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FROM THE MUSIC DIRECTOR
Tonight's concert performance of Puccini's Madama Butterfly is offered
in honor of a great man of the stage and the singing art - Professor William
Murray. Mr. Murray has sung in the major opera houses of the world with conductors, stage directors, and casts that are of very great renown.
When Mr. Murray left Deutsche Oper Berlin in 1992 to assume his teaching duties at the Shepherd School, he did so at the height of a lovely singing
career that spanned several decades. Both he and Mrs. Murray have dedicated
their lives to the performing arts. Their children are all involved in the arts in
significant ways.
I have had many treasured spine-tingling opportunities as a piano or organ
accompanist to William Murray. His Dicltterliebe by Robert Schumann is a testament to the subtleties ofgreat lieder singing. His presentations of the major
arias of the dramatic baritone repertoire are always fresh and exciting. Lessons in his studio are filled with revealing anecdotes of his life in the theatre
and an inspiring sense of the joy of singing and performing. And tonight we
have the true privilege to hear him sing, at age 67, the role of Sharpless, which
he has done so many times in so many different venues.
·
The students, his colleagues, and I will truly miss his humor and his brilliant understanding of the many facets of singing and its challenges to the
young student.
The solo artists who join with the Rice Chorale and me in this performance
are doing so to honor William Murray. We salute this great artist with love and
respect.
Sincerely,
Thomas Jaber

CHARACTERS
Madama Butterfly (Cio-Cio-San) .
Suzuki, her servant .
Kate Pinkerton, Pinkerton's American wife .
B.F. Pinkerton, American naval lieutenant .
Sharpless, American consul at Nagasaki .
Gora, a marriage broker .
Prince Yamadori .
The Bonze, uncle of Cio-Cio-San
Yakuside, another uncle .
The Imperial Commissioner
The Official Registrar
Cio-Cio-San's mother
Cio-Cio-San's aunt .
Cio-Cio-San's cousin .
Trouble, Cio-Cio-San's child .
Wedding guests and servants .

. Joan Gibbons
. Andrea Jaber
Lucy Sheils
. Gabriel Gonzalez
. William Murray
. Karim Sulayman
Michael Walsh
. Charles Austin
. Jonathan Morales
Christopher Green
Todd Trebour
. Andrea Shank
Denise Stom
. Sara Crain
. Natasha Wroblewski
. Rice Chorale
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In the international port of Nagasaki, in the final years of the nineteenth
century, Pinkerton, an American naval lieutenant, is renting a small house as
a honeymoon cottage. Goro, who initiates him into the mysterious simplicity
of a Japanese dwelling, has also acted as a marriage broker, arranging a very
flexible contract for the convenience of a sailor on a limited tour of duty. The
bride, however, takes the marriage very seriously: this is the warning of the
American consul Sharpless, an understanding but very moralistic older man
who now arrives as a guest at the impending wedding. Pinkerton, jovial but
shallow and selfish, laughs this off After the arrival of Butte,jly, the excited
fifteen-year-old bride, with her girl friends, Sharpless questions her and learns
that her family is noble, but was impoverished by her father's death; she has
been supporting her mother by working as a geisha. She keeps as a sacred relic
the knife with which her /at her committed hara-kiri at the command of the Emperor. In a quiet interlude she tells Pinkerton that out of love for him she has
secretly converted to Christianity. Despite some comic wrangling among invited
members of her family, the ceremony is successfully completed, but as toasts
are being drunk, one of Butte,jly's uncles, a bonze (Buddhist priest), makes an
angry appearance, informs her family of her conversion, and causes them to
depart hastily, disowning her. When the married couple are alone at last, Butte,jly's misgivings about her future are submerged in her trusting love for
Pinkerton, and she yields to his ardor.
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. Deserted for three years, penniless, and now attended by only her faithful
maid Suzuki, Butte,jly is still confident that Pinkerton will return and that she
has entered upon a binding American marriage. Thus, when the avaricious
Garo brings the rich suitor Yamadori to call on her, she refuses to take the proposal seriously. Another visitor is Sharpless; he bears a letter from Pinkerton,
whose return to Japan is indeed imminent but will be fraught with grief for
Butterfly. Her excessive faith in her husband makes her overlook the words of
warning and concentrate solely on the hints that he is returning. When Sharpless, "cruel, only to be kind," asks what she would do if Pinkerton never came
back to her, she replies that she would return to the life of a geisha or, preferably, die. Angered by the his recommendation that she marry Yamadori, she
shows him her child, born after Pinkerton's departure. Sharpless promises her
he will inform Pinkerton of this development. After Sharpless leaves, Butterfly
and Suzuki take Garo to task for spreading false rumors that the baby is illegitimate. When Garo escapes, the harbor cannon is heard signaling the arrival
of a ship - Pinkerton's. Butterfly plans to await him in their home, dressed as
on her bridal night. She and Suzuki decorate the house with flowers from the
garden; then the two women and the child sit and wait for their lord and master.

ACT THREE
It is early the next morning. Butterfly, who has not slept a wink, is sent off
by Suzuki, who now awakens, to get some rest. Pinkerton and Sharpless arrive
to tell Suzuki that Pinkerton will never be back to stay. In fact, there is also an
American woman with them - Pinkerton's legal wife, Kate. Now that the Pinkertons know about the baby, they wish to adopt him to improve his situation. Pinkerton, a moral weakling, now feels remorse for his desertion but cannot stay
to face Butterfly. Suzuki has intended to break matters slowly to her mistress
in private, but Butterfly enters so hastily that she finds Sha,pless and Kate
there, and soon knows the worst. Although Butterfly feels she can not live without her child, she says she must obey Pinkerton; she wants him to return in half
an hour to claim the baby in person. Dismissing Suzuki, who guesses what is
on her mind, Butterfly prepares to kill herself with her father's lrnife. Suzuki
thrusts the child upon her in hopes of dissuading her, but this only delays the
suicide. As Pinkerton and Sharpless return anxiously, Butterfly dies.

BIOGRAPHIES
WILLIAM MURRAY is Associate Professor of Voice at the Shepherd School
of Music and soloist with symphonies and oratorio societies. He is a graduate
of Adelphi University in New York and has studied language at Universita Perugia, Yale University, and the Goethe Institute. He studied voice with Mme.
Karin Branzell in New York, Luigi Ricci and Giuseppe Bertelli in Italy, and
with Hertha Kalcher in Germany. He also worked extensively with Professor
Carl Orff in Munich. He made his professional debut in Italy at the Teatro Lorico Sperimentale, Spoleto, in Segreto di Susanna as Conte Gil, and in Germany
at the Landestheater Detmold in Tosca as Scarpia.
He was awarded a Fulbright scholarship to study at the Rome Opera School
in Rome, Italy,from 1956-1957. He was awarded the honorary title of Kammersiinger by the Berlin Senate in January 1980 for exceptional artistic accomplishments. William Murray sung at the Vienna State Opera (Don Giovanni and
Tannhiiuser); the Bavarian State Opera, National Theater Munich (Rigoletto,
Don Carlo, La Traviata, and Orff's Prometheus); Geneva and Hamburg (R";;oletto); Bonn and Marseille (Meistersinger); Amsterdam (Rigoletto and Ulisse);
Japan (Don Giovanni); Teatro Bellini Cantania (Ernani); and La Scala Milan
(the Italian premiere of Ulisse by Dallapiccola).
At the Deutsche Oper Berlin, he has sung in over twenty new productions,
including Rigoletto, Don Carlo, La Gioconda, Don Giovanni, The Barber of
Seville, and Die Meistersinger. He has sung with such conductors as Claudio
Abbado, Lorin Maazel, Giuseppe Sinopoli, Heinrich Hollreiser, Christoph von
Dohnanyi, and Christoph Eschenbach. It has been his fortune to work with many
composers personally on their works, including Frances Burt, !sang Yun, Marcel
Mihalovici, Stephen Burton, Luigi Dallapiccola, Nicolas Nabokov, Hans Werner
Henze, and Carl Orff, the latter of whom mentions him in his autobiography.
He has been soloist with the Berlin Philharmoniker, Miinchner Philharmoniker, Stuttgart Philharmoniker, Orchester der Deutschen Oper Berlin, Symphonisches Orchester Berlin, Symphonie Orchester des Bayerischen Rundfunks;
Bach Chor der Kaiser-Wilhelm Gediichnis Kirche, the Buffalo Symphony, and
the Syracuse Symphony with Christopher Keene.
In 1987 he began combining his professional contacts with teaching at the
Music Conservatory in Berlin and joined the faculty of the Shepherd School of
Music in 1992.

THOMAS JABER is the Director of the Choral Ensembles at the Shepherd
School of Music , coaches singers, has prepared and conducted operatic productions, and is often heard as piano accompanist in many concerts annually
at the Shepherd School of Music and elsewhere. Mr. Jaber is also the Director
of Music and Organist at Chapelwood United Methodist Church in Houston ,
where he oversees one of the country's largest parish music programs.
Soprano JOAN GIBBONS has enjoyed a prolific career on the major operatic stages of the world (Chicago Lyric Opera, New York City Opera, Santa Fe
Opera, San Francisco Opera, Dallas Opera, Seattle Opera, to name but a few)
and has received critical acclaim for her performances in such roles as Madama
Butterfly, Violetta in La Traviata, Mimi in La Boheme, Donna Elvira in Don
Giovanni, and many others. Her performance as Susanna in Mozart's Le Nozze
Di Figaro with Lyric Opera of Chicago was critically recognized as a highlight
of Chicago's musical season. Ms. Gibbons is to sing Violetta later this spring in
a production by the Fargo-Moorhead (North Dakota) Civic Opera. She is currently Adjunct Teacher of Voice at the University of Houston.
GABRIEL GONZALEZ is a native of Monterrey, Mexico, where he made
his operatic debut as Normanna in Donizetti's Lucia. His European debut took
place in Barcelona in Verdi 's Requiem . This was also his debut work with the
Mexican National Symphony. This was followed by B.F Pinkerton in Madama
Butterfly for Opera de Bellas Artes in Mexico City. Mr. Gonzalez has won many
vocal competitions and awards, among them the Sullivan Foundation and Ponca
Mexico Grants, as well as the Palm Beach Opera and Houston Grand Opera
Voice Competitions. His upcoming engagements include Cavaradossi in Tosca
in Monterrey, Mexico, Des Grieux in Puccini's Manon Lescaut in Russia, and
recitals in Houston, Russia, Greece, and Mexico.
ANDREA JABER was the first student of the vocal department of the
Shepherd School ofMusic to receive the Doctor of Musical Arts degree (May
2002) having studied with Dr. Joyce Farwell. Her wide variety of roles performed include Dorabella in Mozart's Cosi fan Tutte, Ramiro in La Pinta
Giardiniera, Lucretia in Britten's Rape of Lucretia, Nina in Pasatieri's The
Sea Gull, Cornelia in Handel's Giulio Cesare, the Mother in Menotti's The
Consul, and Zerlina in Mozart's Don Giovanni. Widely admired as a recitalist, Dr. Jaber has also appeared in many oratorio performances in a wide variety of works. She is the Assistant Chairman of Fine Arts at Houston Community
College Southwest, where she oversees the music department and teaches voice.
Bass-baritone CHARLES AUSTIN has appeared in over one hundred roles
which include both the Gounod and Boito Mephistopheles, Verdi's Falstaff,
Phillip II, and Sparafucile, Puccini's Scarpia, Bizet's Escamilla, Bart6k's Bluebeard, Donizetti's Raimondo and Dulcamara, Heggie's Warden George Benton,
and Mozart's Leporello, Osmin, Don Alfonso, Figaro, and Sarastro to name but
a few. A native of Nebraska, Mr. Austin is a former Marine Corps officer and
Cobra helicopter pilot as well as a former business executive. He has won critical acclaim for his outstanding versatility in opera as well as oratorio, recital
repertoires, and recordings of opera.
KARIM SULAYMAN is a native of Chicago and is a graduate of both the
Eastman School of Music (BM) and the Shepherd School of Music (MM) . Mr.
Sulayman has sung apprenticeships in both the Brevard and Aspen Summer
Music Festivals in a variety of roles, most recently Fenton in Verdi's Falstaff
As soloist, he has worked under such renowned conductors as Julius Rudel,
Leonard Slatkin, David Zinman, and the late Sir Georg Solti. Upcoming engagements include concert and recital appearances in London, Chicago, and Beirut.
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Ryan Aipperspach
Matthew Anderson
Cherise Ard
Melissa Arong
Dennis Arrowsmith
Elsie Aton
Suzanna Attia
Amelia Barr
Patricia Bass
Lauren Bertanzetti
Nathan Black
Dalma Boronkai
Austin Bratton
Andrew Broadaway
Daniel Buchanan
Jennifer Canada
Francisco Castillo
Elena Chan
Kate Christensen
Isaac Chua
John Cliver
Amy Conley
Sasha Cooke
Sara Crain
Alex Cullen
Robert Darilek
Brandylee Dawson
Edlyn De Oliveira
Francine Di
Kelly Duerr
Andrew Engroff
Eduardo Espinosa
Ian Everhart
Jennifer Frazer
David Garner
Gina Goff
Genevieve Gonzales
Elizabeth Good
Alexis Grant

Christopher Green
Jerome Haseltine
Patricia Hernandez
Kirsten Hoiseth
Lauren Holmes
Pamela Holmes
Wendy Hunt
Jonathan Ichikawa
Takuma Itoh
Marcie Jackson
Eliezer Jauregui
James Jirtle
Melissa King
Jennifer Lee
Charles Lewis
Janet Liu
Hector Lopez
Julie Maher
Maggie Malone
Samuel Martin
Christine Masuda
Kathryn Mayer
Chapmon McDaniel
James McDougall
Shannon Freeman
Katy McKinin
Zachary McLemore
Alejandro Mendoza
Lucinda Meredith
Andrea Metz
Jennifer Moore
Jonathan Morales
Emily Motherwell
RuiMu
Venessa Pefia
David Pencil
Gabriela Perez
Ariella Perlman

Douglas Peterson
Thomas Pierson
Samuel Pitamber
"
Edward Pizzi
> Paula Platt
~
Anita Poley
Jill Anna Ponasik
~ ..
Tina Rad
•
Melissa Raz
Char/et Reedstrom
(~~
Shu Man Ren
Laurie Reynolds
Ryan Reynolds-Stickney
I
Antonio Rodriguez
~ ....
Andrea Shank
Lucy Sheils
Bradley Snook
Brian Speck
Denise Stam
Matt Stoner
Teguh Sukaryo
Tara Tachovsky
Brian Teague
~ ......
Todd Trebour
~.-.
Peter Tschirhart
Emily Vacek
Lauren Vanderlip
..... . . .
Sharon Vila
I
Michael Walsh
t - ,Audrey Walstrom
r~ Troy Wayne
I
.....~
Benjamin Westbrook
MaxWier,IV
I
Alison Wiesenthal
-4 ...
Sasha Wolosin
........
Chanel Wood
Rachel Wyatt
Jonathan Yardley
Jim Young

PIANIST: Thomas Jaber
PERCUSSIONISTS: Cory Cousins, Craig Hauschildt, Brian Vogel
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