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Gastrnan. 93iass 

JAMES THOMPSON, TRUMPET 

DouG PROSSER, TRUMPET 

PETER KuRAU, FRENCH HORN 

JOHN MARCELLUS, TROMBONE 

DON HARRY, TUBA 

WEDNESDAY, FEBRUARY 18, 2004 

-PROGRAM

Voluntary 

WILLIAM WALOND (1725-1770) 

transcribed by V eme Reynolds 

Calls and Echoes 

VERNE REYNOLDS (b.1926) 

Suite for Brass Qyintet 

VERNE REYNOLDS 

Toccata 
Chorale 
Scherzo 

Arioso 
March 

- INTERMISSION-

Qyartet in E-j1at Major, Op.12 

FELIX MENDELSSOHN (1809-1847) 

arranged by Verne Reynolds 

Suite Americana 

ENRIQUE CRESPO (b.1941) 

Ragtime 
Bossa Nova 

Vals Peruano 
Zamba Gaucha 

Son de Mexico 

THIS EVENING'S PERFORMANCE HAS BEEN UNDERWRITIEN BY DR. & MRS. GRADY L. HALLMAN. 

THEIR GENEROSITY IS DEEPLY APPRECIATED . 
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WILLIAM WALOND (1725-1770) 

Voluntary 
transcribed by Verne Reynolds 

William Walond was an English organist and composer who spent most of his career 

as organist at Christ Church, Oxford University. In pursuing his duties as church organist, 

Walond composed many voluntaries which might be described as organ solos played during 

a church service but not forming a part of it. 

There were several distinct types of voluntaries in use in England during the eighteenth 

century, one of which was called the Cornet Voluntal)' because it employed a trumpet-like 

mixture of stops on the organ. Using cornet stops, the right hand created a florid display 

while the left hand played an accompaniment on another manual. 

This Voluntary is in two sections, the first being very stately and somber. The second 

section is a virtuoso display featuring the two trumpets. 

VERNE REYNOLDS (b.1926) 

Calls and Echoes 

Calls and Echoes was written in 1984 especially for Barbara Butler and Charles Guyer. 

The title refers to an early function of brass instruments when forerunners of the modern 

trumpet were used as outdoor signaling devices for the hunt or the military. The players are 

invited to perform from several different locations on the stage and at various spacings apart. 

Some of the calls are fast with immediate echoes, while others are slow with correspondingly 

delayed echoes. 

VERNE REYNOLDS 

Suite for Brass Qyintet 

This Suite was completed in May 1963, and was first performed by the Eastman Brass, 

for whom it was written, in July of that year. The titles of the movements are indicative of 

the character of the music found in each movement. In the Scherzo, the upper four instruments 

are muted much of the time. In the Arioso, each instrument has its own solo line to perform. 

It was the composer's intention to utilize the full resources of the brass quintet- its resonance, 

dynamic range, tone coloring and technique . 

Program notes © by Verne Reynolds 

FELIX MENDELSSOHN (1809-1847) 

Qyartet in E-jlat Major, Op. 12 
arranged by Verne Reynolds 

Generally known as String Qyartet No. 1, the Qyartet in Ejlat Major, Opus 12, was com

pleted in 18 29, the year of Mendelssohn's first trip to England. In this quartet, and in other 

works of this period, Mendelssohn's great craftsmanship allowed him to exhibit a broad expanse 

of expression ranging from the dark pessimism of the slow movement to the mystical joy 

of the Scherzo. 
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Arranging string quartets for performance by brass instruments has no justifying 

historical precedent. It is the arranger's hope and intention that Mendelssohn's warm 

beauty and intellectual force will reach the open ears of the listener through the new 

medium. That the trumpet will never replace the violin (and vice versa) matters not at 

all when Mendelssohn's unique elegance gives pleasure and inspiration. 

Pro9ram note © by Verne Reynolds 

ENRIQUE CRESPO (b.1941) 

Suite Americana 

Written in 1977, the Suite Americana presents five colorful musical impressions from 

North, South and Latin America. The brilliant use of the technical possibilities of all five 

instruments reveals the experienced skill of a performing musician. All the movements of 

the Suite comply overwhelmingly in form, rhythm, melodic lines and harmony with the 

original dances. Ra9time, for example, distinguishes itself from the older genre only by the 

use of original melody and the significant treatment of the brass. The same applies to the 

Vais Peruano, a dance originating in Europe which acquired an alluring agility through syn

copation during the course of this century in South America, and evolved into one of Peru's 

most important folk dance contributions. The Bossa Nova, a Brazilian samba refined through 

the influence of jazz, notably contains the harmony and rhythmic structure of the standard 

type, though its form is classically inspired. The same can be said of Zamba Gaucha, an 

extremely romantic South American cowboy song. Son de Mexico establishes a combination 

of two Mexican dances: the slow segment is a Huapan90 from the Gulf of Mexico region, 

while the vigorous and extremely artistic section conforms to a Son jaliscience, a dance from 

the Jalisco province in central Mexico. It is this music from which the Mariachi music with 

its dazzling trumpets is derived. 

Pro9ram note © by Enrique Crespo 

Eastman Brass 

The members of the Eastman Brass are all on the faculty of the Eastman School 

of Music at the University of Rochester. Since its formation in 1964, the Eastman Brass 

has delighted audiences with its varied and imaginative chamber music repertoire. The 

ensemble has traveled extensively throughout North America, appearing in prestigious 

concert series at New York's Alice Tully Hall and Merkin Hall, Chicago's Orchestra Hall, 

and Houston's Stude Concert Hall. They have also toured Israel and Central and South 

America. The members of the Eastman Brass have appeared with the Rochester, 

Chautauqua, Chicago, St. Louis, Cincinnati, Baltimore, National, Vancouver, Montreal, 

Atlanta, and Phoenix symphonies. Eastman Brass was also featured on CBS Sunday Momin9 

with Charles Kuralt, and was the subject of a thirteen-part series on the American Public 

Radio. Ever committed to its educational mission, Eastman Brass has appeared at numerous 

conventions of professional societies as well as at leading universities throughout the United 



States. In March of 2001, an appearance with members of Ottawa's National Arts Centre 

Orchestra provided the audience in the nation's capital with the rare treat of hearing 

chamber music combined with the haunting sounds of muted brass, and in October 

2002, the Quintet travelled to Germany where they participated, with resounding 

success, in the fourteenth German Brass Academy. 

JAMES THOMPSON, who was born in Frankfurt, Germany, is Professor of 

Trumpet at the Eastman School of Music in Rochester. From 1990 to 1998 he played 

principal trumpet for the Atlanta Symphony Orchestra, and for fourteen years prior to 

that was principal trumpet for the Montreal Symphony. In 1979 he won the first prize 

at the Maurice Andre Competition in Paris. He played for the opening of the Olympic 

Games in Atlanta in 1996 and the premier performances of trumpet concerti by 

Malcolm Forsyth and Glen Buhr. 

Trumpeter DOUG PROSSER grew up in Denver and has played principal trumpet 

with the Rochester Philharmonic since 1995. Since 1997 he has been associate professor 

of trumpet and brass chamber music at the Eastman School of Music. 

The horn player, PETER KURAU, has been a member of Eastman Brass since 1990 

and associate professor at the Eastman School of Music since 1995. In 1991 he was the 

soloist for the world premier of Rondo, K. 371 for Horn and Orchestra, a newly discov

ered and reconstructed composition by Mozart. 

Trombonist JOHN MARCELLUS has been Professor of Trombone at the Eastman 

School of Music since 1978, and Music Director of the Brighton Symphony Orchestra 

and the Oklahoma Symphony. 

Tuba player DON HARRY was born in Oklahoma. He is a full-blood Indian belong

ing to the Delaware tribe and has previously been a member of the Buffalo Symphony 

Orchestra as well as the Oklahoma Symphony Orchestra. He has been the tuba player 

for Eastman Brass since 1989 and has been associate Professor of Tuba at the Eastman 

School of Music since 1997. 

The Eastman Brass appears by arrangement with Orion House Artists. 



- NEXT CONCERTS -

Thursday, March 4, 2004 8:00 P.M. 

AMERICAN STRING QUARTET 

HAYDN 

Qyartet in C Major, Op. 54, No. 2 

BART6K 

Qyartet No. 4 

DVORAK 

Qyartet in F Major, Op. 96, ''.American" 

Tuesday, March 30, 2004 8:00 P.M. 

GUARNERI STRING QUARTET 

JUAN CRISOSTOMO DE ARRIAGA 

Strin9 Qyartet No. 2 in A Major 

LUDWIG VAN BEETHOVEN 

Strin9 Qyartet in F Minor, Op. 95, "Serioso" 

JEAN SIBELIUS 

Strin9 Qyartet in D Minor, Op. 56, "Voces lntimae" 

Tuesday, April 27, 2004 8 :00 P.M. 

EROICA TRIO 

BEETHOVEN 

Piano Trio in Bjlat major, Op. 11 

SHOSTAKOVICH 

Piano Trio No. 2 in E Minor, Op. 67 

DVORAK 

Piano Trio in E Minor, Op. 90, "Dumky'' 
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