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The reverberative acoustics of Stude Concert Hall magnify the slightest
sound made by the audience. Your care and courtesy will be appreciated.
The taking of photographs and use of recording equipment are prohibited.
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PROGRAM NOTES
Fanfare for A Celebration .

. MaryJudge

Mary Judge is currently Principal Librarian of the Cincinnati Symphony
Orchestra, a position she has held since 1975. She is an accomplished composer and active in the arts, sen1ing as board member of the Cincinnati Commission on the Arts and Contempora,y Dance Theatre, and serving as past
president of the Cincinnati Film Society. Her Fa11Jare for A Celebratio11 was
written for and dedicated to the Cincinnati Symphony's Centennial Celebration . It was pe,formed and recorded by Monarch Brass at the International
Women's Brass Conference in 2000.
Mary Judge provided the following comments on her Fa11fare for A Celebration: "One of my duties as Principal Librarian of the Cincinnati Symphony
Orchestra was to help Maestro Lopez-Cobos with the Centennial Fanfare project. I prepared a list of living composers who had pieces played by the Cincinnati Symphony during his first eight years as Music Director. I presented
this list to him so he could invite these composers to join the Centennial Celebration by writing a fanfare. As I walked back to the libra,y, I heard Maestro
calii ng me back. 'Mary, this list is incomplete I' OJ course I was surprised and
speechless. I had carefully researched all of this information. He then said,
'four name isn't on here! You are a composer, the Cincinnati Symphony has
played one ofyour pieces, and you are living I
I was ve,y honored to be asked to compose this fanfare and be among the
many great composers who have saluted our Centennial. My fanfare begins
with the trumpets announcing the first theme. This melody is actually based
on an earlier work I wrote - a piece for chamber ensemble, chorus, and soloists based on the poetry of Walt Whitman. The opening melody is set to these
words: 'I celebrate myself, and sing myself... the atmosphere is all joy! Joy in
the ecstasy of life ... all over Joy!'
These words seemed an appropriate place to begin the fanfare. The second
theme uses all of the twelve tones of the scale, but the many fifths and fourths
give a feeling of openness and tonality rather than atonality. Both themes are
introduced by one of the brass sections, and then the entire brass section plays
it again in a celebratory style. The form is ABA with rhythmic and melodic
variations of each theme. The ending combines both the themes in a contrapuntal final flourish. I strived to compose a simple and elegant tribute to the
Cincinnati Symphony Orchestra."
- Note by Benjamin Jaber

Fugue No.I ill C Major,BWV846 .
Fugue No.I, Op. 87.
Fugue on a Theme by Harold Faltermeyer

Johann Sebastian Bach
. Dmitri Shostakovich
Christopher Beaudry

Johann Sebastian Bach completed his composition and compilation of
the Well-Tempered Clavier in 1722 when he was between positions, leaving
Cothen for a new post at Leipzig. The complete Well-Tempered Clavier,
twenty-four sets ofpreludes and fugues in all the major and minor keys, was
originally intended as an educational device. In addition to its purpose as a
collection of technical exercises, it also demonstrated the new system of equal
temperament. Fugue No. I ill C Major is unique in that it is soley dependent
upon the subject. This is one of the Jew examples from Bach's fugal output in
which he does not introduce a second theme. Fugue No. I was arranged for
NOVUS by former member Josh Salsbury.

Influenced by the works of J. S. Bach, Dmitri Shostakovich traveled to
Leipzig in 1950 to experience the 200th anniversary of Bach's death. Inspired
by the pilgrimage, Shostakovich began composing his Opus 87 Preludes and
Fugues upon his return. Completed in 1951 and clearly influenced by the WellTempered Clavier, Shostakovich's Opus 87 is also a composition of twentyfour sets ofpreludes and fugues for solo piano in all major and minor keys.
Fugue on a Theme by Harold Faltermeyer was composed for NO VUS by
Christopher Beaudry in the fall of 2002. It is an attempt by the composer to
combine elements of two completely different genres into one piece of music.
The subject is a well known theme by film composer Harold Faltermeyer, whose
music can be heard on the soundtracks of such films as Top Gun (1986), Tango
and Cash (1989), Fletch (1984), and Beverly Hills Cop (1984). The form of
the composition is that of a Baroque-style fugue complete with Bach-inspired
thematic devices (inversion, retrograde, augmentation, etc.) and strict Baroque
counterpoint. Christopher Beaudry is a native of Putnam, Connecticut. and
is the bass trombonist and an arranger for NOVUS. He holds Bachelors and
Masters degrees in Performance from the Eastman School of Music and has
performed with the Iris Chamber Orchestra, the Buffalo Philharmonic, and
the Meridian Arts Ensemble.
- Note by Christopher Beaudry
Serenade for Brass .

. Robert Starer

Robert Starer was born in Vienna and studied composition at the Jui!liard
School of Music and with Aaron Copland as a fellow at the 1948 Tanglewood
Music Center. He has written in virtually every medium and was the recipient
of two Guggenheim Fellowships and an award from the American Academy
Institute ofArts and Letters.
Starer's music is characterized by chromaticism, modality, and driving rhythms. His melodies frequently have a plaintive, poignant lyricism, with small
intervals and motivic repetitions. At other times they are jagged and wedgelike. Such may be said about the advent of his Serenade for Brass, completed
in 1965. Its opening Allegro features these characteristics in splashes and
stings of tone all the way to its slightly more subdued finish. The second movement, marked Andante, features a gentle opening rhythmic motive of twos following threes. Things start to move a bit in the middle section with more of a
disjunct, syncopated feel moving all the way back to the original slow tempo
and 3/2 rhythms. The concluding Vivace movement features the typical pyrotechnics that any great brass piece should employ- fast, loud, and full of life
complete with occasional episodes of contrast, drawing in the listener right to
the stately conclusion.
- Note by Benjamin Jaber
Keystone Celebration .

. John Cheetham

Commissioned in 1988 by the Summit Brass, Keystone Celebration is in
simple A-B-Aform. It opens with a joyful melody sounded on the chimes, and
soon after embellished with horn, trombone, and trumpet entrances. As the
texture thickens, the mood shifts from heroic to unstable, setting the character
for the rest of the piece.
The development of the piece demonstrates rhythmic and harmonic instability with an underlying ostinato from the trombone section. The relentless
double tonguing from the collective brass contributes to the uneasiness of the
B section. The piece comes full circle with the recapitulation of the A section,
although this time on a more grandiose scale.

John Cheetham is Professor of Music at the University of Missouri-Columbia, where he has taught classes in music theory and composition since 1969.
He is the recipient of many prestigious awards from ASCAP and has composed various instrumental pieces performed throughout the United States
and abroad.
- Note by Jenny Wolfe
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Fanfare for Michael .

Michael P. Hammond (1932-2002) was Dean of the Shepherd School of
Music for sixteen years, a time in which he elevated the school to unsurpassed
levels ofprofessionalism through his visionary leadership. He was instrumental in turning the school into the renowned edifice of the musical arts it has
become today. He resigned from the Shepherd School to become the new chair
of the National Endowment for the Arts in Washington, D. C. Only days after
assuming this new post, he died in Washington from health complications after
a long battle with cancer.
Professor Arthur Gottschalk, Chair of the Composition and Theory Department at the Shepherd School, composed his Fanfare for Michael upon
Michael Hammond's passing. It was given its premiere at Dr. Hammond's memorial service held at Stude Concert Hall on March 14, 2002. B,-iefin length,
yet very complete in structure, it is scored for two antiphonal brass quintets
to great affect of poignant dignity. It offers a mere glimpse, demonstrated in
sound, of Michael Hammond as a hero. He will always be remembered for his
true excellence of character, wisdom, and guidance, as well as his superlative genius in all his work. To all those currently affiliated with the Shepherd
School and those to come, and to those fortunate enough to have known him
personal~y, his loss will be forever felt in the life of our great institution. The
Shepherd School Brass Choir takes great pride in performing this work once
again in his memory.
- Note by Benjamin Jaber

Symphony for Brass and Percussion .
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. Arthur Gottschalk

. Alfred Reed

Alf,-ed Reed's Symphony for Brass and Percussion, completed in the
summer of 1952, received its premiere in December of that year at the College Band Directors National Association in Chicago. Written for Donald I.
Moore, director of the Oberlin Symphonic Band, this is Reed's second major
work for brass and percussion.
This three movement symphony begins with a broad introduction of thematic material later developed as the movement unfolds. The introduction is
followed by a martial driven allegro section in triple meter. The basic theme
can be identified throughout, being passed from section to section of the brass
in quartal and tertial harmonies. Reed intercedes with a chorale-like middle
section,followed by the return of the march theme, bringing the first movement to a rich, sonorous end.
The second movement, in contrast, begins with a long, lyrical line in the
baritone, horn, and tuba, demonstrating three-part song form. The movement
continues with a six-part fugato developing over a long pedal point in the timpani, gradually climaxing and finally returning back to the original theme this time heard in the tuned percussion. The main theme is then invited back,
heard in the original combination of colors from the brass.
The third movement is a rondo built on Latin American rhythms, with the
percussion section augmented by three tom-toms tuned to low, middle, and
high pitches. It begins with rhythmic alterations of the opening motive and is
passed throughout the brass sections. The movement culminates in a brief
sounding of the first theme, followed by a vigorous coda.
- Note by Jenny Wolfe
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Brian Vogel
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