
I • 

•• 

-· 

LEON WILSON CLARK 

OPERA SERIES 

SHEPHERD SCHOOL OPERA 

and the 

SHEPHERD SCHOOL CHAMBER ORCHESTRA 

present 

WERTHER 

An opera in four acts by Jules Massenet 

Libretto by Edouard Blau, Paul Milliet 

and Georges Hartmann 

Debra Dickinson, director 

Steven Osgood, guest conductor 

Michael Franciosi, musical preparation 

Kirk Markley, set design 

Freddy Reymundo, costume design 

Graf /mhoof, lighting design 

March 25, 27, 29 and 31, 2004 

7:30 p.m. 

Wortham Opera T~eatre 

RICE UNIVERSITY ~ 
~ic 



CAST 

Werther . 
Charlotte, the Bailiff's eldest daughter 

Sophie, another of the Bailiff's daughters . 
Albert, Charlotte's fiance . 
The Bailiff . 
Schmidt, a friend of the Bailiff . 
Johann , a friend of the Bailiff. 

Briihlmann, a party guest . 

. Paul Busselberg 

Sasha Cooke 

. Emily Motherwell 

. Daniel Buchanan 
. Brian Speck 

. Judson Perry 
. Christopher Green 

. Max Wier 

Kiithchen, Briihlmann's fiancee 

The Children of the Bailiff . 

Apeasant . 
A barmaid . 

A servant . 

. Jennifer Moore 

Jordan Allen, Caroline Busselberg, 
Kelly Duerr, Chrissy Masuda, 

Nicole Rodin, Emily Vacek 
. Todd Trebour 

Werther . 
Charlotte 
Sophie . 
The Bailiff . 
Johann . 
Briihlmann 
Apeasant . 
A servant. 

COVERS 

. Jennifer Moore 
. Max Wier 

Michael Walsh 
Denise Stom 

. Alexandra Boule-Buckley 
. Max Wier 

. Todd Trebour 
. Brian Speck 

. Christopher Green 
. Brian Speck 

SHEPHERD SCHOOL CHAMBER ORCHESTRA 
Larry Rachleff, music director 

Violin I 
Ni Mei, concertmaster 
Lucia Hyunsil Roh 
Alessandra Jennings 
Ning Chan 
Timothy Peters 

Violin II 
Dorian Vandenberg, 

principal 
Katherine Bormann 
Jennifer Leibfried 
Heidi Schaul-Yoder 

Viola 
Jane Morton, 

principal 
Aleksandra Holowka 
Heidi Remick 
Lauren Freeman 

Cello 
Davin Rubicz, 

principal 

Cello (cont.) 
Francis Koiner 
Victoria Bass 

Double Bass 
Jackson Warren, 

principal 
Jory Herman 

Flute 
Abigail McKee 
Ariella Perlman 

Oboe 
Erik Behr 
Sheila McNally 

Clarinet 
Hsing-Hui Hsu 
Laura Barbieri 

Bassoon 
Michael Mufi.a 
Ellen Connors 

Horn 
Caroline Siverson 
Angela Bagnetto 
Deborah Rathke 
Christopher Hine 

Trombone 
Michael Selover 
Logan Wild 

Harp 
Yi-Qing Shen 

Timpani and Percussion 
Seth Rowoldt 
Brandon Bell 

Organ 
Michael Franciosi 

Orchestra Manager 
Martin Merritt 

Orchestra Librarian 
and Assistant 
Personnel Manager 
Kaaren Fleisher 

•• 

.. 

1,,-

1-

.-



,.., 

- ~ 

- . 

Werther 
Music by Jules Massenet (1842-1912) 

Libretto by Edouard Blau, Paul Milliet and Georges Hartmann 
after the novel Die Leiden des jungen Werthers 

by Johann Wolfgang von Goethe. 

The action takes place near Frankfurt and Wetzlar, Germany. 
The time is near the end of the eighteenth century. 

A CT I - A late afternoon in July, on the terrace and 
garden outside the house of the Bailiff 

A CT II - An afternoon in September, in the town 
square outside the church and a tavern. 

INTERMISSION 

ACT III - Christmas Eve, in the parlor of Charlotte 
and Albert's house. 

ACT IV - Shortly following, in Werther's study. 
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SYNOPSIS 

ACT! 

On a July afternoon, the Bailiff of the town of Wetzlar is teaching his children 
to sing a Christmas carol on the terrace of their house. They are interrupted by his 
friends Schmidt and Johann, who discuss the ball that the Bailiff's eldest daughter, 
Charlotte, is going to be attending that evening with a melancholy young man 
named Werther, whom she has never met. They further explain that her fiance, 
Albert, is out of town on business. Werther approaches the Bailiff's house and 
rhapsodizes over the beauty of the surroundings. He hides as Charlotte enters with 
her family, and is enchanted at the maternal sight of the older sister taking such 
good care of her siblings. He falls in love with her instantly. He is introduced to 
Charlotte and they leave together for the ball, after Charlotte entrusts the care of 
her family to Sophie, her younger sister. Albert, Charlotte's fiance, returns and 
encounters Sophie, who assures him that Charlotte still thinks of him though he has 
been absent on business for six months. Reassured, he resolves to come back the 
next morning to see Charlotte. Werther and Charlotte return from the ball, clearly 
enraptured with each other. Charlotte tells him about the death of her mother and, 
as they are about to kiss for the first time, the Bailiff interrupts with the news that 
Albert has returned. While in Werther 's presence, Charlotte has entirely forgotten 
about the promise to marry Albert that she made to her mother on her deathbed. 
Werther is crushed by the news that Charlotte is engaged to another man . 

ACT II 

On a Sunday afternoon in September of the same year, Johann and Schmidt 
are outside a tavern in the town square waiting to celebrate the golden wedding 
anniversary of the town pastor. Charlotte and Albert enter, now happily married, 
to attend the church service and party for the pastor. Werther sees them together 
and is filled with bitter regret that he has lost Charlotte. Albert emerges from the 
church and tells Werther that he sympathizes with his plight and that he forgives 
him, understanding all too well the cause of his distress. Sophie enters to invite 
Werther to dance with her at the party and tries to lighten his mood, but to no avail. 
She and Albert go off to the pastor's party, and Werther remains alone. As Char
lotte enters from the church, he declares his love for her and reminisces about their 
first meeting. She informs him that, as she belongs to another, he must try to get 
over her. When he persists, she tells him that he must go away until Christmas, hop
ing that time and distance will cool his ardor. She retreats off to the party, and 
Werther, in front of the church, contemplates the possibility of committing suicide 
and how it would be viewed by a forgiving God. Sophie comes out to once more try 
to get Werther to the party, but he abruptly rejects her and runs away. Charlotte 
and Albert emerge from the party and learn of Werther's departure. It is obvious 
to Albert that Werther is still in love with his wife. 

ACT III 

On Christmas Eve, Charlotte is alone in the house she shares with Albert. She 
rereads the letters that Werther has been writing to her, each one more wracked 
with despair, and she is torn between her love for Werther and her duty to her 
husband. Werther intimates in his letters that if he does not return on the date 
that she has set at Christmas, he will probably have killed himself. Sophie enters 
and tries to cheer the disconsolate Charlotte, but Charlotte is too upset to listen to 
her. When Sophie tries to get Charlotte to discuss Werther's departure, Charlotte 
becomes even more distraught and teaiful. After extracting a promise that Char
lotte will come to the family house for their Christmas celebration, Sophie leaves. 
Charlotte prays to God for strength to uphold her moral principles. Suddenly, 
Werther appears. Time has done nothing to mitigate the force of his passion for 
Charlotte. As she tries to make pleasant conversation, he grows more passionate, 
reading some romantic verses of Ossian. Charlotte ends up in his arms, but she 
forces herself to reject him, telling him that she will never see him again. Werther 
flees in anguish. Albert returns home, and notices that things are amiss in the 
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house. He is suspicious and Charlotte tries to cover up the fact that Werther 
was present. Werther sends a messenger with a note asking to borrow Al
bert's pistols. Albert demands that Charlotte be the one to hand the pistols 
over to the messenger, and, as soon as her husband leaves the room, she 
flies out into the night to try to save Werther from his terrible fate. 

ACTIV 

• ~ Charlotte arrives in Werther's study, only to find that she has arrived 
too late: Werther has shot himself in the temple and lies on the floor, fatally 
wounded. He asks for her forgiveness, and she confesses that she has loved 
him ever since that first day they met. She finally gives him the kiss that she 
never dared before, and the children, off in the distance, sing their Christ
mas carol. As Werther loses strength, he hallucinates, believing the child-
ren's song to be the voices of the angels. He dies in Charlotte's arms, leav-

t ing her in total despair. 

..... 

-· 

-· 
- 1 

BIOGRAPHIES 

DEBRA DICKINSON is Artist Teacher of Opera Studies for Acting and 
Movement at the Shepherd School of Music. Ms. Dickinson was a profes
sional singer and actress in New York for fifteen years before starting her 
career as a director. She performed with Richard Burton on Broadway in 
Camelot and as Guenevere opposite Richard Harris in the subsequent na
tional tour. Favorite roles she has played include Jellylorum in the German 
language production of Cats at Theatre an der Wien in Vienna; Adriana in 
The Boys from Syracuse at the Goodspeed Opera; and Azuri in The Desert 
Song at Central City Opera and Chautauqua Opera. She began her direct
ing career by serving as Assistant Director for Naughty Marietta at New 
York City Opera, and later she was the Associate Director of The Pajama 
Game for Beverly Sills' New York City Opera at Lincoln Center. Other di
recting credits include The Marriage of Figaro, A Midsummer Night's 
Dream, Die Fledermaus, Albert Herring, The Pirates of Penzance, Cosi 
fan tutte, and Amahl and the Night Visitors here at the Shepherd School; 
The Tender Land at the Monteux Opera Festival in Maine; A Grand Night 
for Singing at the Pittsburgh Public Theater; Die Fledermaus at Florida 
State University; and She Loves Me and The World Goes Round at Stages, 
an Equity theater in Houston. Ms. Dickinson received an undergraduate 
degree from Northwestern University and a graduate degree from Hunter 
College in New York City. She has taught master classes in acting and move
ment for Houston Grand Opera, Houston Ebony Opera, and the Berkshire 
Opera; was the acting instructor for the Chautauqua Opera for four years; 
and was the recipient of the Shelfer Chair in Music Theater at Florida State 
University. She has been on the faculty of the Shepherd School for eight 
years, where she directs scenes programs and teaches Opera Workshop, 
Acting for Singers, Movement, and Directing. She also teaches workshops 
in auditioning for opera and musical theater, ballet, and waltz, and gives 
private aria coachings. 

STEVEN OSGOOD lives in New York City, where his work as a conduc
tor and pianist shows his equal commitment to contemporary works and the 
standard repertoire. He is Artistic Director of American Opera Projects, a 
company dedicated to the development of new operas. Just one of the many 
workshops and productions he has conducted with AOP was the premiere 
of Paula Kimper's Patience and Sarah at the 1998 Lincoln Center Festival. 
His commitment to contemporary music extends well beyond AOP. He con
ducted the premiere production of Jonathan Sheffer's opera Blood On the 
Dining Room Floor in a five week Off-Broadway run in 2000. Mr. Osgood 
prepared the premiere of Tan Dun's Marco Polo, and conducted the pre
miere of Tan's second opera Peony Pavilion in a production by Peter Sellars 



which toured Vienna, London, Rome, Paris, and Berkeley. He has also con
ducted many of Tan's orchestral works, including a recent appearance with 
the Gulbenkiart Festival Orchestra conducting Orchestral Theater II. Mr. 
Osgood was Guest Conductor and Music Director of the New West Sym
phony's Musics Alive Festival in 2001. Among the works he conducted was 
Bright Sheng's flute concerto Flute Moon. At the composer's request he then 
conducted the New York City Opera Orchestra in scenes from Mr. Sheng's 
new opera Madame Mao. Mr. Osgood has been a member of the Music Staff 
of the Santa Fe Opera since 1997. He served as Assistant Conductor for the 
world premieres of Bright Sheng's Madame Mao and Peter Lieberson's 
Ashoka's Dream, as well as the American premieres of Hans Werner Henze's 
Venus und Adonis, and Kaija Saariaho's L'Amour de loin. Mr. Osgood's 
work has brought him to many of North America's foremost opera houses, 
including Canadian Opera Company, the Lake George Festival, and the San 
Francisco Opera, for whom he conducted touring productions of Don Gio
vanni and Die Fledermaus. He also maintains active relationships with The 
Juilliard School and Manhattan School of Music with whom he has led pro
ductions of Le Nozze di Figaro, Lortzing's Der Wildsehiitz, Offenbach's 
Orphee aux Enfers, and Britten's The Turn of the Screw. Mr. Osgood has 
worked at New York City Opera since 2001. Among the productions on which 
he has served as Assistant Conductor are Jake Heggie's Dead Man Walking, 
and Richard Strauss' Salome. He has appeared frequently conducting NYCO's 
VOX Orchestral Reading series, and made his City Opera main stage debut in 
April 2003 conducting La Boheme. In the 2003-04 season, Mr. Osgood will 
return to conduct at Manhattan School of Music as well as conducting produc
tions of Die Fledermaus at The Juilliard School and Werther at the Shepherd 
School of Music. He will also conduct the world premiere of Lenny Pickett 
and Frederick Wiseman 's Welfare with American Opera Projects in a co-pro
duction with New York's Dance Theater Workshop. 

MICHAEL FRANCIOS! began his professional career nearly twenty 
years ago and has been actively involved with opera ever since. He is cur
rently Artist Teacher of Opera Studies at the Shepherd School of Music. 
Prior to his association with the Shepherd School, he was an assistant con
ductor with Houston Grand Opera for seven seasons. During his tenure 
with Houston Grand Opera, Mr. Franciosi, in addition to the many main
stays of the opera repertoire, had the privilege of participating in many 
world premieres, among which were Daniel Catan 's Florencia en el Ama
zonas, Mark Adamo's Little Women, and Stewart Wallace's Harvey Milk. 
Before his move to the Houston area, Mr. Franciosi resided in New York 
City, where he worked as a vocal coach and recital accompanist. He has 
also been a guest assistant conductor with various regional opera compa
nies, among which are the San Francisco Opera Center, Greater Miami 
Opera, Sarasota Opera, Chautauqua Opera, and Opera/Omaha. In addi
tion, he has maintained a strong relationship with The Santa Fe Opera, 
since he joined the music staff in the summer of 1995. In Europe, Mr. 
Franciosi was a guest coach at the European Center for Opera and Vocal 
Art in Belgium for several seasons, and he also participated with the com
pany in two residencies at the National Theatre in Prague. Mr. Franciosi 
is a native of Cumberland, Maryland, and received his undergraduate de
gree from West Virginia University and his graduate degree from the Man
hattan School of Music. This summer he will be returning to The Santa Fe 
Opera for their production of Verdi's Simon Boccanegra. 
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