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SHEPHERD SCHOOL 

SYMPHONY ORCHESTRA 

LARRY RACHLEFF, music director 

JITKA FRANKO VA, piano 

Friday,February14,2003 

8:00 p.m. 

Stude Concert Hall 

RICE UNIVERSITY ~ School 
of Music 



PROGRAM 

Four Sea Interludes 
from the opera "Peter Grimes," Op. 33a 

Dawn. Lento e tranquillo 
Sunday Morning. Allegro spiritoso 
Moonlight. Andante comodo e rubato 
Storm. Presto con fuoco 

Piano Concerto in G Minor, Op. 33 

Allegro agitato 
Andante sostenuto 
Allegro con fuoco 

Benjamin Britten 
(1913-1976) 

Antonin Dvorak 
(1841-1904) 

Jitka Frankova, soloist 
David In-Jae Cho, conductor 

INTERMISSION 

Symphony No. JO in E Minor, Op. 93 

Moderato 
Allegro 
Allegretto 
Andante - Allegro 

Dmitri Shostakovich 
(1906-1975) 

The reverberative acoustics of Stude Concert Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated. 
The taking of photographs and use of recording equipment are prohibited. 
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SHEPHERD SCHOOL SYMPHONY ORCHESTRA 

Violin I Cello Clarinet (cont.) Harp 
Karen Sinclair, Marilyn De Oliveira, Leah Biber Megan Levin 

... concertmaster principal Elizandro Garcia 
Timothy Peters Yeon-Sun Joo Stephanie King Timpani and 
Justin Bruns Laura Love Robert Linder Percussion .. 
Holly Smith Gal Nyska Evan Bertrand 

... Hermine Gagne Jie Jin E-flat Clarinet Cory Cousins 
Jessica Tong Alexander Friedhoff Leah Biber Spencer Doty 
Domenika Dancewicz Moky Gibson-Lane Daniel Gould 
Matthew Detrick Marina Comas Bassoon Craig Hauschildt 
Brittany Boulding Sarah Boronow Brooke Bartels Jordan Hoffman 
Catherine Ouvreloeil Jennifer Humphreys Ellen Connors Brian Smith 
Ann Miller Francis Koiner Erin Irvine Shaun Ti/burg . ~ 
Maria Evola Victoria Bass Brian Vogel Catherine Luczkiw 

' Benjamin Whitehouse Matthew Dudzik Anne Marie Power 
.. Jessica Blackwell Orchestra Manager 

Maureen Conlon Double Bass 
Martin Merritt 

Sarah Hogan, Contra bassoon 

principal Erin Irvine 
Violin II Orchestra Librarian 

Hunter Capoccioni Catherine Luczkiw and Assistant Emily Ho, principal 
Dorian Vandenberg Jeremy Kurtz Personnel Manager 

Jeremy Blanden Benjamin Levy Horn Kaaren Fleisher 

Katherine Bormann David De Riso David Brimhall 
• 

Emily Senturia David Campbell Benjamin Jaber Stage Assistants 
• Jackson Warren Robert Johnson Ryan Barwise Mary Virginia Neff 

Juliette Javaheri Jory Herman Johanna Lalka Jared Bulmer " 
Laura Geier Shawn Conley Deborah Rathke Blaine Inafuku 

r • Christopher Shelburne Carson Keeble Francis Liu 

"' 
Flute Jennifer Wolfe Jeremy Kurtz Oliver Sum-Ping Michelle Cheramy 

Kenneth Tai Benjamin Levy 

James McCarthy 
Jocelyn Goranson Trumpet Carl Lindquist ., Lisa Jaklitsch Ryan Barwise Oscar Montoya Allen Shiu 

""' 
Maryann Keith Carl Lindquist Brian Risinger 

.. Viola Piccolo Oscar Montoya Pieter Wyckoff 

Michele Gunn, Lisa Jaklitsch Michael Sapienza 
• Zebediah Upton principal Maryann Keith Library Assistants ,. 

William Johnston Jeremy Blanden 
Joanne Wojtowicz Oboe Trombone Marieve Bock r 

Karoline Schwartz Adam Dinitz Steven Parker Matthew Dudzik 
f John Posadas Carla Parodi Brian Risinger Maria Evola 

Renata Hornik Johanna Peske Erik Gron/or 
Fram;ois Vallieres Katherine Young Bass Trombone Renata Hornik • 
Heidi Remick English Horn Pieter Wyckoff Yen-Ping Lai .. 

Mary Virginia Neff Megan Fergusson Adam Dinitz .. Marissa Winship Tuba Elise Pittenger 

... Jane Morton Clarinet Jared Bulmer Kirsten Smith 
Charith Premawardhana Laura Barbieri Aubrey Ferguson Franfois Vallieres 

WINDS, BRASS, AND PERCUSSION LISTED ALPHABETICALLY 

STRING SEATING CHANGES WITH EACH CONCERT 



PROGRAM NOTES 

Four Sea Interludes . . Benjamin Britten 
from the opera "Peter Grimes," Op. 33a 

English composer Benjamin Britten began work on the opera Peter Grimes in 
January 1944, completing it in February 1945. It is based on the life of the social 
outcast Peter Grimes, as reported by George Crabbe in the lengthy narrative poem 
The Borough, and retold by librettist Montagu Slater. The Four Sea Interludes, 
Op.33a, instrumental numbers extracted from the opera, are impressionistic tone 
poems that evoke the elements of the North Sea on the east coast of Suffolk, the 
home of both Britten and Peter Grimes. 

The first interlude, Dawn, follows the Prologue of the opera and acts as a link 
to the first scene of Act 1. It evokes intermittent gusts of sea-wind (high violins and 
flute), lapping waves (violas, harp, and cymbal), and the gentle surge of the tides 
(the brass chords). The A major/minor juxtaposition establishes a tension between 
the sea and the air which is never resolved in the opera. 

Sunday Morning, the prelude to Act II, depicts church bells and the "glitter of 
wave and glitter of sunlight." The interlude has the flavoring of the Lydian mode, 
a sound favored by Britten. 

The third interlude, Moonlight, is the prelude to Act III. It represents a glint of 
moonlight on the gently pulsing surface of the sea. A sense of the sea as a living 
creature is felt in the rousing surge to the climax of the interlude and the surge 
back to tranquility. 

The Storm interlude links the two scenes of Act I and depicts the violent turmoil 
of a North Sea storm. Throughout the rondo-like form, the main theme (heard in 
the opening bars) recurs at various intervals. Heard between these statements are 
the brass chords from Dawn and the melody of Peter Grimes' recurring refrain 
"What harbor shelters peace." The interlude's tonality, E-flat minor, is notable 

for its dissonant (tritone) relationship with the A major I minor of Dawn and the 
Lydian A of Sunday Morning. This tonal juxtaposition is a predominant feature 
of the musical and dramatic scheme of the opera. 

The opera Peter Grimes was premiered in June 1945, a month after the end of 
the hostilities in Europe, and was an immediate and decisive success. The Four 
Sea Interludes were later extracted for concert performance. 

- Note by Robert Stiles 

Piano Concerto in G Minor, Op. 33 . Antonin Dvorak 

Dvofak's Piano Concerto in G Minor, Op. 33, was composed for the renowned 
Czech pianist Karel Svarovsl.y (1846-1919) in 1876. It was his first concerto writ
ten for a solo instrument (the Violin Concerto, Op. 53, and Cello Concerto, Op. 
104, came later). Dvofakcomposed this piece within two months in 1876 in Prague. 
Svarovsky premiered the concerto two years later, on March 24, 1878, in Prague 
in an effort to help Dvorak, who was, at that time, not established as a composer. 
Svarovsky very often played Dvofak's solo and chamber music compositions in 
concert. 

Dvofak composed the Concerto in G Minor at a time when he was not fully 
versed in piano composition, and it is perhaps because of this that the concerto 
was not at first as well received as his later concertos for violin and violoncello. 
The solo part of the concerto was later rearranged by the Czech pianist and pro
fessor, Wilem Kurz. Although he did not fundamentally alter its structure, Kurz 
supplied the piano part with a brilliance and radiance that reinvigorated the piece 
and made it more appealing to pianists and audiences alike. 

This concerto was written comparatively soon after Dvorak finished the last 
group of his Moravian Duets, Op. 32, and so the listener is reminded here and 
there of some of these delightful miniatures, although the concerto is a work that 
is quite different in its content. 

The opening of the first movement starts with an orchestral exposition. The 
principal theme is introduced in G minor and appears in the piano part later in F 
major. Two other subsidiary subjects appear later in the movement. The cadenza, 
grandiose in its character, begins with the main theme, this time in C major, the 
key of joy and victory. 
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A meditative theme, presented by the French horn at the beginning of the sec
ond movement, and extended in the piano part, changes into a very emotional and 
fast moving section towards the middle of the movement and leads after several 
culminations into a peaceful harmony between the orchestra and the piano. 

The soloist opens the last movement with a brilliant and very determined theme. 
The second theme has the characteristics of a Bohemian folk dance, which Dvorak 
intertwines with a melancholic but hopeful lyrical melody. The finale, a dialogue 
between the pianist and orchestra, is the pinnacle and fulfillment of the entire piece. 
Although this concerto is not as well known as the piano concertos of many other 
famous composers, it shows brilliant pianistic technique, and because of its extreme 
length (especially the first movement) it requires a distinctive sense for musical 
language and phrase structure. 

- Note by Jitka Frankova 

Symphony No.10 in E Minor, Op. 93 . Dmitri Shostakovich 

Shostakovich's Tenth is often considered to be the greatest of all his sympho
nies. After its premiere in Leningrad in December 1953, it was immediately lauded 
throughout the world. In the Soviet Union, it paved the way for composers to use 
a broader range of expression. As Shostakovich 's Czech colleague, Vaclav Dobia, 
stated, "Few contemporary composers could have reflected the griefs and hopes 
of contemporary man as Shostakovich has in his Tenth Symphony." Its emotional 
outpouring seems to represent the composer's personal triumph over adversity, 
although it does not have an overt political or ideological program. 

Shostakovich had to submit to the demands of the Soviet government in what 
he wrote, and he had good reason to be wary of the authorities. Stalin had accused 
him of "formalism," an arbitrary condemnation given to almost all significant fi
gures in Soviet art and literature at one time or another. Of those accused, many 
perished. Shostakovich constantly feared arrest. He employed a "mask of satire" 
to help him survive while maintaining his own personal expression in his music. 

The first movement of the Tenth Symphony is epic in its message and time scale. 
The opening of the movement captures an element of absence or emptiness, as well 
as a shell-shocked, grieving quality that seems to reflect the composer's emotions. 
Irony is demonstrated by the mock "non-waltz"which is led by the solo flute. The 
metrical basis of this passage is the same as a waltz, but it lacks many of the waltz's 
characteristic rhythmical gestures. This waltz conveys a dysphoric, helplessly de
pendent and tragically disoriented sense. 

Unlike the first movement, the second movement has a definite program. Shos
takovich revealed clearly in his memoirs that this movement was meant to portray 
Stalin. It conveys a sense of violence, militaristic tyranny, and obsessive compulsion. 
Its seemingly lighthearted nature lends it a shade of irony and looming insanity. 

The third movement seems to be primarily about Shostakovich's relationship 
with Elmira Nazirova, a woman who studied in Shostakovich's class in 1947. Dur
ing the period in 1953 when he was composing the Tenth Symphony, Shostakovich 
wrote frequently to her and indicated that he had transformed her name into a ser
ies of five notes. Using a combination of standard and solfege notation, "Elmira" 
became E-A-E-D-A, the horn theme that punctuates the middle section of the move
ment. By linking her monogram with his own, DSCH (D-E-flat-C-B), Shostakovich 
developed a secret, autobiographical program. This is one of the first of many 
works in which Shostakovich incorporates his monogram. The horn theme is also 
a variation on a motif from Mahler's Das Lied von der Erde, which Mahler used 
to depict the awful cry of a giant monkey coming from a cemetery. In the context 
of the Chinese legends which inspired Das Lied von der Erde, monkeys represent 
death, cruel fate, and misfortune. Thus the monogram became more than an image 
of Elmira; Shostakovich briefly discards his mask of irony to use the monogram as 
a tragic symbol of his own fate. 

After the slow introduction, the fourth movement develops an optimism and 
momentum that seems unstoppable. The bright and triumphant ending is, accord
ing to Shostakovich's contemporary Dmitri Kabalevsky, "the sunrise on the future." 
This seems to be the way the most Soviet people felt shortly after Stalin's death. 
One can see Shostakovich's personal triumph over the trials of the past and opti
mism toward the future through the inclusion of DSCH in the glorious closing. 

- Note by Sarah Williams 



BIOGRAPHIES 

JITKA FRANKO VA began studying piano at the age of four in the music school 
of Ceske Budejovice, Czech Republic. At the age of eight she won an international 
piano competition in Usti nad Labem, Czech Republic . After studying piano at the 
Conservatory in Ceske Budejovice and in Prague, Ms. Frankova moved to Austria 
at the age of eighteen to study with Professor Walter Groppenberger at the Uni
versity of Music in Graz. 

In 1998 Ms. Frankova won second prize in the International Piano Competition 
in Leoben, Austria. The same year she was invited to teach a master class and pre
sent a lecture-recital about articulation in Baroque music and its influence on the 
inte,pretation of classical compositions at a festival organized by the European 
Piano Teacher's Association (EPTA) in Moravia. In 2000 and 2001 she received 
master's degrees in teaching and in performance from the University of Music in 
Graz. She also received a special award from the Ministry for Culture and Edu
cation in Vienna for an extraordinary performance of her final piano exam. 

Ms. Frankova has performed as a soloist in the Czech Republic, Austria, Italy, 
Germany, France, Hungary, Belgium, Switzerland, Croatia, and the U.S. She has 
also played with many national and international symphony orchestras, including 
the Symphony Orchestra FOK and the Radio Symphony Orchestra of Prague, the 
Symphony Orchestra of Moscow, the Symphony Orchestras of Munster and ofOs
nabruck (Germany), and the Symphony Orchestra of Antwerpen. She has made nu
merous recordings for radio and television in the Czech Republic and in Austria. 

Currently a student of Robert Roux at the Shepherd School of Music, Jitka 
Frankova performs this evening as a winner of the 2002 Shepherd School Con
certo Competition. 

DAVID IN-JAE CHO is currently in his third year as a graduate conducting 
student of Larry Rachleff at the Shepherd School of Music. As the 2002 David 
Effron Conducting Fellow, Mr. Cho conducted the Chautauqua Institute Orches
tra under the guidance of Timothy Muffitt, Evan Wilson, and other distinguished 
conductors and artists. In 2001 Mr. Cho was one of the semi-finalists of the Lorin 
Maazel Conducting Competition in Japan. During that summer, Mr. Cho conduct
ed the Schleswig-Holstein and the Sibelius Academy Orchestras as a student of 
Jorma Panula and Esa-Pekka Salonen . In 1999 Mr. Cho was a Conducting Fellow 
at Tanglewood, where he was coached by Seiji Ozawa, Robert Spano, and Sir Andre 
Previn. Mr. Cho is a graduate of the Oberlin and Peabody Conservatories where 
he studied piano with Robert Shannon and Robert McDonald and conducting with 
Louis Lane. 

UPCOMING ORCHESTRA EVENTS 

Sunday, February 16, 8:00 p.m. - SHEPHERD SCHOOL CHAMBER ORCHESTRA 
Larry Rachleff. conductor; PROGRAM: Mozart- Overture to "Abduction from the 
Seraglio" K. 384; Ravel - Tzigane and Chausson - Poeme, Op. 25 ( Kathleen Winkler, 
soloist); and Beethoven -Symphony No. 4 in B-jlat Major, Op. 60. · 
Stude Concert Hall. Free admission. 

Friday, March 21, 8:00 p.m. - SHEPHERD SCHOOL SYMPHONY ORCHESTRA 
Larry Rachleff. conductor; PROGRAM: Stravinsky-Symphony in Three Movements 
(David In-Jae Cho, conductor); Brahms- Tragic Overture, Op. 81;and Kodaly
Hary Janos Suite. Stude Concert Hall. Free admission. 

March 26, 27, 29 and 30, 7:30 p.m. - SHEPHERD SCHOOL OPERA and the 
SHEPHERD SCHOOL CHAMBER ORCHESTRA present Cosi fan tutte by 
Wolfgang Amadeus Mozart. Debra Didinson, director; James Gaffigan, conductor. 
Wortham Opera Theatre at Alice Pratt Brown Hall. Admission (general seating): 
$15/ $10. Limited seating. For tickets call 713-348-8000. 
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