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LEON WILSON CLARK 

OPERA SERIES 

SHEPHERD SCHOOL OPERA 

presents an evening of 

SCENES FROM 

OPERA THEATRE 

Debra Dickinson, stage director 

Michael Franciosi, musical preparation 

Monday, April 14, and 

Tuesday, April 15, 2003 

7:30 p.m. 

Wortham Opera Theatre 

RICE UNNERSITY 



PROGRAM 

THE MAGIC FLUTE 

Music by Wolfgang Amadeus Mozart; 
libretto by Johann Emanuel Schikaneder, 1791 

Excerpt from Act I 

Tamino, a Prince: Benjamin Westbrook 
Three Ladies, in attendance on the Queen of the Night: 

First Lady: Elizabeth Good 
Second Lady: Chanel Wood 
Third Lady: Sasha Cooke 

Papageno, a bird-catcher: Jonathan Morales 
The Queen of the Night: Sara Crain 

This scene takes place at the beginning of the opera. Prince Tamino 
is pursued by a giant snake, which is killed by three ladies-in-waiting to 
the Queen of the Night. They celebrate their victory over the snake and 
comment on the handsome features of the young stranger who lies at their 
feet, unconscious from his struggle. They leave, very unwillingly, to report 
his presence to their Queen. Tamino wakes up and discovers the snake 
dead at his feet. A strange bird-like man approaches, and Tamino, in hid
ing, hears Papageno announce that he is the bird-catcher for the Queen 
of the Night. After Tamino introduces himself, Papageno informs him that 
he is in the realm of the Queen of the Night, and Papageno boasts of kill
ing the snake. The Three Ladies enter and punish Papageno for lying by 
putting a golden padlock on his mouth so that he cannot speak. The Ladies 
present Tamino with the picture of a beautiful girl who, they say, has been 
abducted by an evil fiend named Sarastro. After Tamino swears his un
dying devotion to the girl in the picture, the Queen of the Night herself 
appears and strengthens his resolve to rescue the girl by revealing that 
the picture is of her daughter, Pamina, and that Pamina will be his as 
soon as Tamino sets her free. The Three Ladies remove the padlock from 
Papageno's mouth and present the two men with a magic flute and magic 
chimes which will help them on their perilous journey to rescue Pamina. 
The Ladies explain that the men will be guided to Sarastro's castle by 
three magical youths. They say their farewells as Tamino and Papageno 
set off on their adventure. 
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MANON 

Music by Jules Massenet; 

text by Henri Meilhac and Philippe Gille, 1884 

Excerpt from Act II 

Chevalier des Grieux: Alejandro Mendoza 

Manon Lescaut: Andrea Shank 

Maid: Jennifer Moore 

Manon, a beautiful young girl, was on her way to a convent when 
she met the young Chevalier des Grieux at an inn in Amiens. The two 
fell in love immediately and ran away together. Here, in Act II, the lov
ers are living together in Paris. Des Grieux has just written a letter to 
his father explaining that he wants to marry Manon, when they are in
terrupted by Manon's cousin and a nobleman named de Bretigny, who 
privately tells Manon that des Grieux's father, who is against the match, 
has arranged for des Grieux to be carried off that very night. De Bre
tigny, who has been secretly courting Manon, promises her that if she 
keeps quiet and refrains from telling des Grieux about the plan, he him
self will surround her with riches and luxury. De Bretigny and Manon's 
cousin leave the lovers alone together, and as des Grieux leaves to mail 
the letter to his father, Manon must face the decision whether or not to 
stop the impending kidnapping and remain with des Grieux, in effect 
deciding whether to live a life with luxury or a life with love. 



LA BOHEME 

Music by Giacomo Puccini; 

text by Giuseppe Giacosa and Luigi Illica, 1896 

Excerpt from Act IV 

Schaunard, a musician: Max Wier, IV 
Marcello, a painter: Jonathan Morales 

Colline, a philosopher: Dennis Arrowsmith 

Rodolfo, a poet: Benjamin Westbrook 

Musetta, a grisette: Jennifer Moore 

Mimi, a seamstress: Lucy Sheils 
Cover for Rodolfo: Alejandro Mendoza 

Cover for Musetta: Sara Crain 
Cover for Mimi: Andrea Shank 

The scene takes place in a garret in the Latin Quarter of Paris. Bohe
mians Rodolfo and Marcello have both broken up with their girlfriends, 
Mimi and Musetta respectively, who have left them for wealthier men. 
Though they miss the girls immensely, they cover up their sadness and 
poverty by frolicking with their two friends, Schaunard and Colline, who 
appear with a meager meal to share. In the midst of their fun, Musetta 
appears with Mimi in tow, whose consumption has reached the terminal 
stage. Mimi's dying request was for Musetta to bring her back to her be
loved Rodolfo and the place where they had shared so much happiness 
together. The Bohemians try to make her comfortable; Musetta and Mar
cello go to fetch some medicine, bought at the cost of Musetta's earrings, 
and to bring Mimi a muff for her cold hands. Colline goes off to pawn 
his coat in order to bring in a little money while Mimi and Rodolfo, 
alone together, reminisce about their first meeting in the garret. 

This evening's program will be performed without intermission. 
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ARTISTIC AND PRODUCTION STAFF 

Stage Director . . Debra Dickinson 

Musical Preparation and Pianist . . Michael Franciosi 

Lighting Designer and Technical Director . . Graf Imhoof 

Production Stage Manager . 

Rehearsal Pianist . 

Alex Stutler 

Calogero Di Liberto 

This production is made possible by a generous 

endowment from the late Dr. Leon Wilson Clark. 
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BIOGRAPHIES 

DEBRA DICKINSON is Artist Teacher of Opera Studies for Acting and 

Movement at the Shepherd School of Music. Ms. Dickinson was a profes

sional singer and actress in New York for fifteen years before starting her 
career as a director. She performed with Richard Burton on Broadway in 

Camelot and as Guenevere opposite Richard Harris in the subsequent na

tional tour. Favorite roles she has played include Jellylorum in the German 
language production of Cats at Theatre an der Wien in Vienna; Adriana in 

The Boys from Syracuse at the Goodspeed Opera; and Azuri in The Desert 
Song at Central City Opera and Chautauqua Opera. She began her direct
ing career by serving as Assistant Director for Naughty Marietta at New 
York City Opera, and later she was the Associate Director of The Pajama 
Game for Beverly Sills' New York City Opera at Lincoln Center. Other di
recting credits include Cosi fan tutte, The Marriage of Figaro, A Midsum
mer Night's Dream, Die Fledermaus, Albert Herring, The Pirates of Pen
zance, and Amahl and the Night Visitors here at the Shepherd School; The 
Tender Land at the Monteux Opera Festival in Maine; A Grand Night for 
Singing at the Pittsburgh Public Theater; Die Fledermaus at Florida State 
University; and She Loves Me and The World Goes Round at Stages, an 
Equity theater in Houston. Ms. Dickinson received an undergraduate degree 

from Northwestern University and a graduate degree from Hunter College 
in New York City. She has taught master classes in acting and movement for 
Houston Grand Opera, Houston Ebony Opera, and the Berkshire Opera; was 

the acting instructor for the Chautauqua Opera for four years; and was the 
recipient of the She/fer Chair in Music Theater at Florida State University. 

She has been on the faculty of the Shepherd School of Music for eight years, 

where she directs scenes programs and teaches Opera Workshop, Acting for 
Singers, Movement, and Directing. She also teaches workshops in audition

ing for opera and musical theater, ballet, and waltz, and gives private aria 

coachings. 

MICHAEL FRANCIOS! began his professional career nearly twenty 

years ago, and has been actively involved with opera ever since. He ori
ginally joined the Shepherd School of Music in 1998 as a vocal coach, and 
in the fall of 2000, was appointed Artist Teacher of Opera Studies and be

came a full-time member of the faculty. Prior to his association with the 
Shepherd School of Music, he was an assistant conductor with Houston 
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Grand Opera for seven seasons. Before his move to the Houston area, Mr. 
Franciosi resided in New York City, where he worked as a vocal coach and 
recital accompanist. He has also been a guest assistant conductor with var
ious regional opera companies, among which are the San Francisco Opera 
Center, Greater Miami Opera, Sarasota Opera, Chautauqua Opera, and 
Opera/Omaha. In Europe Mr. Franciosi was a guest coach at the European 
Center for Opera and Vocal Art in Belgium for several seasons, and partici
pated in several tours, including two residencies at the National Theatre in 
Prague. Mr. Franciosi received his undergraduate degree from West Vir
ginia University and his graduate degree from the Manhattan School of 
Music. In addition to his work at the Shepherd School, Mr. Franciosi is 
regularly engaged by The Santa Fe Opera for their summer seasons . 


