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PROGRAM 

Gavotte with Six Doubles 

Fantasy for Mechanical 
Organ in F Minor, K. 608 

(Allegro -Andante) 

Partita for Wind Quintet 

Jean-Philippe Rameau 
(1683-1764) 

trans. Ryohei Nakagawa 

Wolfgang Amadeus Mozart 
(1756-1791) 

trans. Frans Vester 

Introduction and Theme: Allegro moderato 
Variation: Poca vivace 

Irving Fine 
(1914-1962) 

Interlude: Adagio 
Gigue: Allegro 
Coda: Lento assai 

INTERMISSION 

Fantasy for Mechanical 
Organ in F Minor, K. 594 

( Adagio - Allegro - Adagio) 

Quintet in D Major, Op. 91 No. 3 

Lento -Allegro assai 
Adagio 
Minuetto and Trio: Allegro vivo 
Finale: Allegretto 

Wolfgang Amadeus Mozart 
trans. Wolfgang Meyer 

Anton Reicha 
(1770-1836) 

The reverberative acoustics of Duncan Recital Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated. 

The taking of photographs and use of recording equipment are prohibited. 



BIOGRAPHIES 

The five principal wind players of the Houston Symphony have been per
forming together regularly as a quintet for over a decade, both at home and 
abroad. Their inaugural concert in 1992 at Duncan Recital Hall was one of 
the catalysts for the formation of the Houston Symphony Chamber Players 
with former music director Christoph Eschenbach. Playing chamber music 
together, as Eschenbach was fond of pointing out, is a great way to infuse the 
orchestra with the collaborative spirit of music making. 

As part of the Chamber Players, the quintet has appeared at the Ravinia 
Music Festival in Chicago and the Pacific Music Festival in Sapporo, and 
has toured throughout Japan and Europe, including performances in Vienna's 
famous Mozart Saal. They have collaborated with pianists Christoph Eschen
bach and Robert Spano. They have recorded their "signature" piece, the sel
dom performed Quintet, Op. 26, for wind instruments by Arnold Schoenberg, 
for Koch International, to critical acclaim. 

In 1993 the five musicians were the soloists on a recording of the complete 
wind concerto output of Mozart, with the Houston Symphony and Christoph 
Eschenbach, one of the only concerto collections in existence to feature all 
of an orchestra's principal players. 

ARALEE DOROUGH, Principal Flutist of the Houston Symphony, began 
her career as the orchestra's second flutist in 1985, and was named principal 
in 1991 by music director Christoph Eschenbach. Since that time she has been 
a frequent soloist with the orchestra, recording the Mozart Concerto in G 
"Jajor with music director Christoph Eschenbach and the Houston Symphony 
'on the IMP label). She has worked with internationally renowned harpist 
-farisa Robles and collaborated with baroque specialist and conductor 
. icholas McGegan. She recently performed the world premiere of composer 

Bright Sheng's Flute Moon for flute and orchestra, commissioned by the 
Houston Symphony. The concert was broadcast live on television by PBS in 
high definition digital format. In the summer of 2001 Aralee Dorough per
forn:ed the American premiere of a concerto by Salvador Brotons at the Na
tioncd Flu.le Association convention and was a featured performer at a gala 
concert in Boston honoring flutist Robert Willoughby. 

As a member of the Houston Symphony Chamber Players, Ms. Dorough 
has performed chamber music, often in collaboration with Christoph Eschen
bach at the piano, at Chicago's prestigious Ravinia Festival, and throughout 
Europe and Japan. Selections from her solo recitals in Houston have been 
broadcast nationally on NP R's Performance Today. 

Ms Dorough served on the faculty of the Shepherd School of Music from 
1989 to 1995 and has spent four summers on the faculty of the Pacific Music 
Festival in Sapporo, Japan. She teaches and performs at the Festival Institute 
at Round Top, Texas, and has presented master classes in Texas, Oklahoma, 
New Mexico, New York, Hawaii, and Japan. 

She received her undergraduate degree in 1983 having studied with Robert 
Willoughby at the Oberlin Conservatory of Music. She continued her studies 
with Thomas Nyfenger as a scholarship student at the Yale School of Music 
and won the position with the Houston Symphony during her first semester. 

Her father is jazz vocalist and pianist Bob Dorough, composer of School
house Rock. Aralee Dorough and her husband Colin Gatwood, second oboist 
with the Houston Symphony, have a son, Corin, age two-and-a-half. 



ROBERT ATHERHOLT joined the Houston Symphony as Principal Obo
ist in 1984. He was previously Principal Oboist of the New Jersey Symphony, 
a member of Orpheus Chamber Orchestra and the Orchestra of St. Luke's, 
and was principal oboist of the Opera Orchestra of New York. 

He has appeared frequently as soloist with the Houston Symphony Or
chestra. As a chamber musician, Robert Atherholt is the solo oboist for the 
Houston Symphony Chamber Players, with whom he has toured Japan and 
Europe. He appears regularly with Da Camera of Houston and CONTEXT. 

He has performed at the Marlboro Music Festival in Vermont, Japan's Paci
fic Music Festival, the Ravinia Festival in Chicago, the Caramoor Festival 
in New York, and the Grand Teton Festival in Wyoming. In the 2000-2001 
season, he performed as Guest Principal Oboist with the Boston Symphony 
Orchestra in performances of Mahler's Seventh Symphony with Bernard 
Haitink conducting, and later served as Acting Principal Oboist on their Eu
ropean tour in 2000 with Seiji Ozawa conducting. 

Robert Atherholt's solo recordings include the Schumann/Picker Roman
ces and Interludes for the Virgin Classics label and Mozart's Oboe Concerto 
for Pickwick International. Both recordings are with the Houston Symphony, 
Christoph Eschenbach conducting. 

A native of Pennsylvania, Robert Atherholt is a graduate of the Juilliard 
School of Music. He is Associate Professor of Oboe at the Shepherd School 
of Music and has been on the faculty of the Grand Teton Music Festival Or
chestral Seminar in Jackson Hole, Wyoming, the National Orchestra Institute 
in College Park, Maryland, the Pacific Music Festival in Sapporo, Japan, and 
in Houston, the Texas Music Festival and the American Festival for the Arts. 

DAVID PECK is a native of Ventura, California. He attended the Univer
sity of Southern California School of Music from 1968 to 1973, receiving a 
Bachelor of Music degree in both clarinet and composition. Mr. Peck spent 
several years performing in southern California orchestras, chamber groups, 
and as soloist before joining the Houston Symphony in 1975 as Associate 
Principal Clarinetist. In 1985 he assumed the post of Principal Clarinetist 
with the San Diego Symphony and subsequently returned to the Houston Sym
phony in 1991 as its Principal Clarinetist. 

With over twenty years of professional orchestral experience, Mr. Peck is 
also an avid chamber musician and soloist. As a member of the Houston Sym
phony Chamber Players, he toured Europe and Japan and participated in 
several recordings on the Koch label. In 1993 he recorded Mozart's Clarinet 
Concerto with Christoph Eschenbach and the Houston Symphony. In addi
tion to the recent release of Messiaen's Quartet for the End of Time with the 
Chamber Players, recent recordings have concentrated on the composers of 
the Second Viennese School. Highly acclaimed, these recordings featuring 
Mr. Peck and his principal chair colleagues with Christoph Eschenbach, have 
dealt extensively with the works of Schoenberg, Berg, and Webern. 

Along with his duties as Principal Clarinetist of the Houston Symphony, 
Mr. Peck is Associate Professor of Clarinet at the Shepherd School of Music. 



BENJAMIN KAMINS is currently the Principal Bassoonist of the Houston 

Symphony, a position he has held since 1981. After studies with Norman Herz

berg, he began his professional career at age nineteen as Associate Principal 

Bassoonist of the Minnesota Orchestra. He has served as a Guest Principal 

Bassoonist with the New York Philharmonic and the Boston Symphony. Dur

ing his tenure with the Minnesota Orchestra, Mr. Kamins made solo appear

ances in works of Vivaldi and Haydn. As a soloist with the Houston Symphony 

he has been featured playing concertos of Mozart, Weber, and Vivaldi. He has 

recorded the Mozart Concerto with Christoph Eschenbach and the Houston 

Symphony for IMP Masters. In January of 2002, he gave the world premiere 

of Larry Lipids' Pierrot, a concerto commissioned for him by the Houston 

Symphony. Mr. Kamins' musical activities outside Houston have taken him to 

numerous festivals, including Marlboro, Ravinia, and Tanglewood. He has 

also been a faculty member of the Grand Teton Orchestral Seminar and the 

Pacific and Blossom Music Festivals. He spends his summers on the faculty 

of the Music Academy of the West (Santa Barbara, California) and the Aspen 

Music Festival. 
A devoted chamber musician, Mr. Kamins was a founding member of the 

Aurora and Epicurean Wind Quintets. He has toured with the Clarion Wind 

Quintet and Music from Marlboro. In addition, he produces several chamber 

music concerts and recitals each year at the Shepherd School of Music. 

Equally committed to teaching and performing, Mr. Kamins is Associate 

Professor of Bassoon at the Shepherd School and is very proud of his won

derful students who play in orchestras and teach in universities throughout 

the U.S. and abroad. He formerly served on the faculties of the University of 

Houston and St. Olaf College. Benjamin Kamins is married to Janet Rarick, 

and they have a son, Danny, who plays saxophone. 

Hailed as "an impeccable solo horn" by the Berlin Neue Zeit, WILLIAM 

VERMEULEN leads his generation of American horn soloists. In Tune maga

zine says, "the horn playing of William Ver M eulen is miraculous! ... clearly 

one of today's superstars of the international brass scene." Fanfare magazine 

writes, "Horn virtuoso William Ver Meulen may be the best of the lot, com

manding his difficult instrument with suavity and grace." Mr. Ver Meulen 

has been Principal Horn of the Houston Symphony since 1990 and is also a 

member of the Houston Symphony Chamber Players. In addition, he served 

as Guest Principal Horn of the Los Angeles Philharmonic during the 1998-

99 season. He previously played with the orchestras of Chicago, Columbus, 

St. Paul, Honolulu, Kansas City, and the Orpheus Chamber Orchestra. 

Mr. Ver Meulen has participated as a performer and on faculty in numer

ous music festivals including Tanglewood, Grand Teton, Pacific, Steamboat 

Springs, Sun Valley, Colorado, Interlochen, Chamber Music Northwest, Orcas 

Island, and the Maui Music Festival. He has performed to critical acclaim on 

four continents as a soloist and chamber musician and is a popular artist at 

the International Horn Symposium. He has performed and toured with the 

Chamber Music Society of Lincoln Center and joined friend Joshua Bell for 

chamber music in London's Wigmore Hall. His recording of the four Mozart 

Horn Concerti with Christoph Eschenbach and the Houston Symphony is her

alded internationally with high critical acclaim and is in its third pressing. In 

addition, the Houston Symphony commissioned a concerto for Mr. Ver Meulen 

by esteemed American composer Samuel Adler which was premiered in Feb

ruary 2003. Mr. Ver Meulen has championed numerous new works with com

missions and premieres and will premiere a new concerto by Pierre Jalbert 

in 2003-04. 



A winner of an array of awards and honors, Mr. Ver Meulen received 

first prize at the 1980 International Horn Society Soloist Competition and 

was awarded the Outstanding Brass Player award of the 1985 Tanglewood 

Festival. Equally regarded for his pedagogical mastery, Mr. Ver Meulen is 

Associate Professor of Horn at the Shepherd School of Music and has stu

dents performing in major orchestras throughout the world. His rate of stu

dent success leads the industry with over ninety percent of his students pro

fessionally employed. He is a contributor to the international publication for 

hornists, The Hom Call, and has been featured in numerous interviews on 

playing and pedagogy. In 1985 he was invited to the White House to receive 

a "Distinguished Teacher of America Certificate of Excellence" by President 

Reagan and the White House commission on Presidential Scholars. He coaches 

regularly at the New World Symphony, the National Repertory Orchestra, and 

the National Orchestral Institute. Mr. Ver Meulen received his training at the 

Interlachen Arts Academy and Northwestern University and performs on horns 

handcrafted and custom made by Keith Berg of Canada, Engelbert Schmid of 

Germany, and Paxman of London. 
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