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PROGRAM 

Impromptu, Op. 35 No. 9 
for Bassoon and Piano 

Humoresque, Op. 35 No. 8 
for Bassoon and Piano 

Romance for Bassoon and Piano, Op. 62 

Sonatine for Bassoon and Piano 
Allegro con moto 

Aria: Largo cantabile 
Scherzo: Presto 

Pierrot, a concerto for 

bassoon and orchestra 

PAUSE 

(in an arrangement by the composer 

for bassoon, cello, and piano*) 

I In the Dancing Master's Palace 

II The Magic Garden 

III The Flight to Seventh Heaven 

" ... it is decreed that clowns can fly 
to seventh heaven, abandoning the 
sad winters of earthly life, to satisfy 
their taste for the imaginary .. . " 

Reinhold Gliere 

(1875-1956) 

Reinhold Gliere 

Edward Elgar 

(1857-1934) 

Alexandre Tansman 

(1897-1986) 

Larry Lipkis 

(b.1951) 

* Commissioned by the Houston Symphony for Mr. Kamins. 

We would like to acknowledge the Houston Symphony for 
their permission in allowing tonight's performance. 

The reverberative acoustics of Duncan Recital Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated. 
The taking of photographs and use of recording equipment are prohibited. 
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PROGRAM NOTE 

Pierrot . . Larry Lipids 

Pierrot was the most winsome of the stock characters that populated 
the stages of the Commedia dell'Arte. This semi-improvisatory street thea
ter gave the world such rascals as Harlequin, Pulcinella, Pantalone, and 
Scaramouche, and inspired countless artists and composers long after the 
last Commedia troupe disbanded at the end of the eighteenth century. 
Pierrot, typically attired in a loose fitting white costume with baggy sleeves, 
was originally played as a loyal, comic valet. He had an engaging simplicity 
about him and none of the coarseness of his fellow comedians. When he fell 
in love, he did so passionately but also shyly. His love was often unrequited; 
other times he would be foiled at the last moment by a rival. His amorous 
conquests, when they occurred, were always poignant and sweet, but usually 
ephemeral. 

As portrayed in the nineteenth and twentieth centuries, Pierrot often took 
on a psychological complexity unique to the Commedia characters. He was 
often depicted as a tormented soul, plagued by demons that lay just under
neath the su,face. Leoncavallo's I Pagliacci, Stravinsky's ballet Petrushka, 
and Schoenberg's song cycle Pierrot Lunaire all vividly reveal this duality. 
(In the case of the Schoenberg work, the entire Commedia world is presented 
as a grotesque, macabre spectacle.) 

The Pierrot of my bassoon concerto, however, was inspired more by the 
works of art than by past compositions. In "In the Dancing Master's Palace," 
I was influenced by the fanciful Commedia portraitures adorning the walls of 
a seventh century Bohemian castle. Henri Rousseau's hauntingly beautiful 
Carnival Night, in which a tiny Pierrot and Columbine stroll in the moon
light of a winter landscape, inspired the creation of the second movement, 
"The Magic Garden." But words, rather than the artwork of painter Georges 
Rouault, served as the motto of the final movement, "The Flight to Seventh 
Heaven." 

" ... I believe you will leave your various troubles , daily woes, and poverty 
in the cloakroom,for it is decreed that clowns can fly to the seventh heaven, 
abandoning the sad winters of earthly life, to satisfy their taste for the 
imaginary." 

In my concerto, Pierrot - impish and impetuous - personified by the solo 
hassoon. His love interest, portrayed by a solo cello, first appears midway 
through the opening movement. The two protagonists engage in contrapuntal 
repartee amidst the backdrop for a sedate waltz and a cheerful Renaissance 
dance. In the second movement, memories of the romance flit through a 
mysterious tonal landscape. Before the movement ends, an otherworldly 
contrabassoon - perhaps Pierrot's alter ego - engages the soloist in a brief 
cadenza. 

The final movement, a kind of manic scherzo, is driven by a propulsive, 
at time mechanistic energy. At the outset, the bassoon introduces a jaunty 
melody with wide leaps over a perpetual-motion accompaniment. After a 
time, the solo cello returns, and, together with the bassoon, recalls some ten
der moments from the dancing master's palace. This particular flight path 
to seventh heaven is clearly not a straight line,for at the very end, after 



many changes of mood, Pierrot resists the ethereal sounds of the harp and 
celesta, cheerfully plants his feet on terra firma and winks at the audience 
as if to say, "It's only a play, after all." Listeners are encouraged to take the 
titles of the movements, as well as the commentary above, as mere points of 
departure to engage in their own flights of fantasy and imagination. 

My Pierrot is scored for solo bassoon, three flutes ( one doubling on pic
colo), two oboes, English horn, two clarinets (one doubling on bass clarinet), 
two bassoons (one doubling on contrabassoon),four horns, three trumpets, 
three trombones, tuba, timpani, percussion, harp, celesta, and strings. 

- Note by Larry Lipkis ©2002 

BIOGRAPHIES 

BENJAMIN KAMINS is currently Professor of Bassoon at the Shepherd 
School of Music. He accepted this position in 2003 after having served as 
Principal Bassoonist of the Houston Symphony for twenty-two years. Pre
vious to his full-time appointment at the Shepherd School, he taught there 
for sixteen years as a member of the faculty in an adjunct position. During 
that time he had the opportunity to teach many wonderful students who cur
rently play in orchestras and teach in universities throughout the United 
States and abroad. 

After studies with Norman Herzberg in his native Los Angeles, Benjamin 
Kamins began his professional career at age nineteen as Associate Princi
pal Bassoonist of the Minnesota Orchestra. During his tenure with the 1'1in
nesota Orchestra, Mr. Kamins made solo appearances in works of Vivaldi 
and Haydn. As a soloist with the Houston Symphony, he was often featured 
playing concertos of Mozart, Weber and Vivaldi. In 2002 he played the world 
premiere of Pierrot, a concerto composed by Larry Lipkis and commissioned 
for him by the Houston Symphony. He recorded the Mozart Concerto with 
Christoph Eschenbach and the Houston Symphony for IMP Masters. In ad
dition to his positions in Minnesota and Houston, he has served as a Guest 
Principal Bassoonist with the New York Philharmonic and with the Boston 
Symphony. 

Mr. Kamins' musical activities outside Houston have taken him to man
erous festivals including Marlboro, Ravinia, Tanglewood, Aspen, and Park 
City. He has also been a faculty member of the Grand Teton Orchestral 
Seminar, the Pacific and Blossom Music Festivals, and is currently spend
ing his summers on the faculty of the Music Academy of the West in Santa 
Barbara, California. 

A devoted chamber musician, Mr. Kamins was a founding member of the 
Aurora and Epicurean Wind Quintets. He has toured with the Clarion Wind 
Quintet and Music from Marlboro. He was a member of the Houston Sym- 1 

phony Chamber Players and is a featured performer on their highly ac
claimed recording of the Schoenberg Quintet for Winds. In addition, he is 
active nationally and internationally as a solo and chamber musician. 



SCOTT HOLSHOUSER has been the orchestra keyboardist for the 
Houston Symphony since 1980 and is accompanist for the Houston Sym
phony Chorus. A native of Lexington, Kentucky, he began his musical 
training in Athens, Georgia, with Ina Gerchefski. While attending Flor
ida State University, he studied with Leonard Mastrogiacomo and con
tinued studies in Houston with Abbey Simon. Additionally, he was among 
the top three prizewinners in both the Houston and Dallas Symphony young 
artist competitions, as well as the San Angelo Symphony, the Boca Raton 
Young Artists, and the National MTNA Piano Competitions. 

Mr. Holshouser's solo appearances include performances with the sym
phonies of Dallas, Atlanta, and Stavanger, Norway. With the Houston Sym
phony he has played over twenty solo performances ranging from Bach and 
Mozart to Gershwin and also performed the Schubert Fantasy in F Minor 
for Piano Four-Hands with Christoph Eschenbach. In addition, he per
formed the Salieri Piano Concerto with the Houston Symphony, and in 
March 2003 he performed Rhapsody in Blue with the San Antonio Sym
phony, a piece he performed with the Houston Symphony during an al/
Gershwin concert during the spring of 2002. 

Mr. Holshouser has been a staff pianist with Houston Grand Opera and 
with the Houston Ballet. Currently serving as a staff accompanist with both 
the Houston Symphony's Ima Hogg Young Artist Competition and the Corpus 
Christi Young Artists' Competition, he is also a participant in the Grand 
Teton Music Festival, playing chamber music and orchestral keyboard. 

He is featured on recordings with clarinetist Richard Nunemaker and 
violinist Pip Clarke. He also currently teaches piano at the University of 
Houston. He met his wife Eileen while accompanying the Houston Symphony 
Chorus, and they have a young son, Sean. 

CHRISTOPHER FRENCH, cellist, is a graduate of North Park College 
in Chicago, where he was winner of the Performance Award Certificate. 
Before joining the Houston Symphony in 1986, Mr. French was Principal 
Cellist of the Civic Orchestra of Chicago, Principal Cellist of the Shreveport 
Symphony, and Associate Principal Cellist of the Honolulu Symphony. In ad
dition to his duties as Acting Principal Cellist of the Houston Symphony, he 
is Artist Teacher of Cello at the Shepherd School of Music , where he is an 
instructor in cello orchestral repertoire. He also enjoys teaching private 
lessons and playing chamber music. 


