
• 

1 

I 

'~ 

CHAMBER MUSIC RECITAL 

FOR BASSOON AND 

DIVERSE INSTRUMENTS 

BENJAMIN KAMINS, bassoon 

NORMAN FISCHER, cello 

ERIC HALEN, violin 

THOMAS JABER, harpsichord 

TIMOTHY PITTS, double bass 

JANET RARICK, oboe 

Thursday, September 25, 2003 

8:00 p.m. 

Lillian H Duncan Recital Hall 

RICE UNIVERSITY ~~ School 
ofMusic 



PROGRAM 

Trio in B-jlat Major for Bassoon, 
Violin, and Cello, Op. 33 No. 3 

Allegro fieramento 
Rondo: Allegretto 

Fran9ois Rene Gebauer 
(1773-1845) 

Mr. Kamins, Mr. Halen, and M,: Fischer 

Sonata in G Major for 
Bassoon and Contrabass 

Andante 
Adagio 
Presto 

Jean Barriere 
(1705-1747) 

Mr. Kamins and Mr. Pitts 

Sonata in C Jt,f ajor for 
Bassoon and Continuo 

Largo 
Allegro 
Andante 
Allegro assai 

Johann Friedrich Pasch 
(1688-1758) 

Mr. Kamins, Mr. Pitts, and Mr. Jaber 

INTERMISSION 

Sonata in B-jlat Major for 
Bassoon and Cello, K. 292 

Allegro 
Andante 
Rondo: Allegro 

Wolfgang Amadeus Mozart 
(1756-1791) 

Mr. Kamins and Mr. Fischer 
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L'Apotheose de Lulli 

Gravement 

Fran(_;ois Couperin 

(1668-1733) 

Lulli aux Champs-Elises, concertant avec Les Ombres liriques 

Gracieusment 
Air pour les Memes 

Tres viste 
Vol de Mercure aux Champs Elises, pour avertir qu'Apollon 

y va descendre 

Noblement 
Descent d'Apollon, qui vient offrir son violon a Lulli, et sa 

place Parnasse 

Viste 
Rumeur souteraine, causee par les Auteurs contemporains 

de Lulli 

Dolemment 
Plaintes des Memes, pour des Flutes, ou des Violins 

tres adoucis 

Tres legerement 
Enlevement de Lulli au Parnasse 

Largo 
Accueil entre doux et agard, fait a Lulli par Corelli, 

et par les Muses italienes 

Gracieusement 
Remerciment de Lulli a Apollon 

Apollon persuade Lulli et Corelli 
que la reunion des Gouts Franr;ois et Italien[s] 

doit faire la perfection de la Musique. 

Elegamment, sans lenteur 
Essai en forme d'Ouverture 

Air Zeger 
Lulli jouant le sujet, et Corelli l'acompagnant 

Second Air 
Corelli jouant le sujet a son tour, que Lulli acompagne 

La Paix du Parnasse 

faite aux Conditions, sur la Remontrance des 
Musse Franr;oises, que lorsqu'on y parleroit leur langue, 

on diroit dorenavant Sonade, Cantade, ainsi qu'on 
prononce Ballade, Serenade, & c. 

Sonade en Trio 
Gravement 

Saillie 
Vivement 
Rondement 
Vivement 

Mr. Halen, Ms. Rarick, Mr. Kamins, and Mr. Jaber 



BIOGRAPHIES 

BENJAMIN KAM/NS is currently Professor of Bassoon at the Shepherd 
School of Music . He accepted this position in 2003 after having served as Prin
cipal Bassoonist of the Houston Symphony for twenty-two years. Before hisfull
time appointment at the Shepherd School, he taught there for sixteen years as a 
member of the faculty in an adjunct position. During that time he had the oppor
tunity to teach many wonderful students who currently play in orchestras and 
teach in universities throughout the US. and abroad. 

After studies with Norman Herzberg in his native Los Angeles, Mr. Kamins 
began his professional career at age nineteen as Associate Principal Bassoonist 
of the Minnesota Orchestra. During his tenure with the Minnesota Orchestra, 
Mt: Kamins made solo appearances in works of Vivaldi and Haydn. As a soloist 
with the Houston Symphony, he was often featured playing concertos of Mozart, 
Weber and Vivaldi. In 2002 he played the world premiere of Pierrot, a concerto 
composed by Lany Lipkis and commissioned for him by the Houston Symphony. 
He recorded the Mozart Concerto with Christoph Eschenbach and the Houston 
Symphony for IMP Masters. In addition to his positions in Minnesota and Houstor. 
he has served as a Guest Principal Bassoonist with the New York Philharmonic 
and the Boston Symphony. 

Mr. Kamins' musical activities outside Houston have taken him to numerous 
festivals including Marlboro, Ravinia, Tanglewood, and Park City. He has also 
been a faculty member of the Grand Teton Orchestral Seminar, the Pacific and 
Blossom Music Festivals, and is currently spending his summers on the faculty 
of the Music Academy of the West in Santa Barbara, California, and the Aspen 
Music Festival. 

A devoted chamber musician, Mr. Kamins was a founding member of the 
Aurora and Epicurean Wind Quintets. He has toured with the Clarion Wind 
Quintet and Music from Marlboro. He was a member of the Houston Symphony 
Chamber Players and is a featured performer on their highly acclaimed record
ing of the Schoenberg Quintet for Winds. In addition, he is active nationally and 
internationally as a solo and chamber musician. 

NORMAN FISCHER is one of America's most versatile cellists. After com
pleting instrumental study with Richard Kapuscinski, Claus Adam, and Bernard 
Greenhouse, he first graced the international concert stage as cellist with the 
Concord String Quartet, a group that won the Naumburg Chamber Music Award, 
an Emmy and several Grammy nominations, and recorded over forty works on 
RCA Red Seal, Vox, Nonesuch, Turnabout, and CR!. The New York Times recent!J 
said, "During its sixteen years, the supervirtuosic Concord String Quartet cham
pioned contemporary work while staying rooted in the Western tradition ." In ad
dition to performing the major concertos, Mr. Fischer has premiered and record
ed many new scores for cello and orchestra. Recitals of unaccompanied cello 
works have received rave reviews such as "Inspiring" (The New York Times) 
for his New York debut recital of the complete Bach Suites in one evening, and 
"Coruscating" (The Boston Globe)for his performance of Osvaldo Golijov's 
Omaramor at the opening of the 1998 Tanglewood festival. His chamber music 
expertise has led to guest appearances with the Juilliard, Cleveland, Emerson, 
Chiara, Chester, Blair, Schoenberg, Ciampi, Mendelssohn, and Audubon string 
quartets, the Santa Fe Chamber Music Festival, Chamber Music Ann Arbor, 
Chamber Music International, CONTEXT, and Da Camera of Houston. 

Norman Fischer and pianist Jeanne Kierman perform together as the Fischer 
Duo, and last season they celebrated the 30th anniversary of their founding. The 
Fischer Duo has been widely praised by music critics for its choice of repertoire. 
Thoroughly versed in the classical repertoire of Beethoven, Brahms, and Schumani 
the Fischer Duo has acquired an equally impressive reputation for rediscover
ing neglected works of the past (Busoni, Boulanger, Foote, and Liszt). They have 
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commissioned many new scores by contemporary composers such as George 
Rochberg, David Stock, Robert Sirota, Augusta Read Thomas, Richard Lavenda, 
Pierre Jalbert, Anthony Brandt, Shih-Hui Chen, and Richard Wilson. Last Octo
ber they launched a new chamber music festival in Vermont with violinist Curtis 
Macomber. 

A devoted teacher and mentor to younger players, Mr. Fischer has taught at 
Dartmouth College, the Oberlin Conservatory of Music, and currently is Profes
sor of Violoncello at the Shepherd School of Music. Since 1985 he has taught at 
the Tanglewood Music Center, where is now the Coordinator of Strings. 

ERIC HALEN, violinist, is Associate Concertmaster of the Houston Symphony. 
A member of a family of violinists, he began his violin studies at age six with his 
father, a professor at Central Missouri State University, and mother, a violinist 
with the Kansas City Philharmonic. Mr. Ha/en's brother, David, is concertmaster 
of the St. Louis Symphony. Mr. Halen received his master's degree while study
ing with Sergiu Luca at the University of Illinois and, at the age of twenty-three, 
became Artist Teacher of Violin at Texas Christian University in Fort Worth. 

Mr. Halen has performed in solo and chamber music programs in the U.S. 
and abroad, including solo appearances with the St. Louis and Houston Sympho
nies, and frequent appearances with Da Camera of Houston and the Houston 
Symphony Chamber Players. With the Houston Symphony Chamber Players, 
he has played concert tours of Japan and Germany, recorded for Koch Inter
national, and was a faculty member at the Pacific Music Festival in Sapporo, 
Japan, for three years. Mr. Halen plays on a violin made by Antonio and Hier
onymus Amati in 1616. 

THOMAS JABER is Director of the Choral Ensembles at the Shepherd 
School of Music, coaches singers, and is often heard as piano accompanist in 
many concerts annually at the Shepherd School and elsewhere. Mr. Jaber has 
often prepared and conducted operatic productions of the Shepherd School. Mr. 
Jaber has degrees in piano from Arkansas State University and Indiana Univer
sity and holds a Pe,former's Certificate from the Curtis Institute of Music. He 
was a principal vocal coach at the Curtis Institute for twelve seasons and also 
coached and conducted many productions at Philadelphia's Academy of Vocal 
Arts. In addition, he was the music director of the opera department of Temple 
University and was the Brown Visiting Professor at Baylor University. 

Long recognized for his musical versatility, Thomas Jaber is also an accom
plished organist and harpsichordist. Mr. Jaber has collaborated in hundreds of 
concerts with many outstanding singers and instrumentalists. He had the great 
fortune to work closely as piano accompanist with the great master entertainer 
Fred Waring. Mr. Jaber's choirs have performed in important venues in the US. 
and abroad. He was the Organist-Choirmaster of First Presbyterian Church in 
Philadelphia and was heard regularly in recital on the Alexander McCurdy Organ. 
He is currently the Director of Music at Chapelwood United Methodist Church in 
Houston, where he oversees one of the country's largest parish music programs. 

TIMOTHY PITTS, Principal Bassist of the Houston Symphony, graduated 
with distinction from the New England Conservatory of Music where his teachers 
were Lawrence Wolfe and Edwin Barker. In 1979 he was awarded a Leonard 
Bernstein Fellowship to attend Tanglewood, and, while there, was the recipient 
of the Gustav Golden Award. 

Mr. Pitts was a member of the Cleveland Orchestra from 1985 to 1992, at 
which time he joined the Houston Symphony as Principal Bassist. He has also 
held the position of Principal Bassist with the Boston Pops Esplanade Orchestra 
and with the Handel and Haydn Society. 

An active chamber musician, Mr. Pitts has appeared as a guest artist with 
the Boston Musica Viva, the M.I T Chamber Players, the Amabile and Los An
geles Piano Quartets, and the Cleveland Octet. He has collaborated with such 



artists as Arnold Steinhardt, Christoph Eschenbach, Heinz Holliger, and on nu
merous occasions with the Vermeer Quartet. As a member of the Houston Sym
phony Chamber Players , he has toured Germany and Japan and has performed 
at the Ravinia Festival. Additional performances include appearances as solo
ist with the Houston and Savannah Symphonies as well as the Mid-West Bass 
Symposium, the Bay Chamber Concerts, Mainly Mozart, and the Skaneateles 
and Paci.fie Music Festivals. 

As an educator, Mr. Pitts has given master classes at the National Orches
tral Institute at College Park, Maryland, and at the Pacific Music Festival in 
Sapporo, Japan. Formerly on the faculty of the Oberlin Conservatory, he is 
currently Associate Professor of Double Bass at the Shepherd School of Music. 

He performs on a historic Venetian double bass made in 1771 by Domenico 
Busan and formerly owned by Edward Arian, Anton Torello, and Domenico 
Dragonetti. 

Timothy Pitts is married to violinist Kathleen Winkler, and they have two 
daughters, five-year-old Nina and two-year-old Kiri. 

JANET RARICK has enjoyed a diverse career as an oboist, English horn
ist, and educator that has traversed the worlds of symphony, opera, ballet, and 
chamber music, as well as early childhood music classes and advanced univer
sity education. She grew up in a fertile academic and artistic environment in 
Madison, Wisconsin, and continued her advanced education at the University 
of Wisconsin and the University of Southern California . After graduation she 
became an active performer in the Minneapolis-St. Paul area with such ensem
bles as the Minnesota Orchestra and Minnesota Opera. She was also an impor
tant force in the development of Musical Trolley, an early childhood music pro
gram at the MacPhail School of the Arts in Minneapolis. During that time she 
was a founding member of the Aurora Wind Quintet, performing regularly in 
the Twin Cities and giving many programs for young people through the aus
pices of the Minnesota Orchestra. 

After moving to Houston, Ms. Rarick became Principal Oboist with the Texas 
Chamber Orchestra and began a long association with the Houston Ballet and 
Houston Grand Opera Orchestras. In addition to the standard repertoire, she 
has participated in many world premieres by such composers as John Adams, 
Philip Glass, Tod Machover, and many others. She continued her love of cham
ber music as a founding member of the Epicurean Wind Quintet and has per
formed regularly in recital at the Shepherd School of Music where she is Artist 
Teacher of Woodwinds. 

Ms. Rarick has participated in many summer music festivals, including the 
Marlboro Music Festival, the Grand Teton Music Festival, and the Park City 
International Music Festival. 

One of Ms. Rarick's current projects is creating a website entitled "Navi
gating Music Careers." Made possible by a Brown Foundation Teaching Grant, 
this site will explore many aspects of undergraduate music education. In addi
tion , Janet Rarick finds time to volunteer at the High School for the Perform
ing and Visual Arts,for the Boy Scouts, and other community activities. 
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