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RODNEY WATERS, piano (guest) 

Monday, March 15, 2004 

8:00 p.m. 

Lillian H. Duncan Recital Hall 

RICE UNIVERSITY ~~ School 
ofMusic 



PROGRAM 

Variations on a theme of Bart6k (2002) 
(for viola and piano) 

A1s. Ritscher and Mr. Waters 

Karim Al-Zand, 
(b.1970) 

Sonata/or Viola and Piano, Op.16 (1985) Lowell Liebermann 

Allegro moderato (b. 1961) 

Andante 
Recitativo -Allegro feroce 

Ms. Ritscher and Mr. Waters 

INTERMISSION 

Drawings, Set No. 13 (2002) (Premiere) 

1. Ghost Crabs - mysterious 

Sydney Hodkinson 
(b. 1934) 

2. Sandpiper's Trot - bouncing 
3. Moon Pelican - leisurely 
4. Dawn Heron - serene 
5. Chameleon - forceful 
6. Noseeum - scampering 

Mr. Dunham and Ms. Ritscher 

Sonata for Viola and Piano, Op.11 No. 4 

Fantasie 
Thema mit Variationen 
Finale (mit Variationen) 

Ms. Ritscher and Mr. Waters 

Paul Hindemith 
(1895-1963) 

The reverberative acoustics of Duncan Recital Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated. 
The taking of photographs and use of recording equipment are prohibited. 
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PROGRAM NOTES 

Variations on a theme of Bartok . . Karim Al-Zand 

This short set of variations uses as its theme an excerpt from Bart6k's 
Concerto for Orchestra. The first melody heard in the Intermezzo of that 
work is a lilting tune played by the oboe. I've always liked the seeming sim
plicity of this melody and its sing-song character. It uses only three or four 
notes, but in a playful alternation of four- and five-beat phrases. The har
mony is relatively static, so my five variations are "metric variations": like 
the original, they explore different rhythmic groupings and patterns, often 
superimposed in the two instrumental parts. 

- Note by the composer 
Karim Al-Zand is currently Assistant Professor of 

Composition and Theory at the Shepherd School of Music . 

Sonata for Viola and Piano, Op.16 . Lowell Liebermann 

Lowell Liebermann, born in New York City in 1961, began piano studies 
at the age of eight and composition studies at the age of fourteen. He per
formed his Piano Sonata, Op. I, in Carnegie Recital Hall when he was fif 
teen. He received his Bachelor's, Master's and Doctorate degrees from the 
Juilliard School of Music. He has won numerous prizes, including the Charles 
Ives Fellowship for American Academy of Arts and Letters. The Sonata for 
Viola and Piano was composed in 1985 and premiered by Neal Gripp and 
Daniel Lessner in Town Hall, New York City. 

Drawings, Set No.13 . . Sydney Hodkinson 

A few years before his death in 1989, the American composer Virgil 
Thomson shared with me his methodology for curing "creative constipation," 
or re-kindling the composing fires, after periods of inactivity: start with 
something extraordinarily tiny and finish the piece in one sitting. 

Following a three-month hiatus from writing, occasioned by conducting 
and teaching duties at the Aspen Music Festival, I heeded Mr. Thomson's ad
vice and composed these six brief vignettes - each in a single day- in early 
September of 2002. They are all generated from a small four-note kernel of 
pitches derived from my own name (E-flat-D-E-B) and its transformations. 

The subtitles of the set should not be taken too literally, but they were oc
casioned by the relocation of our home from upstate New York to northeast 
Florida: offering not only the obvious radical changes of nature's climate 
and flora, but also a plethora of new birds, animals, and insects which af 
fected us wondrously. Although the movements are short and generally ca
pricious in nature, the attention to detail and alacrity that is required often 
makes considerable demands on the finesse and ensemble dexterity of the 
two violists. 

Drawings, Set No. 13 is roughly eleven minutes in duration. The duets 
were commissioned by the violists James Dunham and Karen Ritscher, pro
fessors at the Shepherd School of Music and teaching colleagues of mine at 
the Aspen Music School. The score was completed in Ormond-by-the-Sea, 
Florida, and each miniature is dedicated to friends of the Aspen administra
tion who help me with my summer work. 

- Note by the composer 



BIOGRAPHIES 

Praised by The New York Times for her "superb musicianship," KAREN 
RJTSCHER has an unusually diverse career. She is in demand as a recital
ist, chamber musician, soloist, and teacher. She has been a member of the 
Aureus Piano Quartet, the Steve Reich Musicians, the American Composers 
Orchestra, and the St. Luke's Chamber Orchestra. In addition, she has per
formed with numerous other groups including New York Philomusica, Barge 
Music, the New York Philharmonic, the New York Chamber Soloists, and the 
Orpheus Chamber Orchestra. As a viola soloist, she has played with the 
Dallas Chamber Orchestra, the Rochester Chamber Orchestra, the Malibu 
Strawberry Creek Festival Orchestra, and the Westchester Symphony. A 
champion of music of living composers, she has premiered works by Bruce 
Adolphe, Wendy Mae Chambers, Tan Dun, and Bright Sheng. 

Ms. Ritscher is currently Associate Professor of Viola and Chamber Mu
sic at the Shepherd School of Music. She has previously taught at the Man
nes College of Music, the Manhattan School of Music, the Eastman School 
of Music, and the Oberlin Conservatory of Music, as well as serving as an 
artist faculty member at such festivals as Bowdoin, Round Top, Aspen, Do
maine Forget, and Musicorda. She has given master classes in Korea, Tai
wan, Canada, and throughout the U.S. A member of the board of directors 
of the American Viola Society, she has participated as panelist and per
former at three International Viola Congresses. She was the string consul
tant for the book by Madeline Bruser, The Art of Practicing; Making Music 
From The Heart, published by Bell Tower. She performs on a Francesco 
Goffriller viola made in 1730 in Udine,Italy. 

Soloist, chamber musician, and teacher, JAMES DUNHAM is active in
ternationally as a recitalist and guest artist. Formerly violist of the Grammy 
Award winning Cleveland Quartet and Naumburg Award winning Sequoia 
Quartet, he has collaborated with such renowned artists as Richard Goode, 
Emanuel Ax, Joshua Bell, Sabine Meyer, Bernard Greenhouse, and members 
of the Guarneri, Juilliard, and Tokyo Quartets. An advocate of new music, 
he has worked with many prominent composers, and in July 2001, gave the 
premiere of a new sonata for viola and piano written for him by Libby 
Larsen. In addition to his solo and chamber music activities, Mr. Dunham 
has served as guest principal viola with the Boston Symphony under Seiji 
Ozawa and the Dallas Symphony under Andrew Litton. From 1987 through 
its final recordings and concerts in December 1995, Mr. Dunham was violist 
of the renowned Cleveland Quartet. The Quartet won the 1996 Grammy for 
"Best Chamber Music Performance"for their Telarc recording of John 
Corigliano's String Quartet written for their final tour. 

Prior to becoming Professor of Viola at the Shepherd School of Music, 
Mr. Dunham served as Professor of Viola at the New England Conservatory 
and the Eastman School of Music. Mr. Dunham is much sought after as a 
jurist for events such as the Fischoff Chamber Music and William Primrose 
Competitions, and has also been a featured soloist at the International Viola 
Congress. His summer activities include teaching and performing at many 
festivals, including those of Marlboro, Aspen, Sarasota, Yale at Norfolk, Bow
doin , and Musicorda. He has served as principal violist of the San Diego 
Mainly Mozart Festival for ten seasons, and last summer celebrated his ninth 
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year as violist of the Festival der Zukunft in Ernen, Switzerland. He is fea
tured on a compact disc of recent music for viola and winds on the Crystal 
Records label, and has recorded with the Sequoia Quartet for Nonesuch and 
Delos and with the Cleveland Quartet for Te/arc. 

Pianist RODNEY WATERS, a native of Lubbock, Texas, earned his 
Bachelor and Master of Music degrees from the Mannes College of Music 
in New York, where he studied chamber music with Felix Galimir and piano 
with Leon Pommers and Richard Goode. He has performed as soloist and 
chamber musician in such venues as Carnegie Hall, Weill Recital Hall (New 
York), Orchestra Hall (Detroit) and Asahi Recital Hall (Tokyo). Summer 
appearances include the Round Top Festival in Texas, Music Academy of 
the West in Santa Barbara, California, and the Toga and Takefu festivals 
in Japan. 2000 marked his seventh trip to Japan, where he has performed 
in critically acclaimed performances with soprano Lucy Shelton, baritone 
Yaron Windmueller, violinist Asako Urushihara, flutist Lisa Nickl, and viol
ist Mai Motobuchi. In 2003 Naxos released his recording with Curt Thomp
son of the complete Sonatas for Violin and Piano by Charles Ives on their 
American Classics series . 

In Houston he performs regularly with the Houston Symphony Orchestra 
and also with the ensemble CONTEXT, directed by Sergiu Luca. From 1992-
2001 he served as a staff pianist at the Shepherd School of Music. 

Also an award-winning photographer, Waters has exhibited work in sev
eral galleries in the Houston area. His work with refugees resettled in Hous
ton by Interfaith Ministries for Greater Houston has resulted in a several 
projects that utilize his musical and photographic talents. In collaboration 
with Interfaith Ministries he created the CD Seeking Refuge which com
bines music, poetry, and photography to raise money and awareness for 
refugees in the United States. His first solo exhibition, a series of refugee 
portraits, will be exhibited during Fotofest in March 2004, an international 
photography event held biannually in Houston . 


