chamber 
Players. He also discovered a fondness for new music and enjoyed world pre
mieres written for him by Alistair McLean and Kevyn Morizovitch, as well as 
works by Karim Al-Zand and Dede La Troupe. As a Debut Atlantic Competi
tion winner, he toured with cellist Denise Djokic and has been heard on CBC 
Radio as soloist and with violinist Brinna Brinkerhoff. 

This season finds Mr. Neufeld performing concerts in the United States 
and Canada,from Houston, Texas, to Turner Valley, Alberta, as well as a tour 
of Venezuela and a London debut at St.-Martin-in-the-Fields. Mr. Neufeld 
performs this evening as the piano division winner of the 2003 Shepherd 
School Concerto Competition. 

UPCOMING ORCHESTRA CONCERTS 

Thursday, April 22, 8:00 p.m. - SHEPHERD SCHOOL CHAMBER ORCHESTRA 
Lany Rachleff, conductor PROGRAM: Rossini - Overture to "The Barber of Seville"; 
Weill - German and American theater songs (Susan Lorette Dunn, soprano); and 
Mozart Symphony No. 35 "Haffner." Stude Concert Hall. Free admission. 

Friday, April 23, 8:00 p.m. - SHEPHERD SCHOOL SYMPHONY ORCHESTRA 
Larry Rachleff, conductor PROGRAM: Kabalevsky- Overture to "Colas Breugnon"; 
Rachmaninoff Piano Concerto No.2 in C Minor (Robert Roux,soloist); and 
Stravinsky The Rite of Spring. Stude Concert Hall. Admission (reserved seating): 
$7.00; students and senior citizens $5.00. 
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