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Overture to "Der Freischutz" Carl Maria von Weber 
(1786-1826) t. 

Symphony No. 9 in D Minor, 
Op.125 "Choral" 

PAUSE 

Allegro ma non troppo e un poco maestoso 
Molto vivace 
Adagio molto e cantabile 
Presto - Allegro assai 

Ludwig van Beethoven 
(1770-1827) 

Edlyn de Oliveira, soprano 

Aidan Soder, mezzo-soprano 

Antonio Rodriguez, tenor 
William Murray, baritone 

The reverberative acoustics of Stude Concert Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated. 

The taking of photographs and use of recording equipment are prohibited. 
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INTRODUCTORY RECITATIVE 

O Freunde, nicht diese Tone I 
Sondern laflt uns angenehmere 
anstimmen, und freudenvollere I 

O friends, not this music! 
Let us strike up something more 
pleasant and more joyful! 

From AN DIE FREUDE (ODE TO JOY) 
by Friedrich von Schiller 

Freude, schoner Gotterfunken, 
Tochter aus Elysium, 
Wir betreten feuertrunken, 
Himmlische, dein Heiligtum. 
Deine Zauber binden wieder, 
Was die Mode streng geteilt; 
Alie Menschen werden Briider, 
Wo dein sanfter Fliigel weilt. 

Wem der grofle Wurf gelungen, 
Eines Freundes Freund zu sein, 
Wer ein holdes Weib errungen, 
Mische seinen Jubel ein! 
Ja - wer auch nur eine Seele 
Sein nennt auf dem Erdenrund I 
Und wer's nie gekonnt, der stehle 
Weinend sich aus diesem Bundi 

Freude trinken alle Wesen 
An den Briisten der Natur; 
Alie Guten, alle Bosen 
Folgen ihrer Rosenspur. 
Kiifle gab sie uns und Reben, 
Eine Freund, gepriift im Tod; 
Wollust ward dem Wurm gegeben, 
Und der Cherub steht vor Gott. 

Froh, wie seine Sonnen fliegen 
Durch des Himmels 

priicht'gen Plan, 
Laufet, Briider, eure Bahn, 
Freudig, wie ein Held zum Siegen. 

Seid umschlungen, Millionen. 
Diesen Kuj3 der ganzen Welti 
Briider - iiber'm 

Sternenzelt 
Muj3 ein Zieber Vater wohnen. 

!hr stiirzt nieder, Millionen? 
Ahnest du den Schopfer, Welt? 
Such ihn iiber'm Sternenzelt! 
Uber Stemen muj3 er wohnen. 

Joy, you beautiful divine spark, 
daughter from Elysium: 
enflamed with passion, heavenly one, 
we enter your sanctuary I 
Your magic power re-unites 
what custom has sternly divided; 
all mortals become as kin 
wherever your gentle wings abide. 

Those who have had the great fortune 
to be a friend to a friend, 
those who have won a gracious spouse, 
should join together in rejoicing! 
Yes - all those who also have just one soul 
on earth to call their very own I 
And those who cannot, may they steal 
tearfully away from this company I 

All creatures drink joy 
at nature's breast; 
all, good and evil alike, 
follow its rosy path. 
Joy gave us kisses and grapes, 
a friend, faithful to the end; 
even the worm was granted bliss, 
and the cherub stands before God. 

Gladly, like His suns, fly 
through the splendid plane 

of the firmament. 
Thus, comrades, run your course, 
joyously, like a hero off to victory. 

Be embraced, you millions I 
This kiss is for the whole world I 
Brothers and sisters - above the 

starry canopy 
a beloved Father must surely dwell. 

Do you prostrate yourselves, you millions? 
Do you sense your Creator, world? 
Seek Him above the canopy of stars I 
Above the stars He must surely dwell. 
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PROGRAM NOTES 

Overture to "Der Freischutz" . . Carl Maria von Weber 

Carl Maria von Weber's operatic masterpiece, Der Freischutz (The Free

shooter ), is one of the earliest Romantic German operas and exemplifies the 
emergence of German nationalism. It was completed in 1821 while Weber was 
working as the Royal Saxon Kapellmeister in Dresden, and premiered in Berlin 
the same year. The plot draws upon medieval legend and fairy tales and mixes 
elements of the supernatural and the macabre with simple,folk-like musical 
elements. The libretto tells of a shooting competition between Max and Kaspar 
for the hand of Agathe. Kaspar has sold his soul to the devil, Samiel, with whom 
Max has also made a pact regarding silver bullets that he can control. Unbe
knownst to Max, Samiel controls the last bullet, which he means to use to kill 
Agathe. At the shooting match, the bullet accidentally kills Kaspar because 
Agathe is magically protected by a hermit, and all ends well. The opera en
joyed great success, establishing Weber as an international celebrity. Der Frei
schutz had been produced in twenty-two German theaters by the end of 1822, 
and within a few years it had reached many other European countries, Russia, 
and even America. 

For his overture, Weber followed the model set forth by Louis Spohr in his 
Faust overture. This model set the stage for the entire drama by drawing upon 
the principal themes of the opera while still remaining an independent work. 
Weber's overture begins with a slow introduction. The four horns that sound 
convey visions of hunting and the mysteriousness of the deep, impenetrable for
est. The clarinets and timpani add to the sense of foreboding darkness, espe
cially at the sounding of the dissonant chord which is later associated with 
Samiel. The Allegro section begins in C minor and is strongly associated with 
Max's anxious aria of the first act. The musical portrayal of a storm follows, 
which is heard later in the famous Wolf's Glen scene. Agathe's tender, lyrical 
theme begins to appear through the gloomy texture and eventually leads to a 
bright C major section, signifying the impending wedding of Max and Agathe. 

Symphony No. 9 in D Minor, Op.125 . . Ludwig van Beethoven 

Ludwig van Beethoven's Symphony No. 9 was completed some eleven years 
after his eighth symphony in a burst of creativity between April 1823 and Janu
ary 1824. It was first performed at the Kiirntnertor Theater in Vienna on May 7, 
1824, on a program that included other works by Beethoven, most notably the 
M!ssa Solemnis. Symphony No. 9 was commissioned by the Philharmonic Soc
iety of London, although it is believed that the Society did not receive a copy 
of the score until the end of 1824, at least six months after its Vienna premiere. 

It is well known that Beethoven sympathized with the humanitarian and 
progressive ideals of the French Revolution. It seems natural, therefore, that 
the idea of the brotherhood of man, as found in Schiller's ode, An die Freude 
(1785), was attractive to him. As early as 1792 Beethoven expressed a desire 
to set the text in some form, more than likely as a song. 

Numerous sketches exist that contain thematic fragments and musical 
ideas that eventually found their way into the symphony. Beethoven scholar 
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David Levy has suggested that Symphony No. 9, as we know it today, repre

sents a synthesis of at least two separate projects: the composition of a sym
phony in D minor (begun in 1817) and Beethoven's longstanding desire to set 

Schiller's An die Freude to music. The merging of the ideas, Levy hypothesizes, 

took place sometime in 1822, but there is evidence in the sketches from as early 
as 1817 that Beethoven was planning a vocal finale for his ninth symphony. 

Although the "Freude" theme was in a recognizable form as of October 1823, 
sources indicate that Beethoven was still reluctant to use Schiller's text in the 

work. It was not until late 1823 that Beethoven decided to include Schiller's 
text and worked out the most difficult passage of the entire symphony - the 
transitions between the instrumental and the vocal portions of the work. 

The symphony marks an interesting return to the traditional four-movement 
pattern, a design that Beethoven had often gone out of his way to avoid in what 
has been termed his third period of composition. The first movement, Allegro ma 

non troppo, is in sonata form. The open fifths , heard at the beginning, are tonally 
ambiguous, and the tonic, D minor, is not defined until the appearance of the first 
main theme. In the transition to the second theme, which is presented in B-flat 
major, Beethoven introduces a musical figure that hints at the "Freude" theme 
heard in the fourth movement, although the effect is fleeting. The energetic sec

ond movement, Scherzo, is in complete sonata form. Never before had Beethoven 
assigned such a prominent role to the timpani, constantly reminding us of the char
acteristic rhythmic motive of the movement. The third movement, marked Adagio 

mo Ito e cantabile, is a series of variations on two themes. The first theme is in B

jlat major, which harkens back to the second theme of the first movement, while 
the second theme is in D major, the key toward which the symphony is moving. 
The introduction of the fourth movement, Presto ; Allegro assai, connects the three 
movements to the finale with a passage of wordless recitative for the low strings. 
This recitation introduces and then rejects the main themes of each of the preced
ing movements before presenting the now famous "Freude" theme, after which 
other instruments join in, layering various contrapuntal melodies upon the main 
theme until the full orchestra has entered. After a tumultuous outburst in the or

chestra, the baritone enters with the first line of text, rebuking the earlier stated 
tones and giving full voice to Schiller's message. After the chorus repeats the bar
itone's statement of Schiller's first stanza, a series of variations for solo quartet 
and chorus follows. The tenor then enters, singing a more heroic stanza, featuring 
piccolo, contrabassoon, and "Turkish" percussion, which is followed by chorus as 
well. After a magnificent double fugue for orchestra, the chorus enters, repeating 

the astounding statement that has become the world's anthem symbolizing univer
sal brotherhood. A profound feeling of devotion and adoration is expressed in the 
section "Seid umschlungen, Millionen," where Schiller's imagery evokes the vision 
of the Creator, who dwells "uber'm Sternenzelt" (above the starry canopy). In 

sharp contrast with this variation, the exultant coda crowns the piece with a real 
explosion of Dionysian joy. 

- Notes by Jim Haisler 


