
I _,._ 

SHEPHERD SCHOOL 

• CHAMBER ORCHESTRA 

"' LARRY RACHLEFF, music director 

-,t 

KATHLEEN WINKLER, violin 

Sunday, February 16, 2003 

8:00 p.m. 

Stude Concert Hall 

RICE UNIVERSITY ~ School 
of Music 



PROGRAM 

Symphony No. 4 
in B-jlat Major, Op. 60 

Adagio - Allegro vivace 
Adagio 
Allegro molto e vivace 
Allegro ma non troppo 

Ludwig van Beethoven 
(1770-1827) 

INTERMISSION 

Overture to "The Abduction 
from the Seraglio" K 384 

Poe me 

Wolfgang Amadeus Mozart 
(1756-1791) 

Ernest Chausson 

~ . 

.,~ -

, - -

r-·· 

(1855-1899) • , 

Tzigane 

Kathleen Winkler, soloist 

Maurice Ravel 
(1875-1937) 

The reverberative acoustics of Stude Concert Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated. 

The taking of photographs and use of recording equipment are prohibited. 
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PROGRAM NOTES 

Symphony No. 4 in B-flat Major, Op. 60 . . Ludwig van Beethoven 

Ludwig van Beethoven wrote his Symphony No. 4 in B-flat Major in 1806 
after he had already composed the first two movements of what was to be
come his Symphony No. 5 in C Minor. Unlike the C minor symphony, the 
fourth symphony is lighter and mostly carefree in character. The major ex
ception to this lightness of character is the haunting Adagio introduction of 
the first movement. The Adagio begins with a B-flat held for five bars, and 
although B-flat major is the key of the symphony, the strings enter in the sec
ond measure with pitches diatonic to B-flat minor. Beethoven creates sus
pense by waiting until the very beginning of the Allegro vivace to establish 
B-flat major clearly as the tonality. He does so by sounding for seven mea
sures in a row a dominant seventh chord built on F before finally moving 
on to the joyous first theme, which begins with the arpeggiation of a B-flat 
major triad. 

The first theme of the second movement, marked cantabile, is a lovely 
long line played first by the violins. After a tumultuous interlude, Beethoven 
introduces another lyrical theme in the clarinet. Both themes return later in 
the movement, the first one in an embellished form, and the second in its 
original form. 

The third movement, although marked Menuetto, is often classified as a 
scherzo because of the use of hernia/as throughout the Allegro vivace sections. 
Beethoven uses these irregular rhythms to create a playful quality. The mid
dle section (trio) is more lyrical in character. The form of this movement is 
interesting because it follows the typical ABA form of a scherzo, except that 
Beethoven adds a coda in which he incorporates material from both the trio 
and minuet sections. 

The fourth movement gives the feeling of perpetual motion and provides 
an exciting and satisfying conclusion to the symphony. 

Overture to "The Abduction 
from the Seraglio" 

. Wolfgang Amadeus Mozart 

Wolfgang Amadeus Mozart's opera Die Entfuhrung aus dem Serail, or 
The Abduction from the Seraglio, was first performed at Vienna s Burgthe
eater in 1782. The opera tells the story of a Spanish nobleman, Belmonte, 
who travels to Turkey to rescue his beloved, Constanze, and two servants, 
Blonde and Pedri/lo, who have been captured by pirates and sold to the 
Pasha Selim. Fortunately, the Pasha is a fair man, and, in the end, he allows 
the four of them to leave his palace without consequence. 

In 1781 Mozart wrote in a letter to his father: "I shall write the overture, 
the chorus in Act I, and the final chorus in Turkish Style." This style is appar
ent in the outer presto sections of the overture through the use of piccolo, 
bass drum, timpani, cymbals, and triangle in the orchestra. The rhythmic 
motive of three half notes preceded by three triplet sixteenths also captures 
the spirit of the style. Mozart ends the overture in the key of G major even 
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though the final presto section (as well as the first presto) is in C major. When 
the whole opera is performed, the overture leads into Belmonte's opening aria, 
which contains material from the middle andante section of the overture. 

Poeme . . Ernest Chausson 

One of Ernest Chausson's most well-known works, Poeme for violin and 
orchestra, was written in 1896, only three years before his untimely death in 
a bicycle accident. Chausson, who wrote short stories himself, originally sub
titled the work "Le Chant de !'amour Triomphant" after Turgenev's short 
story of the same name. 

The Poeme is a single movement work, but it alternates between fast and 
slow sections. In the first section, marked Lento e misterioso, the solo violin 
enters (after an orchestral introduction) with a very lovely theme that many 
believe is meant to be the "song of triumphant love." The other slow sections 
of the work are also based on this theme. 

Tzigane . . Maurice Ravel 

Maurice Ravel wrote Tzigane in 1924 and dedicated it to the Hungarian 
violinist Jelly d'Aranyi. Ravel captures the essence of Hungarian gypsy mu
sic through his choice of rhythmic motives. However, the technical demands 
of Tzigane are far greater than those of authentic gypsy music. The piece 
provides the soloist with an opportunity to display his or her skills by play
ing double stops, harmonics, and left-hand pizzicato. 

The form of the work is unique: it begins with a cadenza, and the orches
tra does not enter until almost halfway through the piece. Ravel, who is known 
for his skills as an orchestrator, originally wrote Tzigane for violin and piano. 
He decided to orchestrate it himself, and the colors he creates through the 
use of various instruments are remarkable. 

- Notes by Ann Miller 

BIOGRAPHY 

The artistry of KATHLEEN WINKLER has earned her the plaudits of 
critics and audiences alike worldwide since her solo debut at the age of 
seventeen with the Philadelphia Orchestra. She has been heard with such 
orchestras as the Detroit Symphony (with which she has toured on many 
occasions), the Pittsburgh Symphony, the Danish Radio Orchestra, the 
Odense Byorkester, the Polish Slaska Philharmonic, the Grand Rapids 
Symphony, the Savannah Symphony, and the Phoenix Symphony, to name 
a few. She has toured throughout the U.S. and Canada as well as having 
performed in Sweden, Poland, Germany, Spain, and the Canary Islands. 
The recipient of numerous awards, Ms. Winkler took first prize in the First 
International Carl Nielsen Violin Competition which led to her sponsored 



debuts in Alice Tully Hall at Lincoln Center, London's Queen Elizabeth Hall 
and Purcell Room, the Kennedy Center and the Library of Congress in Wash
ington, D.C., and numerous radio broadcast performances on the British 
Broadcasting Corporation (BBC) and the International Voice of America. 

Through a national search, Kathleen Winkler was selected by the United 
States Information Agency to represent the U.S. as an Artistic Ambassador 
on concert tours throughout the world. Her initial tour took her to Singa
pore, Malaysia, Indonesia, Korea, and New Zealand. Another extended tour 
saw Ms. Winkler's performances representing our country in Saudi Arabia, 
Jordan, Syria, Algeria, Tunisia, Nigeria, and Kenya. A third tour took Ms. 
Winkler throughout Australia and South America. 

The Philadelphia-born artist attended Indiana University where she re
ceived her Bachelor of Music degree, magna cum laude, as well as the cov
eted Performer's Certificate. She also attended the University of Michigan 
where she received her Master of Music degree, summa cum laude. Formerly 
on the faculty of the Oberlin Conservatory, Ms. Winkler is currently Professor 
of Violin at the Shepherd School of Music. During the summer she is on the 
artist faculty of the Music Academy of the West in Santa Barbara, California, 
where she holds the Leni FeBland Chair in Violin. 

Ms. Winkler is married to Timothy Pitts, Principal Bassist of the Houston 
Symphony Orchestra, and is mother to five-year-old Nina and two-year-old 
Kiri. 

UPCOMING ORCHESTRA EVENTS 

Friday, March 21, 8.:00 p.m. - SHEPHERD SCHOOL SYMPHONY ORCHESTRA 
Larry Rachleff, conductor; PROGRAM: Stravinsky-Symphony in Three Move
ments (David In-Jae Cho, conductor); Brahms- Tragic Overture, Op. 81; and 
Kodaly- Hary Janos Suite. Stude Concert Hall. Free admission. 

March 26, 27, 29 and 30, 7:30 p.m. - SHEPHERD SCHOOL OPERA and the 
SHEPHERD SCHOOL CHAMBER ORCHESTRA present Cosi fan tutte by 
Wolfgang Amadeus Mozart. Debra Dickinson, director; James Gaffigan, conductor. 
Wortham Opera Theatre at Alice Pratt Brown Hall. Admission (general seating): 
$15/$10. Limited seating. For tickets call 713-348-8000. 
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