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CHAMBER MUSIC RECITAL 

THE FISCHER DUO 

NORMAN FISCHER, cello 

JEANNE KIERMAN, piano 

with guests 

MAUREEN NELSON, violin 

KATHLEEN WINKLER, violin 

JAMES DUNHAM, viola 

DEBORAH DUNHAM, double bass 

Tuesday, September 30, 2003 

8:00 p.m. 

Lillian H. Duncan Recital Hall 

RICE UNIVERSITY ~ School 
ofMusic 



PROGRAM 

Rhapsody for Cello and Piano (1923) 

The Fischer Duo 

Four on the Floor ( 1983) 

Ms. Kierman, Ms. Nelson, 

Mr. Fischer, Ms. Dunham 

PAUSE 

Quartet for Piano and Strings 
in E-jlat Major, Op. 87 (1889) 

Allegro con fuoco 
Lento 
Allegro moderato, grazioso 
Finale: Allegro, ma non troppo 

Ms. Kierman, Ms. Winkler, 

Mr. Dunham, Mr. Fischer 

Rebecca Clarke 
(1882-1979) 

Libby Larsen 
(b. 1950) 

Antonin Dvorak 
(1841-1904) 

The reverberative acoustics of Duncan Recital Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated. 
The taking of photographs and use of recording equipment are prohibited. 
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PROGRAM NOTE 

Four on the Floor . . Libby Larsen 

Inspired by boogie-woogie, Four on the Floor is a celebration of Amer
ican music and American musicians. The metronome indication is 138-144 to 
the quarter note, a speed verging on breakneck- and breakneck is the theme 
of the piece: an America that is speeding up faster and faster, jazzing into 
eternity. After a short three-bar introduction, the boogie beat is laid down 
by the piano. Its characteristic use of triplets and a "walking bass" in the 
left hand continues throughout the piece. A jazzy pizzicato phrase for the 
three string instruments leads into a slightly slower section which features 
dialogue between the strings (playing in rhythmic unison) and the piano. A 
restatement of the earlier material is combined with a "ripping" riff Breath
less solos for each instrumentalist bring Four on the Floor to a boisterous 
conclusion. 

Four on the Floor was commissioned by the Minneapolis Artists Ensem
ble and received its premiere in March 1983. 

- Note by the composer 

BIOGRAPHIES 

With over thirty years of performing together, THE FISCHER DUO has 
been widely praised by music critics for its choice of repertoire. Thoroughly 
versed in the classical repertoire of Brahms, Beethoven, and Schumann, the 
Fischer Duo has acquired an equally impressive reputation for rediscovering 
neglected works of the past (Busoni, Boulanger, Foote, and Liszt). They have 
commissioned many new scores by gifted contempora,y composers such as 
George Rochberg, David Stock, Robert Sirota, Augusta Read Thomas, Richard 
Lavenda, Pierre Jalbert, Anthony Brandt, Shih-Hui Chen, and Richard Wilson. 
"One felt like applauding the Fischer Duo before they even played a note for 
programming rarely-heard cello music by Chopin and Liszt," wrote a reviewer 
in the The Washington Post. Last October the Fischer Duo launched a new 
chamber music festival in Vermont with violinist Curtis Macomber . 

The Fischer Duo is also known for enlightened residency work. In 1996 the 
United States Information Agency (USIA) selected the Fischer Duo as Artistic 
Ambassadors, and they toured South America and the next year toured South 
Africa receiving the highest ratings for musical maturity and open access to 
audiences. 

The critic from the The Toledo Blade summed up a concert experience with 
the Fischer Duo: "If there was a prize for Most Elegant Sound by a Chamber 
Group, the Fischer Duo would surely win it. The two together have a sort of 
slow-burning combustion on stage that makes for some really exciting and spon
taneous music. This is a pair that really knows their repertoire, and more im
portantly, knows how to absorb an audience into their own musical universe." 

The Fischer Duo has performed on public television and National Public 
Radio. Their compact disc debut, "Imaginees: Music of French Masters," was 
given Fanfare magazine's highest recommendation: "For fine sound, on top of 
probing duo teamwork and elegant program-making." This recording will 
soon be reissued on the Artistic License label. They have two other compact 
discs available on the Gasparo label. "American Music in the 1990s" [GSCD-
349] includes commissioned works for the duo by George Rochberg, Pierre 
Jalbert, Samuel Jones, and Augusta Read Thomas. The Strad magazine said, 



"The duo gives thoroughly persuasive performances of all four works, scratch
ing through the surface gesture to get to the heart of the music's expressive 
potential." Also available on Gasparo is "Robert Sirota: Works for Cello" 
[GSCD-350) and "Born in America in 1938" [GSCD-351) featuring works by 
William Balcom, John Corigliano, Ellsworth Milburn, John Harbison, Joan 
Tower, and Charles Wuorinen. 

NORMAN FISCHER is one of America's most versatile cellists. After 
completing instrumental study with Richard Kapuscinski, Claus Adam, and 
Bernard Greenhouse, he first graced the international concert stage as cel
list with the Concord String Quartet, a group that won the Naumburg Cham
ber Music Award, an Emmy and several Grammy nominations, and recorded 
over forty works on RCA Red Seal, Vox, Nonesuch, Turnabout, and CR!. 
The New York Times recently said, "During its sixteen years, the supervir
tuosic Concord String Quartet championed contemporary work while stay
ing rooted in the Western tradition." In addition to performing the major 
concertos, Mr. Fischer has premiered and recorded many new scores for 
cello and orchestra. Recitals of unaccompanied cello works have received 
rave reviews such as "Inspiring" (The New York Times) for his New York 
debut recital of the complete Bach Suites in one evening, and "Coruscating" 
(The Boston Globe) for his performance of Osvaldo Golijov 's Omaramor at 
the opening of the 1998 Tanglewood festival. His chamber music expertise 
has led to guest appearances with the Audubon, Blair, Cavani, Chester, Chiara, 
Ciampi, Cleveland, Emerson, Juilliard, Mendelssohn, and Schoenberg string 
quartets, the Santa Fe Chamber Music Festival, Chamber Music International. 
Chamber Music Ann Arbor, CONTEXT, and Da Camera of Houston. 

A devoted teacher and mentor to younger players, Mr. Fischer has taught 
at Dartmouth College, the Oberlin Conservatory of Music, and currently is 
Professor of Violoncello at the Shepherd School of Music. Since 1985 he 
has taught at the Tanglewood Music Cente,~ where is now the Coordinator 
of Strings and Chamber Music. 

JEANNE KIERMAN is a leading advocate of the piano as a collaborative 
instrnment. A graduate of Oberlin College, the Dalcroze School, and the New 
England Conservatory, she studied with master pianists Miles Mauney, Victor 
Rosenbaum, William Masselos, and Menahem Pressler. Ms. Kierman is equai
ly adroit as a collaborator with voice or instrument and is in great demand 
as a recital partner. She has performed for Da Camera of Houston, Chamber 
Music Ann Arbor, Mohawk Trail Concerts, Skaneateles, and the Marrowstone 
Festival among others. For the last ten summers she has shared her chamber 
music expertise with students at the Greenwood Music Camp. Formerly on the 
faculties of Dartmouth College and the Oberlin Conservatory, Ms. Kierman 
currently serves as Artist Teacher at the Shepherd School of Music. 

Violinist MAUREEN NELSON appeared at the age of sixteen with the 
Philadelphia Orchestra and has si_nce performed with orchestras both in the 
United States and Europe, has been awarded top prizes in numerous compe
titions and was an NFAA!Arts awardee and Presidential Scholar finalist in 
the Arts. 

Ms. Nelson has performed in music festivals around the world, including 
SummerFest La Jolla, Sarasota, Evian, Great Lakes, Schleswig-Holstein, St. 
Bart's and Pacific Music Festivals. She was concertmaster of the Detmolder 
Kammerorchester while studying in Germany. She has collaborated with 
artists such as Ralph Kirshbaum, Karine Georgian, and the Miami String 



Quartet. As a member of the Enso Quartet, Ms. Nelson has performed in 
England, Costa Rica, and on concert series across the United States. In 2003 
the quartet won top prizes in the Concert Artists Guild International Compe
tition, the Fischoff National Competition and the Yellow Springs Chamber 
Music Competition. Future engagements include appearances at the Pitts
burgh Chamber Music Society, Brooklyn Friends of Chamber Music, the 
Market Square Concerts (Pennslyvania), the Chautauqua Institution, the 
Krannert Center, Chicago's Music in the Loft, Musica Viva! (Virginia), 
Newtown Friends of Music (Connecticut), and Weill Recital Hall at Car
negie Hall with pianist Gilbert Kalish. They will also be releasing a Naxos 
recording of Pleyel Quartets. 

Maureen Nelson was accepted into the Curtis Institute of Music when 
she was sixteen years old. She holds degrees from Yale University, Musik
hochschule Detmold, and the Curtis Institute of Music. Her major teachers 
include Jascha Brodsky, Shmuel Ashkenasi, Yumi Scott, Young Uck Kim, and 
Sidney Harth. She has held a graduate residency at Northern Illinois Uni
versity where the quartet was mentored by the Vermeer String Quartet. Ms. 
Nelson is currently in a graduate residency at the Shepherd School of Music. 
She performs on a violin made in 1740 by Carlo Antonio Testore, generously 
donated to the Shepherd School in memory of Frances Buxbaum Wegner. 

The artistry of KATHLEEN WINKLER has earned her the plaudits of cri
tics and audiences alike worldwide since her solo debut at the age of seven
teen with the Philadelphia Orchestra. She has been heard with such orches
tras as the Detroit Symphony (with which she has toured on many occasions), 
the Pittsburgh Symphony, the Danish Radio Orchestra, the Odense Byorkester, 
the Polish Slaska Philharmonic, the Grand Rapids Symphony, the Savannah 
Symphony, and the Phoenix Symphony, to name a few. She has toured through
out the U.S. and Canada as well as havingpe,formed in Sweden, Poland, 
Germany, Spain, and the Canary Islands. The recipient of numerous awards, 
Ms. Winkler took first prize in the First International Carl Nielsen Violin 
Competition which led to her sponsored debuts in Alice Tully Hall at Lincoln 
Center, London's Queen Elizabeth Hall and Purcell Room, the Kennedy Cen
ter and the Library of Congress in Washington, D.C., and numerous radio 
broadcast performances on the British Broadcasting Corporation (BBC) 
and the International Voice of America. 

Through a national search, Kathleen Winkler was selected by the United 
States Information Agency to represent the U.S. as an Artistic Ambassador 
on concert tours throughout the world. Her initial tour took her to Singapore, 
Malaysia, Indonesia, Korea, and New Zealand. Another extended tour saw 
Ms. Winkler's pe,formances representing our country in Saudi Arabia, Jordan, 
Syria, Algeria, Tunisia, Nigeria, and Kenya. A third tour took Ms. Winkler 
throughout Australia and South America. 

The Philadelphia-born artist attended Indiana University where she re
ceived her Bachelor of Music degree, magna cum laude, as well as the cov
eted Performer's Certificate. She also attended the University of Michigan 
where she received her Master of Music degree, summa cum laude. Former
ly on the faculty of the Oberlin Conservatory, Ms. Winkler is currently Pro
fessor of Violin at the Shepherd School of Music. During the summer she is 
on the artist faculty of the Music Academy of the West in Santa Barbara, Cal
ifornia, where she holds the Leni FeBland Chair in Violin. 

Ms. Winkler is married to Timothy Pitts, Principal Bassist of the Houston 
Symphony, and is mother to five-year-old Nina and two-year-old Kiri. 



Soloist, chamber musician, and teacher, JAMES DUNHAM is active in
ternationally as a recitalist and guest artist. Formerly violist of the Grammy 
Award winning Cleveland Quartet and Naumburg Award winning Sequoia 
Quartet, he has collaborated with such renowned artists as Richard Goode, 
Emanuel Ax, Joshua Bell, Sabine Meyer, Bernard Greenhouse, and members 
of the Guarneri, Juilliard, and Tokyo Quartets. An advocate of new music, 
he has worked with many prominent composers, and in July 2001, gave the 
premiere of a new sonata for viola and piano written for him by Libby Larsen. 
In addition to his solo and chamber music activities, Mr. Dunham has served 
as guest principal viola with the Boston Symphony under Seiji Ozawa and 
the Dallas Symphony under Andrew Litton. From 1987 through its final re
cordings and concerts in December 1995, Mr. Dunham was violist of the re
nowned Cleveland Quartet. The Quartet won the 1996 Grammy for "Best 
Chamber Music Performance"for their Te/arc recording of John Corigliano's 
String Quartet written for their final tour. 

Prior to becoming Professor of Viola at the Shepherd School of Music, 
Mr. Dunham served as Professor of Viola at the New England Conservato,y 
and the Eastman School of Music. Mr. Dunham is much sought after as a 
jurist for events such as the Fischoff Chamber Music and William Primrose 
Competitions, and has also been a featured soloist at the International Viola 
Congress. His summer activities include teaching and performing at many 
festivals, including those of Marlboro, Aspen, Sarasota, Yale at Norfolk, Bow
doin, and Musicorda. He has served as principal violist of the San Diego 
Mainly Mozart Festival for ten seasons, and last summer celebrated his ninth 
year as violist of the Festival der Zukunft in Ernen, Switzerland. He is fea
tured on a compact disc of recent music for viola and winds on the Crystal 
Records label, and has recorded with the Sequoia Quartet for Nonesuch and 
Delos and with the Cleveland Quartet for Te/arc. 

DEBORAH DUNHAM was a member of the Rochester Philharmonic 
Orchestra for ten years before she moved to the Boston area in 1997. There 
she performed with the Boston Symphony and Pops Orchestras and served 
as a principal bassist for Boston Baroque, Boston Modern Orchestra Pro
ject, Emmanuel Music, Boston Musica Viva, Cantata Singers, The Handel 
and Haydn Society, Collage New Music and the Dinosaur Annex Music En
semble. As principal bassist with Boston Baroque, she also recorded for 
Te/arc Records. 

She commissioned and performed several works for the double bass, 
most recently Chant by Sheila Silver, and recorded twentieth century music 
for New Albion and Mode records. She was also the bassist in the Eastman 
Chamber Ensemble when it recorded with Jan De Gaetani for the Bridge 
compact disc "Jan De Gaetani Sings Berlioz and Mahler," which received 
a Grammy Award nomination in 1991. 

Ms. Dunham has appeared at many American music festivals including 
Aspen, Tanglewood, the Grand Teton Festival, Kent/Blossom, Bay Chamber 
Concerts, Mainly Mozart, Musicorda, Bowdoin, and the Portland Chamber 
Music Festival. In addition, she has played annually as principal bass at 
the Festival der Zukunft in Switzerland since 1993 and was a guest artist in 
1997 at the contemporary music festival Musi,carama in Hong Kong. 

Deborah Dunham moved to Houston in 2001 with her husband, violist 
James Dunham. She is currently enrolled in the doctorate program at the 
Shepherd School of Music and performs as an extra for the Houston Sym
phony Orchestra. 
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