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NEW MUSIC AT RICE 

presents a concert of works by 

guest composer and former faculty member 

ELLSWORTH MILBURN 

and by faculty members 

KARIM AL-ZAND 

ANTHONY BRANDT 

SHIH-HUI CHEN 

and 

KURT STALLMANN 

Thursday, December 4, 2003 

8:00 p.m. 

Lillian H Duncan Recital Hall 

RICE UNIVERSITY 



PROGRAM 

SHU/ (Water) (2003) 

The Fischer Duo 
Norman Fischer, cello 

Jeanne Kierman, piano 

Improvisation for Piano II (2003) 

Kurt Stallmann, piano 

String Quartet No. 2 "Etudes" (2002) 

Slowly; rustling (Sardina) 
Moderately; shimmering (Arpeggione) 
Slowly; delicate ( Armonica) 
Quickly; humorous (Guitarre) 

Cristian Macelaru, violin 
Aimee Toomes, violin 

Franfois Vallieres, viola 
Nathan Cook, cello 

INTERMISSION 

The House Surrounded (2002-03) 

Shih-Hui Chen 
(b. 1962) 

Kurt Stallmann 
(b. 1964) 

Karim Al-Zand 
(b.1970) 

Anthony Brandt 
(b. 1961) 

Karol Bennett, soprano (guest) 
Andrea Moore, percussion (guest) 

Jon Kimura Parker, piano 
Yi-Qing Shen, harp 

Entre Nous (2002) 

Slowly, flexibly; agitated 
Fast 

Maureen Nelson , violin 
Norman Fischer, cello 
Jeanne Kierman, piano 

Ellsworth Milburn 
(b . 1938) 
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PROGRAM NOTES 

SHU! (Water) . . Shih-Hui Chen 

Although the title of this piece SHU/ (Water) suggests water-like imagery 
(as can be heard in the opening piano figure), it serves as a point of depar
ture for a more abstract study in continuity. While all movements have dis
tinct characters, the materials are interconnected. This piece is one of five 
pieces which focus on integrating Tfestern compositional techniques with 
Chinese sound qualities. There are two other completed pieces in this group: 
Jin (Gold) for pipa and chamber orchestra, and Tu (Earth), a mini viola con
certo with pipa, flute, and percussion. 

SHUT is dedicated to Jeanne and Norman Fischer for their friendship, 
generosity, and superb musicianship. 

- Note by the composer 

Shih-Hui Chen is currently Assistant Professor of 
Composition and Theory at the Shepherd School of Music. 

Improvisation for Piano II . Kurt Stallmann 

Twelve years ago I wrote a work called Improvisation for Piano. The piece 
was entirely notated, but I wanted it to sound as if the work were improvised. 
Coming full circle, I'm drmvn again to the distinction made between composi
tion and improvisation. For this structured improvisation, which is not entirely 
notated, three contrasting word pairs describe generative tensions forming its 
basis: klang-punkt; polar-flux; cyclic-indeterminate. 

- Note by the composer 

Kurt Stallmann is currently Assistant Professor of 
Composition and Theory at the Shepherd School of Music. 

String Quartet No. 2 "Etudes" . . Karim Al-Zand 

The piece has the subtitle "Etudes "since each movement forms a study 
of a single string technique. The movements' descriptive titles have double 
meanings: they refer to both the technique being used and to an instrument 
which the ensemble as a whole evokes. 

Sordina is an eighteenth century Italian "pocket" violin. The body of the 
instrument was smaller than the regular violin, creating a softer sound - the 
word sordo literally means "mute" in Italian. Of course, sordino, as a musical 
indication, also refers to a device which dampens the sound of an instrument, 
a mute. In the first movement the quartet uses mutes throughout, both the com
mon orchestral type and a softer "practice"variety. 

Arpeggione is the name of an early nineteenth century instrument which 
was a hybrid of guitar and cello: it had six strings and frets but was played 
with a bow. The instrument was short-lived, perhaps because it was quite dif
ficult to play and had a relatively small dynamic range. The only well-known 
piece written for this instrument is a sonata by Schubert- the so-called 
"Arpeggione" Sonata - which is now usually performed on cello. One strength 
of the arpeggione, and the source of its name, was its facility with chord-like 
passages played in a "broken" fashion, rapidly articulated. The second move
ment focuses on this string-crossing arpeggio technique. 

Armonica was the name given by Benjamin Franklin to one of his musical 
inventions: a mechanized version of the glass harmonica. The glass harmo
nica is an instrumental form of the wine-glass trick. A thin, delicate pitch is 
produced by rubbing the rims of graduated glass bowls in a circular motion. 



The third movement uses the distinctive sound of string harmonics to create 
a soft, glassy texture. 

Of the four instruments, Guitarre is the only one still in common use. This 
last movement uses plucked strings to evoke the sound of the guitar. 

- Note by the composer 

Karim Al-Zand is currently Assistant Professor of 
Composition and Theory at the Shepherd School of Music. 

The House Surrounded . . Anthony Brandt 

The House Surrounded is based on an English translation of a poem by 
the French poet Jules Supervielle (1884-1960). It was written at the Djerassi 
Resident Artists Program and in Houston, and premiered at a Musiqa concert 
at the Rothko Chapel last spring. The poem depicts nature as omnipresent, 
encircling and observing an isolated writer. To help portray this in the song. 
the man "in the shelter of four walls" is surrounded by multiple visions of the 
same harmony. The mountain is massive and unshakeable, with large chords 
that climb upwards; as an indication of its steadfastness, its music returns vir
tually unchanged towards the end. The trees are windblown and abundantly 
scattered on the hillside. The river, mellifluous and on-going, presents the har
mony as continuously flowing arpeggios. Finally, the star is isolated and lofty; 
to underline its vulnerability, it is the most fleeting of sections. The piece is 
dedicated to my wife Karol Bennett. 

- Note by the composer 

Anthony Brandt is currently Assistant Professor of 
Composition and Theory at the Shepherd School of Music. 

The House Surrounded 
by Jules Superville 

Translated from the French by Patricia Terry 

The mountain hesitates outside my window: 
"How can I come in, if I am a mountain, 
Extending as I do upwards, with rocks and pebbles, 
A piece of the Earth, and changing under the Sty?" 
The foliage of woods surrounds my house: 
"What have the woods to say about all this? 
Our world spread out in branches, leafy world, 
What can it do in that room with its white bed, 
Where a candlestick is burning at its peak, 
Close to that flower sipping from a glass? 
What can it do for that man who leans on his arm, 
For a hand which writes in the shelter of four walls? 
Let us take counsel from our fragile roots, 
He hasn't seen us, he searches within himself 
For trees which understand what he has to say." 
And the river: "This is no concern of mine; 
For myself alone I flow and know nothing of men. 
Wherever they find me, I have already gone, 
Always ahead of myself, I fear to linger. 
Who cares for people who walk away on their legs -
They leave and they will return the way they came." 
But the star says, "Trembling I hang by a thread; 
I cease to exist if no one thinks of me." 



Entre Nous. . Ellsworth Milburn 

Entre Nous, for violin, cello, and piano, is in two movements. The first is 
marked "Slowly,jlexibly; agitated." The second is marked, simply, "Fast." 

Each movement follows somewhat classical models in terms of structure 
and proportion. The first movement is a modified ABA form, beginning and 
ending in a quiet and atmospheric manner, while the middle section is drama
tic and intense. 

The second movement is relentlessly fast, and is in the shape of a slightly 
asymmetrical rondo, with the A sections returning almost literally to provide 
aural pillars in the structure of the piece. 

The harmonic and melodic vocabulary is based on a ten-note scale, which, 
in the whole and in its subgroups and transpositions, allows for exploration of 
contrasting consonant and dissonant sonorities. 

Entre Nous was commissioned by the Music Teachers National Association 
and the Pennsylvania Music Teachers Association. It was given its premiere by 
the Kandinsky Trio at Susquehanna University on November 8, 2002. 

- Note by the composer 
Hunlock Creek, Pennsylvania 

BIOGRAPHY 

ELLSWORTH MILBURN's music has been described by critics as craggy, 
colorful, romantic, aggressive, searing, sweetly poignant, overwhelming, thrill
ing, powerful, wickedly funny, eloquent, brilliant, raging, and engaging. 

He received his musical education at UCLA, Mills College, and the Col
lege-Conservatory of Music, University of Cincinnati, where he subsequently 
taught for five years. He retired after almost twenty-five years on the faculty 
of the Shepherd School of Music as Professor of Music and Chair of the Com
position and Theo,y Department. In an earlier phase of his career, he played 
jazz and was music director for The Committee, San Francisco's improvisa
tional theater company, and wrote music for radio, television, and film. 

As a composer Ellsworth Milburn has received four grants from the Na
tional Endowment for the Arts, a Presser Foundation Grant for publication of 
his String Quartet No.1, ASCAP Awards, and residencies at MacDowell Co
lony and Yaddo. Among others, he has received commissions or performances 
from the Houston Symphony, the Springfield Symphony (Missouri), the Pardu
bice Chamber Symphony (Czech Republic), the Concord, Blair, and Lark String 
Quartets, Da Camera of Houston, and the Concert Artists Guild. His music 
has been featured on National Public Radio's "Performance Today," and has 
been recorded on the CR!, Grenadilla, and Summit labels. His most recent CD, 
on CRI,features two string quartets and other chamber music. 

His most recent composition is Bagatelles (2003) for piano and percussion. 



UPCOMING SYZYGY CONCERT 

Thursday,Januaryl5,2003 

The Colorado College Bowed Piano Ensemble, 
playing the music of director Stephen Scott, 

creates an orchestra of sounds from the piano 
without striking the keys. Using nylon filament, 

rosinated sticks, and an array of other 
"excUers," the music is a combination 

of game/an, minimalism, and jazz. 
8:00 p.m., Duncan Recital Hall 

Free admission 
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