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PROGRAM NOTES 

Away without Leave arranged by Bob Becker 

Away without Leave is a drum medley dedicated to Steve Gadd, a friend 
and inspiration since we were in music school together in the 1960s. The cen
terpiece is Steve's "lullaby" for his son Duke, which I learned while working 
with him on a show for the Tokyo Music Joy festival in 1988. Duke's Lullaby 
alternates between a traditional samba rhythm (here played on melodic con
cert toms and timbales rather than drum kit) and a generic military-style drum 
beating with a highly syncopated bass drum accompaniment. 

The Army 2/4 is an old and famous marching cadence. Traditionally used 
for military parading, it is also played by many jazz drummers, including Elvin 
Jones . A sharply syncopated variation on this drum beating, called Crazy 
Army, was written by the late Connecticut drummer Ed Lenley. This piece is 
still performed by Army drum corps and has been used often by Steve Gadd 
on songs that require a military/samba groove (Chuck Mangione's recording 
of the Ballad of the One-Eyed Sailor is a good example). 

- Note by Bob Becker 

Songs . . Toru Takemitsu 

Will Tomorrow, I Wonder, Be Cloudy or Clear? 
(Music and text by Toru Takemitsu; arranged by Robin Engelman) 

The poignant quality of Takemitsu's short lay is softened by the com
poser's 1940s pop-style setting. That style suggested to me a shuffling 
three-quarter time rhythmic introduction accompanied by brushes on a 
snare drum. 

1. A day ago held sorrow, 
Today is full of tears. 
I wonder, will tomorrow 
Be cloudy or clear? 

- Note by Robin Engelman 

2. Some troubles fade to Yesterday, 
Other trials now are here. 
I wonder, will tomorrow 
Be cloudy or clear? 

English translation by Ella Louise Rutledge and Kirsti Kaldro. 
From: Toru Takemitsu: Songs I for mixed chorus, SJ 1070, 

Copyright /992, Schott Japan Company Ltd. 

All That the Man Left Behind When He Died . . Toru Takemitsu 
(Shinda Otoko no Nokoshita Mono wa) arranged by Robin Engelman 

The idea of accompanying Takemitsu's song with snare drum, bass 
drum, and cymbals came from the rhythm - a Scottish "Snap" - on the 
first beat of the fourth measure of his melody. 

For me, the bass drum and cymbal part is an allegory representing 
something else a man may leave behind. At the beginning and end they 
wander without regard to the other parts. The snare drum part is an imi
tation of a present day Scottish drumming style. 

The poem by Shintaro Tanikawa is a reflection on death and the 
"shining day" it leaves behind. Takemitsu's music ends with a Picardy 
third, resolving the minor mode to major. ..., b R b. E l 

- 1vote y o in nge man 

Unseen Child (based on the song Mienai Kodomo 
by Toru Takemitsu; arranged by Bob Becker) 

In this piece Takemitsu's original melody has been very freely al
tered, particularly its rhythm. The approach to harmony is also com
pletely divorced from the pop-style chord progressions of the original 
song and is rigorously based on a system of four non-transposable nine
tone scales that I have been using in my own compositions for the past 
ten years. The piece, written in March 2002, is scored for glockenspiel, 
songbells, vibraphone, marimba and suspended cymbals. 

Takemitsu's Mienai Kodomo (Unseen Child) was the theme song 
for the 1963 Iwanamifilm Kanogo to Kare (She and He), directed by 



Susumu Hani. The lyrics to the original song are by Shuntaro Tanikawa, 
here translated into English by Ella Louise Rutledge and Kirsti Kaldro. 

- Note by Bob Becker 

Unseen, a little child, someone's child, 
hidden within, not yet born, 

Unseen, a tiny walnut in its shell, 
green like the spring, not yet ripe, 
trembling as the night falls, 
trembling in the woods, 

laughing in the morning, 
laughing in the sun, 
when morning light when dark of night arrives, 
arrives outside the window. deep in the forest. 

I Just Sing . 

Unseen, a little child, my own child, 
who no longer will be born, 
singing in the morning, singing in the dawn, 
when morning light arrives, she flies across the sky. 

. Toru Takemitsu; arranged by Bill Cahn 

I Just Sing (Utau dake) was composed by Toru Takemitsu in Kama
kura in 1958. The words to the song were written by the poet Shuntaro 
Tanikawa, who was Takemitsu's close friend. 

When !feel sad !just want to sing. When !feel sad !just want to sing. 
I don't need hard words, I don't need kind words, 
troubling words never helped me, soothing words never helped me, 
so I just sing. so I just sing. 

Sadness blows up like a balloon if I just sing. 
Troubles will be over soon if I just sing. 
Sadness swells like a balloon and brings me joy. 

English translation by Ella Louise Rutledge and Kirsti Kaldro. 

This arrangement by William L. Cahn was created in January 2002 
and is based on the composer's piano accompaniment. Male voice sounds 
outline the tune in a slow chant as long marimba sounds provide a murky 
undercurrent and a vibraphone adds its simple counterpoint. Harmoni
cas and accordions sigh abruptly from time to time. 

- Note by Bill Cahn 

A Song of O's (circles) and !).'s (triangles) (Mam to Sankaku no Uta) 
(Music and text by Toru Takemitsu; arranged by Robin Engelman) 

This Takemitsu song reminded me of Dao Wop, a commercial rhythm 
and blues vocal style that flourished in the 1940s and 1950s. The name 
Dao Wop was probably inspired by the nonsense syllables used by back
up vocalists to accompany the lead singer. Takemitsu uses the word "wa" 
in this fashion at one point in his work. In this arrangement, I have kept 
Takemitsu's melodies, but the rest is my personal fantasy on Dao Wop. 

The earth is round, I tell you. 
The apple is red, I tell you. 
The desert is big, I tell you. 
I'm telling you, 
the pyramid is a triangle. 

- Note by Robin Engelman 

The sky is blue 
The ocean is deep 
The earth is round 
I'm telling you, 
it's a little star! 

The earth is round, I tell you. 
The apple is red, I tell you. 
Russia is huge, I tell you. 
I'm telling you, 
the balalaika is a triangle! 

English translation by Ella Louise Rutledge. 
From: Toru Takemitsu: Songs II/or mixed chorus, SJ 1081 

Copyright 1984, Schott Japan Company Ltd. 



Wings. . Toru Takemitsu; arranged by Bob Becker 

This arrangement of Takemitsu's nostalgic song was made for NEXUS 
in April 2001. It is part of a group project to arrange a number of the 
composer's many "pop songs" which then may be performed either singly 
or in various combinations. Takemitsu himself arranged Wings for mixed 
chorus, and the harmonization he used there is the basis for this arrange
ment, which is for marimbas and vibraphone. 

Takemitsu composed Wings in 1982 for a staging of Arthur L. Kopit's 
play of the same name at the Seibu Theatre in Tokyo. The lyrics of the 
song were also written by the composer, here translated into English by 
Ella Louise Rutledge and Kirsti Kaldro. 

- Note by Bob Becker 

Oh wind, oh clouds, oh sunlight! 
You're the wings that carry my dreams, 
You write across a distant sky 
Words of inspiration. 

So did people once travel in dreams, 
floating out across the sky, 

Oh wind, oh clouds, oh sunlight! 
You're the wings that carry my dreams, 
You write across a distant sky 
Words of freedom and liberty. 

Drumming - Part 1 . . Steve Reich 

Drumming, in the context of Steve Reich's music, is the final refinement of 
the phasing process where two or three identical instruments playing the same 
repeating melodic pattern gradually move out of synchronization with each 
other. The canons, or "rounds," that result from this procedure produce new 
rhythmic and melodic motives that are then selected and reinforced by other 
performers. Drumming also introduced the technique of gradually substitut
ing beats for rests ( or rests for beats) within a constantly repeating rhythmic 
cycle. Part 1 of Drumming begins with two drummers constructing the basic 
rhythmic pattern of the entire piece from a single drum beat. Gradually, addi
tional drum beats are substituted for rests, one at a time, until the pattern is 
constructed. The reduction process is simply the reverse, where rests are sub
stituted for beats, one at a time. Part 1 is scored for eight small tuned drums . 

The Invisible Proverb . . Russell Hartenberger 

The Invisible Proverb is a parable of the search by the drummer Okarche 
for the meaning of a drum proverb which supposedly holds magical powers. 
Okarche has been taught the traditional rhythms of his people by the master 
musician, Drumtalker. But to interpret this final proverb, Okarche is told he 
must seek the wisdom of the mystical Sky Ghost who lives above Darkwater 
Lake. 

On his journey to visit Sky Ghost, Okarche stops at Darkwater Lake and 
contemplates the simplicity of the rhythm he has been taught. As he plays the 
rhythm in his mind, he notices that he cannot see his reflection in the lake. 
When Sky Ghost appears to him, Okarche describes his experience at Dark
water Lake. He then plays the drum proverb that Drumtalker taught him. Sky 
Ghost tells Okarche to look inside the proverb that he plays and listen to the 
silence as well as the rhythm. Okarche continues to play and realizes he can
not feel his hands playing the rhythm that he hears. He looks up to tell Sky 
Ghost what is happening. But instead of seeing Sky Ghost, he sees the clouds 
fade into sky and become invisible. 

The Invisible Proverb uses elements of talking drum styles and the rhythm 
patterns of West African drumming ensembles. Okarche and Darkwater use 
atenteben flute melodies from Ghana and elements of the horn ensembles 
of Central Africa. Sky Ghost is based on some of the musical material from 
Small Sky by Toru Takemitsu. The Small Sky melody appears in the first sec-



tion of the piece. In the second section, the talking drum melodies are heard 
against a backdrop of African bell patterns played on a xylophone. There are, 
in essence, two bell patterns heard at once. The left hand plays a five-note pat
tern while the right hand "ghosts" a seven-note pattern against it. The third 
section reverses this procedure while the melody reappears. 

- Note by the composer 

Tongues . . NEXUS 

The featured voice in this music is the African mbira, an instrument whose 
name literally translates as "tongues ," albeit tongues of metal rather than 
flesh. It is a type of plucked idiophone found throughout Africa and some
times called a "thumb piano " in the West. The mbira performing the leading 
part is a 22-keyed Shona mbira, known as mbira dza Vadzirnu (mbira of the an
cestral spirits). Accompanying instruments include a marimbula (bass mbira 
from the Caribbean Islands), an iron bell, an axatse (gourd rattle), and a drum. 

The music is NEXUS' own interpretation of a traditional Zimbabwean 
melody. In the Shona culture of Zimbabwe, the mbira is strongly associated 
with memories of departed ancestors and with the experience of remembering 
in general. 

Valse Brillante . George Hamilton Green; arranged by Bob Becker 

Va/se Brillante was composed in the mid-1920s by George Hamilton Green 
(1893-1970). Originally titled Concert Waltz in G, it was later retitled when 
it was published by Carl Fischer in 1936. George Green recorded the piece 
with his long-time piano accompanist Frank Banta in 1927. Valse Brillante 
represents one of the earliest serious and idiomatic contributions to xylophone 
repertoire, and it is appropriate that it came from one of the greatest players 
of all time. Although written in a "light" classical style, the piece is neverthe
less elegantly structured and clearly displays Green '.s gift for melodic and har
monic invention. The arrangement of the piano accompaniment for four ma
rimba players was made by Bob Becker in 1976. The xylophone solo is as orig
inally composed, with an added extension to Green's cadenza composed by 
Mr. Becker. Valse Brillante is featured on the compact disc "NEXUS Plays the 
Novelty Music of George Hamilton Green" (NEXUS 10273), released in 1989. 

- Note by Bob Becker 

Bye Bye Medley . arranged by Bob Becker 

During the "roaring" 1920s, an exciting kind of ragtime music became 
the rage in North America. Popularly known as "novelty ragtime," this music 
was associated with the various dance styles in vogue at the time. Highly tech
nical, often programmatic, and certainly speedier than previous ragtime music, 
it was a perfect vehicle for the xylophone. Propelled by the newly-invented 
phonograph, the xylophone as a solo instrument enjoyed a true "golden age" 
during the 1920s and 30s. Xylophone soloists appeared with piano accompa
niment; in dance orchestras and concert bands, and were heard regularly on 
radio broadcasts and in animated cartoons and motion pictures. 

Bye Bye Medley, arranged by Bob Becker in 2000, features two great Tin 
Pan Alley songs from the 1920s. The first is Ray Henderson's famous stop-time 
melody Bye Bye Blackbird (lyrics by Mort Dixon) which is still popular as a 
jazz standard. Second is Bye Bye Blues, written by Fred Hamm, Dave Bennett, 
Bert Lown, and Chauncey Gray. An old banjo favorite, this tune was often used 
as a virtuoso showpiece by xylophonists as well. 

- Note by Bob Becker 
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