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LEON WILSON CLARK 

OPERA SERIES 

SHEPHERD SCHOOL OPERA 

presents two one-act operas: 

A HAND OF BRIDGE 
by Samuel Barber 

THE FACE ON THE 

BARROOM FLOOR 
by Henry Mollicone 

Monday, October 28, and 
Tuesday, October 29, 2002 

7:30 p.m. 
Wortham Opera Theatre 

RICE UNIVERSITY 



A Hand of Bridge (1958) 

Music by Samuel Barber; libretto by Gian Carlo Menotti. 

Setting: A living room in 1958. 

Bill . 
Geraldine 
Sally. 
David. 

Bill . 
Geraldine 
Sally . 
David . 

MONDAY, OCTOBER 28 

TUESDAY, OCTOBER 29 

Andrew Einhorn, piano 

. Alex Mendoza 
. Andrea Shank 
. Sasha Cooke 

. Dennis Arrowsmith 

. Robert Darilek 
Elizabeth Good 

. Sara Crain 
. Max Wier, IV 

The Face on the Barroom Floor (1978) 

Music by Henry Mollicone; libretto by John Bowman. 

Setting: The Teller House Bar, 

Central City, Colorado; the present and a century ago. 

Isabelle/Madeline . 
Larry/Matt . 
Tom /John. 

Isabelle/Madeline . 
Larry/Matt . 
Tom /John . 

MONDAY, OCTOBER 28 

TUESDAY, OCTOBER 29 

. Lucy Sheils 
Benjamin Westbrook 

Jonathan Morales 

. Jennifer Moore 
Benjamin Westbrook 
. Jonathan Morales 

Instrumentalists: Andrew Einhorn, piano; 

Michael Gordon, flute and piccolo; Victoria Bass, cello 
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ARTISTIC AND PRODUCTION STAFF 

Stage Director . 

Musical Director . 

Rehearsal Pianist . 

Production Stage Manager 

Technical Director, Lighting Designer . 

Scenic Painter. 

. Debra Dickinson 

. Michael Franciosi 

Andrew Einhorn 

. Alex Stutler 

Graf Imhoof 

. Lucy Sheils 

This production is made possible by a generous 

endowment from the late Dr. Leon Wilson Clark . 

DIRECTOR'S NOTES 

A Hand of Bridge was first performed at the Festival of Two Worlds 
in Spoleto, Italy, in 1959. The opera comically presents a card game 
between.two married couples, but also reveals their inner thoughts as 
they play the game, underscoring the sense of loneliness and isolation 
felt by each of the characters in spite of their intricate relationships 
with one another. 

At the Teller House Bar in Central City, Colorado, there is the face 
of a beautiful woman painted on the floor. The story of how that face 
got there is a subject of a famous poem by H. Antoine D 'Arey, which 
is excerpted here. The opera The Face on the Barroom Floor was 
inspired by the poem and commissioned by the Central City Opera in 
1978. It is performed every summer at the Teller House Bar by the 
Artists Training Program of the Central City Opera. 



THE FACE UPON THE FLOOR 

- excerpts -

'Twas a balmy summer evening, and a goodly crowd was there 
Which well-nigh filled Joe's barroom on the corner of the square, 
And as songs and witty sayings came through the open door 
A vagabond crept slowly in and posed upon the floor. 

"Give me a drink- that's what I want-I'm out of fimds, you know; 
When I had cash to treat the gang, this hand was never slow. 
What? You laugh as though you thought this pocket never held a sou; 
I once was fixed as well, my boys, as anyone of you. 

I was a painter - not one that daubed on bricks and wood, 
But an artist, and.for my age, was rated pretty good. 

And then I met a woman - now comes the funny part -
With eyes that petrified my brain, and sunk into my heart. 

I was working on a portrait, one afternoon in May, 
Of a fair-haired boy, a friend of mine, who lived across the way. 
And Madeline admired it, and much to my surprise, 
Said that she'd like to know the man that had such dreamy eyes. 

It didn't take long to know him, and before the month hadflov.m 
My friend had stolen my darling, and I was left alone. 

Give me that piece of chalk with which you mark the baseball score; 
You shall see the lovely Madeline upon the barroom floor." 

Another drink, and with chalk in hand the vagabond began 
To sketch a face that well might buy the soul of any man. 
Then, as he placed another lock upon the shapely head, 
With fearful shriek, he leaped and fell across the picture - dead. 

- H Antoine D'Arcy 
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DEBRA DICKINSON is Artist teacher of Opera Studies for Acting 
and Movement at the Shepherd School of Music. Ms. Dickinson was a 
professional singer and actress in New York for fifteen years before 
starting her career as a director. She performed with Richard Burton 
on Broadway in Camelot and as Guenevere opposite Richard Harris 
in the subsequent national tour. Favorite roles she has played include 
Jellylorum in the German language production of Cats at Theatre an 
der Wien in Vienna; Adriana in The Boys from Syracuse at the Good
speed Opera; and Azuri in The Desert Song at Central City Opera and 
Chautauqua Opera. She began her directing career by serving as Assis
tant Director for Naughty Marietta at New York City Opera, and later 
she was the Associate Director of The Pajama Game for Beverly Sills' 
New York City Opera at Lincoln Center. Other directing credits include 
The Marriage of Figaro, A Midsummer Night's Dream, Die Fleder
maus, Albert Herring, The Pirates of Penzance, and Amahl and the 
Night Visitors here at the Shepherd School; The Tender Land at the 
Monteux Opera Festival in Maine; A Grand Night for Singing at the 
Pittsburgh Public Theater; Die Fledermaus at Florida State University; 
and She Loves Me and The World Goes Round at Stages, an Equity 
theater in Houston. Ms. Dickinson received an undergraduate degree 
from Northwestern University and a graduate degree from Hunter Col
lege in New York City. She has taught master classes in acting and move
ment for Houston Grand Opera, Houston Ebony Opera, and the Berk
shire Opera; was the acting instructor for the Chautauqua Opera for 
four years; and was the recipient of the Sheffer Chair in Music Theater 
at Florida State University. She has been on the faculty of the Shepherd 
School for eight years, where she directs scenes programs and teaches 
Opera Workshop, Acting for Singers, Movement, and Directing. She 
also teaches workshops in auditioning for opera and musical theater, 
ballet, and waltz, and gives private aria coachings. 

MICHAEL FRANCIOS! began his professional career nearly twenty 
years ago, and has been actively involved with opera ever since. He ori
ginally joined the Shepherd School of Music in 1998 as a vocal coach , 
and in the fall of 2000, was appointed Artist Teacher of Opera Studies 
and became a fitll-time member of the faculty. Prior to his association 
with the Shepherd School of Music, he was an assistant conductor with 



Houston Grand Opera for seven seasons. Before his move to the Hous
ton area, Mr. Franciosi resided in New York City, where he worked as 
a vocal coach and recital accompanist. He has also been a guest assis
tant conductor with various regional opera companies, among which 
are the San Francisco Opera Center, Greater Miami Opera, Sarasota 
Opera, Chautauqua Opera, and Opera/Omaha. In Europe Mr. Franciosi 
was a guest coach at the European Center for Opera and Vocal Art in 
Belgium for several seasons, and participated in several tours, inchtd
ing two residencies at the National Theatre in Prague. Mr. Franciosi 
received his undergraduate degree from West Virginia University and 
his graduate degree from the Manhattan School of Music. In addition 
to his work at the Shepherd School, Mr. Franciosi is regularly engaged 
by The Santa Fe Opera for their summer seasons. 
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