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NEW MUSIC AT RICE 

presents a concert of works 

by guest composer 

SAMUEL ADLER 

and by 

PETER LIEUWEN 

ANTHONY BRANDT 

LIBBY LARSEN 

Wednesday, October 30, 2002 

8:00 p.m. 

Lillian H Duncan Recital Hall 

RICE UNNERSITY 



PROGRAM 

Sonata for Horn and Piano (1948) 

Andante con moto 
Allegro scherzando 
Moderato ma con appassionata 
Allegro con fuoco 

Nocturne (1993) 

William Ver Meulen, horn 
Jon Kimura Parker, piano 

Norman Fischer, cello 
Rodney Waters, piano 

Craig Hauschildt, percussion 

Handful (2002) (Premiere) 

Jon Kimura Parker, piano 

INTERMISSION 

Sonata for Viola and Piano (2001) · 

Flow 
Drift 
Breathless 

James Dunham, viola 
Jon Kimura Parker, piano 

Quintet for Piano and String Quartet (2000) 

Brian Connelly, piano 
Jooyeon Kong, violin 

Jeremy Preston, violin 
Erin Nolan, viola 

Aaron Merritt, cello 

Samuel Adler 
(b . 1928) 

Peter Lieuwen 
(b.1953) 

Anthony Brandt 
(b. 1961) 

Libby Larsen 
(b.1950) 

Samuel Adler 

• 

• 



. - .. 
' . ~ 

y 'I. 

, ... 
• • 

. " 

. i .. 

PROGRAM NOTES 

Sonata for Horn and Piano . Samuel Adler 

The Sonata for Horn and Piano was composed in 1947 while the com
poser was still an undergraduate student at Boston University. It is in/our 
short movements: 

Andante con moto, is a movement in a modified sonatina form with a 
scheme that would be described roughly ABBA. The "A" is a smooth opening 
theme characterized by quarter notes and eighth notes, while the "B" element 
contrasts this with triplets leading to a climax and then back into the begin
ning gesture. 

The second movement, Allegro scherzando, is a light piece in rondo form 
in the spirit of the last movement of the Mozart horn concerti. The main rondo 
theme features repeated notes, and as in the traditional rondo form, follows 
each contrasting idea also forming the coda to the entire movement. 

Moderato ma con appassionata is a two part form interrupted by a declam
atory cadenza for the horn. The recapitulation of the first idea is drastically 
cut and condensed, but it recalls the opening in both mood and actual musi
cal phrases. 

The final, marked Allegro con fuoco, is a movement in rondo sonata form 
with two distinct themes: One characterized by a syncopated figure, the other 
by a lyric scale-wise gesture downward. The first theme predominates the 
whole movement, for it provides the basis for the accompaniment figures of 
the second theme, as well as for the subsequent new themes that "spring" 
from it to form new sections of the movement. In many ways the finale con
tains reminiscences of material from movements one and two. 

- Note by the composer 

Nocturne . . Peter Lieuwen 

Inspired by Vincent Van Gogh's painting "The Starry Night," Nocturne em
phasizes the unique coloristic capabilities of the instrumental combination of 
piano, cello, and keyboard percussion (marimba, vibraphone, glockenspiel, 
and crotales). With the vertical pillars of sound (introduction and coda) sym
bolizing dusk and dawn, the main body of the piece is a soundscape, illumi
nating nocturnal events, both real and imagined,pleasant and frightening . 
Klangfarbenmelodie (sound-color melody) in which a single gesture is shared 
among two or more instruments is central to the sonic design of the work. 

- Note by the composer 

Peter Lieuwen is currently Professor of Music, 
Composer-in-Residence, and Head of the Department 

of Performance Studies at Texas A &M University. 

The universe of Van Gogh is forever stated in "The Starry Night" 
(1889) with the closeness of the exploding stars relating to the age 
of space exploration even more than to the age of mystical belief 
"The Starry Night" is both an intimate and vast landscape seen 

from a high vantage point. The great poplar tree looms and shud
ders before our eyes; the little village in the valley rests peacefully 
under the protection of the church spire; and over all, the stars and 
planets of the universe whirl and explode in a Last Judgement, not 
of individual human beings, but of solar systems. The foreground 
poplar, in its deep green and brown, suggests the darkness of the 
night about to encompass the world. 

- H. HarvardArnason, 
excerpt from History of Modern Art 



Handful . . Anthony Brandt 

Handful is a single-movement work, lasting approximately six minutes. 
First sketches were made at Djerassi Resident Artists Colony in July; the· 
work was completed in September. The overall trajectory of Handful is a 
gradual revving up from rest to motion. The work begins with a harmoni
cally patient introduction. This leads to the more kinetic body of the work, 
which consists of variations and developments of the work's opening. As the 
piece progresses, it strays farther and farther from its origin, reaching its 
climax at distant harmonic realms; only at the last moment does it find its 
way home. I would describe the harmonic language as "tonality under as
sault": like many works of Stravinsky, a tonal center is strongly felt; but 
"pressure " is put on it by constant dissonance, and pure triads are extremely 
rare. The work is written for and dedicated to Jon Kimura Parker. 

- Note by the composer 

Anthony Brandt is currently Assistant Professor of 
Composition and Theory at the Shepherd School of Music . 

Sonata for Viola and Piano . . Libby Larsen 

The following program notes for Viola Sonata are based on an interview 
with the composer by Strad magazine: 

James [Dunham J and I met while I was working on a commission for the 
Cleveland Quartet. We liked each other's energy and had compatible views 
about music. I was dazzled by his musicianship and his genial and generous 
ways. I knew right away that I wanted to compose a viola sonata for him. In 
fact, the sonata came into my head almost full-blown right after I met him. 

Composing for the viola is a particularly rewarding endeavor. Its mid
range lyricism and quiet ways demand a sensitive ear, especially to dynamics. 
I tend to think in bolder strokes, dynamically speaking. I found that I had to 
calm my ears down for this work, composing more subtle gestures which are, 
at the same time, bold. It was James' playing and musicianship that brought 
the piece into my head. James has a gift for the supported lyric line; he is able 
to support a lyric line with deep and strong rhythm, while at the same time 
never letting you know that. 

The work is in three movements. I adopted the formality of the sonata 
much in the same way an architect accepts the shell of a building and reha
bilitates the interior. I often draw inspiration from extra-musical influences. 
This work is about viola and piano, nothing more, nothing less. It seems that 
when I compose for strings, as in my string symphony, I focus on the quality 
of the instrument for its purely communicative powers, leaving any extra
musical interpretation to the listener. 

[About treatment of the viola}: With great respect! Not one single viola 
joke! There is one passage in which the viola simply and quietly plays a har
monic on C, while the piano works quietly around it. My question: Can the 
lyric voice exist in a single note melody? Can eloquence come as a result of 
non-motion? 

Libby Larsen has been a visiting professor 
at the University of Minnesota and is a co-founder 

of the nationally acclaimed American Composers Forum. 



Quintet for Piano and String Quartet . . Samuel Adler 

The Quintet for Piano and String Quartet was written for the American 
String Quartet in the summer of 2000. It is in one movement but has two dis
tinct parts. The first is a slow movement characterized by dotted rhythms. It 
is a fantasy with some long flowing lines interrupted by short fragments usu
ally in the piano. After a rather agitated section in 6/8 time, this section comes 
to a quiet close on a G-sharp major chord. The second section of this thirteen
minute work is marked "Fast and Energetic." It begins with chords which recur 
throughout the movement, and after two measures, a long main theme is intro
duced which is developed and altered during the rest of the fast portion of the 
work. One could call this second part a sort of rondo form since this long lyr
ical theme returns always after contrasts. When it does return, it is treated 
often by means of imitation, but at the climax, returns played in unison by the 
strings while the piano renders an energetic sixteenth note background. The 
work ends on an E-jlat major chord though the piece is certainly not in any 
one key, but rather features quick modulations. One might call this non-tonal 
music which nevertheless always feels like it has a tonal center. 

- Note by the composer 

BIOGRAPHY 

SAMUEL ADLER was born March 4,1928, in Mannheim, Germany, and 
came to the United States in 1939. He was inducted into the American Acad
emy of Arts and Letters in May 2001. He is the composer of over 400 pub
lished works, including five operas, six symphonies, twelve concertos, eight 
string quartets,four oratorios, and many other orchestral, band, chamber, 
and choral works and songs, which have been performed all over the world. 
He is the author of three books, Choral Conducting (Holt Reinhart and Win
ston 1971, second edition Schirmer Books 1985), Sight Singing (WW Norton 
1979, 1997), and The Study of Orchestration (W W Norton 1982, 1989, 2001). 
He has also contributed numerous articles to major magazines and books 
published in the U.S. and abroad. 

Adler was educated at Boston University and Harvard University, and 
holds honorary doctorates from Southern Methodis.t University, Wake Forest 
University, St. Mary's, Notre-Dame, and the St. Louis Conservatory. His ma
jor teachers in composition were Herbert Fromm, Walter Piston, Randall 
Thompson, Paul Hindemith, and Aaron Copland, and in conducting, Serge 
Koussevitzky. 

He is Professor-Emeritus at the Eastman School of Music, where he taught 
from 1966 to 1995 and served as chair of the composition department from 
1974 until his retirement. Before going to Eastman, Adler served as professor 
of composition at the University of North Texas (1957-1977), Music Director 
at Temple Emanu-El in Dallas, Texas (1953 -1966), and instructor of Fine Arts 
at the Hockaday School in Dallas, Texas (1955-1966). From 1954 to 1958 he 
was music director of the Dallas Lyric Theater and the Dallas Chorale. Since 
1997 he has been a member of the composition faculty at the Jui/liard School 
of Music in New York City. Adler has given master classes and workshops at 
over 300 universities worldwide, and in the summers has taught at major music 
festivals such as Tanglewood, Aspen, Brevard, and Bowdoin, as well as others 
in France, Germany, Israel, Spain, Austria, Poland, South America, and Korea. 

Some recent commissions have been from the Cleveland Orchestra (Cello 
Concerto), the National Symphony (Piano Concerto No.I), the Dallas Sym
phony (Lux Perpetua), the Pittsburgh Symphony (Viola Concerto), the Hous
ton Symphony (Horn Concerto), the Barlow Foundation/Atlanta Symphony 



(Choose Life), the American Brass Quintet, the Wolf Trap Foundation, the 
Berlin-Bochum Brass Ensemble, the Ying Quartet, and the American String 
Quartet, to name only a few. His works have been performed lately by the St. 
Louis Symphony, the Los Angeles Philharmonic, the Berlin Radio Symphony 
Orchestra, and the Mannheim Nationaltheater Orchestra. Besides these com
missions and performances, previous commissions have been received from 
the National Endowment for the Arts (1975, 1978, 1980, and 1982), the Ford 
and Rockefeller Foundations, the Koussevitzky Foundation, the City of Jerusa
lem, the Welsh Arts Council, and many others. 

Adler has been awarded many prizes including a 1990 award from the 
American Academy of Arts and Letters, the Charles Ives Award, the Lillian 
Fairchild Award, the MTNA Award for Composer of the Year (1988 -1989), 
and a Special Citation by the American Foundation of Music Clubs (2001). 
In 1983 he won the Deems Taylor Award for his book, The Study of Orchestra
tion. In 1988-1989 he was designated "Phi Beta Kappa Scholar." In 1989 he 
received the Eastman School '.s Eisenhard Award for Distinguished Teaching. 
In 1991 he was honored being named the Composer of the Year by the Ameri
can Guild of Organists. Adler was awarded a Guggenheim Fellowship (1975-
1976); he has been a MacDowell Fellow for five years; and during his second 
trip to Chile, he was elected to the Chilean Academy of Fine Arts (1993) "for 
his outstanding contribution to the world of music as a composer." In 1999 he 
was elected to the Akademie der Kuenste in Germany for distinguished service 
to music. While serving in the United States Army (1950-1952), Adler founded 
and conducted the Seventh Army Symphony Orchestra, and because of the Or
chestra's great psychological and musical impact on European culture, was 
awarded the army'.s Medal of Honor. 

Adler has appeared as conductor with many major symphony orchestras, 
both in the US. and abroad. His compositions are published by Theodore 
Presser Company, Oxford University Press, G. Schirmer, Carl Fischer, E. C. 
Schirmer, Peters Edition, Ludwig Music, Southern Music Publishers, and Trans
continental Music Publishers. Recordings of his works are on the RCA, CRI, 
Gasparo, Albany, Crystal, and Vanguard labels. 

UPCOMING SYZYGY CONCERT 

NEXUS 
percussion ensemble 

Works by Toru Takemitsu, Russell Hartenberger, 
Lou Harrison, and Bill Cahn; traditional African music; and more. 

Friday, January 17, 8:00 p. m., Stude Concert Hall 
Admission (general seating): $10; 
$8 for students and senior citizens. 

For tickets call 713-348-8000. 
Open master class with NEXUS: 

Thursday, January 16, 4:00 p.m., Stude Concert Hall 

RICE 
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