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PROGRAM 

Fanfare pour preceder "La Peri" Paul Dukas 
(1865-1935) 

Shepherd School Brass Choir 
Marie Speziale, conductor 

Four Sketches (for brass quintet) (1989) 
Allegro 
Allegro vivace 
Andante 
Allegro 

Cinco de Brasso 

Ballade "Notre Pere des Chasseurs," 
Op. 73 (1979) 

Anthony Plog 
(b.1947) 

Bernhard Krol 
(b.1920) 

Rice Horn Choir 
William Ver Meulen, conductor 

Gathering of the Armies 
on the River Scheidt 
from Lohengrin 

Richard Wagner 
(1813-1883) 

arr. Jay Friedman 

Shepherd School Brass Choir 

INTERMISSION 

Out From Under (2000) Michael D'Ambrosia 
( b.1974) 

Shepherd School Brass Choir 

Um Mitternacht Anton Bruckner 
(1824-1896) 

trans. Elwood Williams 

Shepherd School Trombone Choir 

Fanfares Liturgiques (1947) 

Annonciation 
Evangile 
Apocalypse 
Procession du Vedredi-Saint 

Shepherd School Brass Choir 

Henri Tomasi 
(1901-1971) 
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PROGRAM NOTES 

Fanfare pour preceder "La Peri" . Paul Dukas 

In 1910 Paul Dukas wrote the ballet, La Peri. He was forty-five years old, 
and it was his last major work. The story of the ballet is based on an old Per
sian tale. The Prince Iskander has been searching fruitlessly for the precious 
"Flower of Immortality." He finally finds the lotus in the possession of the beau
tiful sleeping fairy, La Peri. Iskander takes the flower, which has turned purple 
from his passion for the fairy. La Peri awakens, steals it back by peiforming a 
seductive dance, and vanishes in a flash of light. Iskander knows then that his 
own death is imminent. 

Today the fanfare, which precedes the ballet, is more well known than the 
ballet itself. Ironically, Dukas wrote the fanfare as little more than an after
thought tn precede the ballet's premiere. Musically, it has little in common with 
the ballet. 

The piece, full of open sonorities and rich chords, is a brilliant one for brass. 
It is in A BA form. The music to the A section is brisk and declamatory - a typical 
fanfare. The B section is a short interlude. The tempo slows, and the style be
comes more lyrical. The music is full of tension, however; it builds in volume 
and speed tn a powerful reiteration of the A section. 

- Note by Judith Yunis 

Four Sketches . . Anthony Plog 

Four Sketches for brass quintet was commissioned by Mel Jernigan and the 
St. Louis Brass Quintet and has undergone almost a complete metamorphosis 
since its premiere in St. Louis. With the exception of the lyrical third movement, 
the piece is fairly rhythmic, taking advantage of the capabilities of each instru
ment for a wide timbral and sound spectrum or expressive dissonances. 

- Note by Michael Sapienza 

Ballade "Notre Pere des Chasseurs," Op. 73 . . Bernhard Krol 

Bernhard Krol studied music in both Vienna and Berlin. As a member of 
leading orchestras, including the Berlin Philharmonic and the Stuttgart Radio 
Symphony Orchestra, he amassed a rich fund of experience from which he drew 
inspiration for over 100 compositions. Op. 68, composed 1978, contains Can
tata 011 the Word of God, of which the seventh section is a motet for° double choir 
to the words of the Lord's Prayer. This piece, set to the text "ask, and it shall be 
given you" (Luke 11) was adapted by Krol in 1979 as an instrumental ballade 
for eight horns, a kind of "huntsmen's Lord's Prayer," as its title, Notre Pere des 
Chasseurs, Op. 73 implies. Krol uses the tonal system, looking back towards the 
broad spread of orchestral sound characteristic of the late 19th century, with 
its confident gravity and plangent, somewhat sentimental minor key episodes. 
This piece was last peiformed with the Rice Horn Choir, under the direction of 
William Ver Meulen, at the 1994 International Horn Society Symposium in Kan-
sas City, Kansas. 

- Note by Robert Johnson 



Gathering of the Armies on the River Scheidt 
from Lohengrin 

. Richard Wagner 

Richard Wagner was born in Leipzig on May 22, 1813. From childhood, he 
was surrounded by actors, musicians, and artists, but showed no unusual apti
tude in any direction. Not until age fifteen, when he heard Beethoven's Ninth 
Symphony (which will be pe1formed by the Shepherd School Symphony Orches
tra next April) and Fidelio, did he decide to become a composer. The Ninth Sym
phony seems to have shaken him psychically, releasing all the larent musical 
ferment that was bottled up in him, and the Ninth Symphony remained his ideal 
throughout the rest of his life. Wagner was to maintain that his operas were a 

. oontinuation of the Ninth Symphony. 
When Wagner decided to become a composer at fifteen, he was completely 

untrained. He had no professional skill on any instrument. Even when he was a 
conductor and a great composer, he could do little more than pick at the piano. 
He made up for his deficiencies by instinct and profound musicality. After a few 
harmony lessons in Leipzig with a local musician, he entered the University of 
Leipzig in 1831. Soon everything was neglected in Javor of music. Upon leaving 
the University later that year, Wagner began to study with Theodor Tfteinlig, the 
cantor of the Thomas-Schule. Weinlig stopped the lessons because he said he 
could teach Wagner nothing more about harmony or counterpoint. In 1834 
Wagner accepted a position as musical director of a company in Magdeburg. 

In Magdeburg he established a pattern that was to be his normal way of life. 
He ran up enormous debts, made many enemies, and tried to impose his will on 
the musical life of the company and the city. It was not until 1848 that Wagner 
completed Lohengrin, and in that passing decade since his Magdeburg appoint
ment, he had been married, separated, then rejoined with actress Minna Planer. 
All the while he was still continuing to flee from his creditors in Leipzig, Mag
deburg, Konigsberg, Riga, and Paris. Wagner finally was appointed second 
Kapellmeister of the Dresden Opera where he wrote his popular Tannhauser 
and then Lohengrin. With Wagner not present, Lohengrin premiered in TiVeimar 
in 1850 under the direction of his friend Franz Liszt. Wagner died in Venice on 
Februa,y 13, 1883. 

- Note by Robert Johnson 

Out From Under . . Michael D'Ambrosia 

Michael D'Ambrosia, a composition student and horn player at the University 
of Cincinnati College-Conservatory of Music (CCM) wrote Out From Under 
in 2000 for the CCM Brass Choir. The piece begins quietly, but tensely, like the 
deceptive calm before a storm. Then, in a dramatic crescendo, the storm breaks 
and the piece takes off in a violent double-time. The instruments trade sixteenth 
note runs, crescendi, and driving eighth note figures. Again, there is a sudden 
transition, this time into the eye of the storm. Though piano and thinly textured, 
this section is wrought with unease. The trumpets, with a muted, echo-effect 
line, give an insistent background to solo lines. With another sweeping crescen
do, the storm crashes in with a return to the material from the first "storm" 
section. The piece ends with final percussive accents from the low brass and 
percussion. 

Out From Under was premiered in May 2000 by the CCM Brass Choir un
der the direction of Tim Northcut; it was played again and recorded in July 2000 
at the International Women's Brass Conference in Cincinnati, Ohio. The record
ing will be released in January of 2003. 

- Note by Judith Yunis 
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Um Mitternacht . . Anton Bruckner 

A native of Germany, Anton Bruckner's 1868 arrival in Vienna, Austria, is 

considered a turning point in his life. After this visit he shifted his compositional 

focus away from sacred choral music, such as masses and motets, and began to 

concentrate on writing symphonies. In the midst of this transition, Bruckner still 

paused to write his first setting of Um Mitternacht (1870) for solo tenor, men's 

chorus, and piano. Elwood Williams later arranged the work for trombone quin

tet. For the majority of the arrangement, he keeps the tenor melody in the first 

trombon~ part while the other four voices provide the piano and chorus accom

panim~nt. Williams also keeps the piece in its original key of F minor, thus care

fully preserving the work that Bruckner first composed. 

- Note by Aubrey Ferguson 

Fanfares Liturgiques . . Henri Tomasi 

Henri Tomasi was born in 1901 in Marseilles of Corsican descent. His com

position teachers at the Paris National Conservatoire were Georges Caussade 

and Paul Vidal. He also studied conducting there with Philippe Gaubert and 

Vincent d'Jndy. He amassed an array of awards and honors for his composi

tions, including the Grand Prix de Rome in 1927. While his output includes ex

amples of most compositional genres, his instrumental solo works, particularly 

those for the brasses, have become revered for their technical brilliance. 

His Fanfares Liturgiques for brass and percussion ensemble, written in 

1947, is a veritable "symphony in brass"with regards to form. Each of the four 

contrasting movements bears witness to Tomas i's gifts for intense color and 

forceful rhythm, as well as a love of song. The opening Annonciation is just that; 

in a standard ABA format, the horns state a heralding initial theme, which is re

inforced by the rest of the ensemble, then leading into a softer, more reposeful 

section lead by the solo horn. The movement ends as it began, affirming the ini

tial statement as truth. Evangile moves to a completely different scheme, open

ing once again boldly with trumpet and timpani, then into a disjunct, erratic 

• solo trombone cadenza, vety much reminiscent of an evangelical cantor, over 

a cushion of murmuring horns. The concluding theme, gently stated in octaves 

by the horns, is also representative of Gregorian Chant - a style that Tomasi fa 

vored greatly in many of his works. The rollickingJrantic moto perpetuo thrill 

that is the Apocalypse suggests a chaotic, yet somewhat humorous interpreta

tion of what the end of the world just might sound like. This is Tomasi at_ his tech

nical pinnacle, exercising every possible aggregate across the ensemble in this 

true tour de force. The final, triumphant Procession du Vendredi-Saint once again 

returns to the liturgical roots of the piece in a slow, solemn march that builds to 

a climactic, bells-in-the-air tutti and stating a new, ominous theme in the horns. 

This dies down to another somber middle section containing two beautiful songs 

- the first, a poignant, placid cry by the solo trumpet, the next, a moving chant 

by the entire choir. This builds gradually to the grand, glorious final section 

with the entire ensemble ablaze. 
- Note by Benjamin Jaber 



SHEPHERD SCHOOL BRASS CHOIR 

Trumpet Horn (cont.) Tuba 
Ryan Barwise Johanna Lalka Jared Bulmer 

Carl Lindquist Elizabeth Porter Aubrey Ferguson 

Oscar Montoya Christopher Shelburne Euphonium 
Michael Sapienza Jenny Wolfe Phillip Freeman * 
Zebediah Upton Brian Risinger 
Judith Yunis Trombone 

Jerry Hou Percussion 

Horn Carson Keeble Craig Hauschildt 

David Brimhall Steven Parker Brian Smith 

Benjamin Jaber Brian Risinger Brian Vogel 

Robert Johnson · Pieter Wyckoff * Guest 

CINCO DE BRASSO TROMBONE CHOIR 

Ryan Barwise, trumpet 
Michael Sapienza, trumpet 

Anna Mayne, horn 
Brian Risinger, trombone 

Jared Bulmer, tuba 

Jerry Hou, trombone 
Carson Keeble, trombone 
Steven Parker, trombone 
Brian Risinger, trombone 

Pieter Wyckoff, bass trombone 

RICE HORN CHOIR 

David Brimhall 
Benjamin Jaber 
Robert Johnson 
Johanna Lalka 

Elizabeth Porter 
Deborah Rathke 

Christopher Shelburne 
Jenny Wolfe 

SHEPHERD SCHOOL BRASS FACULTY 

David Kirk, Associate Professor of Tuba 

Marie Speziale, Professor of Trumpet and Brass Department Chair 

William Ver Meulen, Associate Professor of Horn 
David Waters, Associate Professor of Trombone 
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