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PROGRAM 

Con Leggerozza Pensosa -
Omaggio a ltalo Calvino (1990) 

Another Spring (1988) 

New York Notes (1981-82) 

I . .I = 80 

JI. .I = 40 

III . .I = 80 

INTERMISSION 

Trip(vch for Solo Violin and Piano (2003) 

I. .I = 96 

JI. .I = 52 

III. .I = 100 

Come Round (1992) 

[ Flessibile .). = 80 

II. Ritornello Ji = 92 

III. Ritornello )> = 96 

Speculum Musicae 

Susan Palma-Nidel,flute 

Allen Blustine, clarinet 

Christopher Oldfather, piano 

Pablo Rieppi, percussion 

Curtis Macomber, violin 

Jonathan Spitz, cello 

James Baker, conductor 

Elliott Carter 

(b. 1908) 

Bun-Ching Lam 

(b.1954) 

Charles Wuorinen 

(b. 1938) 

George Perle 
(b. 1915) 

Jacob Druckman 
(1928-1996) 
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PROGRAM NOTES 

Con Leggerozza Pensosa -
Omaggio a Italo Calvino 

Elliott Carter 

Con Leggerezza Pensosa was commissioned by Dr. Raffaele Pozzi, the 
director of the lstituto di Studi Musical in Latina, Italy, as an homage to the 
Italian author, Itdo Calvino, to be performed in connection with the insti
tutes first annual awards for the best musicological papers of the year. Italo 
Calvino, after writing but before giving his Norton Lectures at Harvard 
University, Six Memos for the New Millenium, was singled out for this ho
mage because he presents in these lectures a new view of humanism which 
has become an inspiration for the Istituto di Studi Musicali. 

My short piece for clarinet, vioiin and cello was written in June 1990. 

- Note by the composer 

Another Spring . . Bun-Ching Lam 

Written in 1988, Another Spring is the third of my Spring series which 
features piano in various ensemble settings. It emphasizes the linear aspect 
of the piano, as both alto flute and cello are primarily melodic instruments. 
The object is to form a harmonious whole while retaining the individual 
quality of each instrument. 

- Note by the composer 

New York Notes . . Charles Wuorinen 

New York Notes was written during 1981 and 1982 in response to a com
mission from the New York New Music Ensemble, to whom it is dedicated. Its 
twenty-minute length is divided into a conventional three-movement succes
sion, with fast movements outside and a slow movement inside. The tempo, 

however, is always the same, so that the differing speeds contained in the 
work are all expressed through note-value alterations rather than pulse 
changes. The six members of the ensemble (flute, clarinet, violin, cello, piano, 
percussion) are all engaged in virtuoso play, but I also think of their music 
as comprising three duets of the related pairs of instruments, as well as 
six solos . 

- Note by the composer 



Triptych for Solo Violin and Piano . George Perle 

George Perle's Triptych was written for Curtis Macomber and commis
sioned by Judith Sherman in memory of her mother, La Verne Luekens Smith. 
Its three short vignettes are characterized by the use of pithy motivic figures 
which are gradually transformed and elaborated upon during the course of a 
movement. Written for "Solo Violin and Piano," the work's thematic impetus 
originates in the violin part, with comments, asides, and harmonic underpin
ning from the piano. 

As with much of Perle's writing, Triptych is imbued with energy, wit, and 
humor while maintaining a compositional logic and clarity. 

ComeRound . Jacob Druckman 

The title Come Round refers to insistent, perhaps obsessive cyclic re
turnings both in the small sense of musical materials within the work itself 
and in the larger sense of musical milestones in my life. 

The work is a large set of six variations divided into three movements. 
(there is no "thema" in the sense of a central or original form from which 
the others spring, but rather six equal incarnations of the same musical 
materials co-existing like parallel truths of the film Rashomon.) 

In each variation there are two mysterious recurrences of an emblema
tic motive consisting of three successive trochees, long-short iterations of 
major tenths yielding the bittersweet quality of 'false relation." 

The series of variations is twice interrupted by a ritornello which appears 
in almost identical forms at the beginning of the second and third movements. 

In the larger sense of cyclic returnings, this form seems to crop up in my 
life every dozen or so years as though in response to some large biorhythmic 
wave. It seems to be accompanied by the need to write a work of considera
ble substance and weight. 

- Note by the composer 
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BIOGRAPHY 

For over thirty years, SPECULUM MUSICAE has been internationally 
recognized for its immaculately prepared and passionately rendered perfor
mances of the music of our time. Since its formation in 1971, Speculum Mu
sicae has maintained its position as one of the nations pre-eminent contem
porary chamber ensembles. The Boston Globe has called them "New York's 
Most Important New Music Group" and their 1999 tribute concert to Elliott 
Carter was cited by The New York Times as one of that years best concerts. 
In 2001 The New Yorker referred to Speculum as "New York's Most Renowned 
New Music Group." In 1997 Speculum was the recipient of the Laurel Leaf 
Award from the American Composers Alliance. 

In addition to its annual concert series in New York, the ensemble has 
performed at the Kennedy Center for the Performing Arts, The Library of 
Congress, the New Music Los Angeles series, and the New York Philharmon
ic's New Horizons series. Speculum Musicae has also performed abroad in
cluding a 1988 performance at the Bath Festival broadcast on BBC televi
sion, and three concerts in September of 2003 at the La Biennale di Venezia 
in Italy. Recently Speculum appeared at the Sounds French Festival and Or
chestratech festivals in New York. Speculum Musicae served as the featured 
ensemble at Poland's Warsaw Autumn Festival in 1986 and appeared during 
the September of 2003 at the Biennale International Festival of Contempo
rary Music in Venice Italy. Speculum Musicae has recorded for CR!, None
such, New World, Columbia, and maintains an active relationship with Bridge 
Records. The ensemble was nominated for a 2003 Grammy for their record
ing of Elliott Carter's Oboe Quartet. 

Speculum Musicae is comprised of twelve of New York's most gifted mu
sicians that work together in a co-operative organizational structure. Over 
the years, these artists have developed an unequaled rapport and ensemble 
sound. Their artistry is combined with a deep and lasting commitment to 
new music, which has made them an important part in the development of 
the contemporary repertoire. In turn, the members of Speculum Musicae and 
their audience have benefited from extensive collaboration and interaction 
with the composers whose works they present. 

Speculum Musicae's programming goal is three-fold: to preserve and pre
sent the classic musical works of our time, to participate in the development 
and expansion of the repertoire by collaborating with living composers, and 
to educate the musicians and audiences of the future . Speculum Musicae's 
repertoire over its thirty-year history including twenty-five commissions, 
fifty-two world premieres, thirty-two US. premieres, and thirty-eight New 
York premieres is a statement of dedication to the music of our time and to 
the composers who continue this ongoing tradition. 



UPCOMING SYZYGY CONCERT 

Friday, April 2, 2004 

Bernard Rands, guest composer 
Program 

Arthur Gottschalk- Dark Songs (1975, rev. 2000) 
Bernard Rands - String Quartet No. 2 (1994) 

Bernard Rands - In the Receding Mist 
(for flute, harp, violin, viola, and cello) (1988) 

Robert Yekovich - Duo for Clarinet, Contrabass and Tape (1991) 
and Kaija Saariaho - Pres (for cello and live electronics) (1992) 

Performers include Michael Webster, conductor; 
Leone Buyse, flute; Richard Brown, percussion; 

Jeanne Kierman, piano; Kenneth Goldsmith, violin; 
James Dunham, viola; Norman Fischer, cello; 

Enso String Quartet; Joan Allouache, mezzo-soprano; 
and others including Shepherd School students. 

8:00 p.m., Duncan Recital Hall 
Free admission 
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