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Kyrie 
from Mass in G Minor 

Ralph Vaughan Williams 
(1872-1958) 

Lord have mercy upon us. 
Christ have mercy upon us. 
Lord have mercy upon us. 

Wendy Hunt, soprano Sasha Cooke, mezzo-soprano 
Benjamin Westbrook, tenor Max Wier, IV, bass-baritone 

Come Down, 0 Love Divine 
tune - DOWN AMPNEY 

text - Bianco da Siena 
translation - Richard Frederir:k Littledale 
descant - Joby Bell 

1'-r r_,r 
1. Comedown,0 Love di - vine, Seek out this 
2. 0 let it free - ly _ burn, Till earth- ly 
3. And so the yearn - ing strong With which the 

And vis it it with Your own ar - dor 
To dust and ash - es in its heat con 
Shall far out - pass the power cf hu - man 

'- ~ 

draw near, With -- in my 
- rious light Shine ev - er 

..__, 
soul of 
pas - sions 
soul will 

,--. ~ 

---r 
glow ing; 
sum ing; 
tell ing; 

~ 

r_,r 
heart ap 
on my 

O Com-fort - er, 
And let Your glo 
For none can guess God's grace, Till Lovecre - ates a 

And 
And 
Where 

kin - die it, Your 
clothe me round, the 

in the Ho - ly 

ho - ly flame be 
while my path ii 
Spir - it makes a 

stow 
lum 
dwell -

~ 

ing. 
ing. 
ing. 

mine 
turn 
long 

pear, 
sight, 
place 

·-.. 

• 

~ 

.. 

~ 

.. 
~ 

,. 
..._ 

• 



• 

O How Amiable 
O how amiable are Thy dwellings; Thou Lord of hosts! My soul 
hath a desire and longing to enter into the courts of the Lord. 
My heart and my flesh rejoice in the living God. Yea, the sparrow 
hath found her a house, and the swallow a nest where she may 
lay her young: even Thy altars, 0 Lord of Hosts, my King and my 
God. Blessed are they that dwell in Thy house: they will be always 
praising Thee. The glorious majesty of the Lord our God be upon 
us: prosper Thou the work of our hands upon us. 0 prosper Thou 
our handywork. 0 God, our help in ages past, our hope for years 
to come, our shelter from the stormy blast, and our eternal home. 
(from Psalms 84 and 90) 

O Clap Your Hands 
O clap your hands, all ye people: shout unto God with the voice of 
triumph. For the Lord most high is terrible; He is a great King over 
all the Earth. God is gone up with a shout, the Lord with the sound 
of a trumpet. Sing praises to God and unto our King. For God is 
the King of all the earth. God reigneth over the heathen. God sit
teth upon the throne of His holiness. Sing praises unto our King. 
(from Psalm 47) 

Organ Chorale Prelude on RHOSYMEDRE (Welsh hymn tune) 
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I. Full Fathom Five 
from "The Tempest" Act I, Scene 2 

Full fathom five thy father lies; Of his bones are coral made; Those 
are pearls that were his eyes; Nothing of him that doth fade, but doth 
suffer a sea-change into something rich and strange. Sea-nymphs 
hourly ring his knell: Hark! now I hear them ding dong, bell. 

2. The Cloud-Capp'd Towers 
from "The Tempest" Act IV: Scene I 

The cloud-capp'd towers, the gorgeous palaces, the solemn temples, 
the great globe itself, yea all which it inherit shall dissolve, and like 
this insubstantial pageant faded, leave not a rack behind: We are 
such stuff as dreams are made on, and our little life is rounded with 
a sleep. 

3. Over Hill, Over Dale 
from "A Midsummer Night's Dream" Act II, Scene I 

Over hill, over dale, thorough bush, thorough brier, over park, over 
pale, thorough flood, thorough fire, I do wander everywhere, swifter 
than the moone's sphere; and I serve the fairy queen, to dew her orbs 
upon the green. The cowslips tall her pensioners be; in their gold 
coats spots you see; those be rubies, fairy favours, in those freckles 
live their savours: I must go seek some dewdrops here, and hang a 
pearl in every cowslip ear. 



Five Mystical Songs 
text - George Herbert (1593-1633) 

1. Easter 

Rise, heart: thy Lord is risen. Sing His praise without delays, Who 
takes thee by the hand, that thou likewise with Him mayst rise: That, 
as His death calcined thee to dust, His life may make thee gold, and 
much more, Just. 

Awake, my lute, and struggle for thy part with all thy art. The cross 
taught all wood to resound His name Who bore the same. His 
stretched sinews taught all strings, what key is best to celebrate 
this most high day. 

Consort both heart and lute, and twist a song pleasant and long: 
or since all music is but three parts vied, and multiplied: 0 let Thy 
blessed spirit bear a part, and make up our defects with His sweet art. 

2. I Got Me Flowers 
I got me flowers to strew Thy way: I got me bows off many a tree: 
But thou wast up by break of day, and broughtst Thy sweets along 
with Thee. 

The sun arising in the East, though he give light and the East per
fume: if they should offer to contest with Thy arising, they presume. 

Can there be any day but this, though many suns to shine endeavor? 
We count thee hundred, but we miss: there is but One and that One 
ever. 

3. Love Bade Me Welcome 
Love bade me welcome: yet my soul drew back, guilty of dust and 
sin. But quick-eyed Love, observing me grow slack from my first 
entrance in, drew nearer to me, sweetly questioning, if I lacked 
anything. 

"A guest," I answered, "worthy to be here." Love said, "You shall be 
he." "I the unkind, ungrateful? Ah, my dear, I cannot look on thee." 
Love took my hand and smiling did reply, "who made the eyes but I?" 

"Truth, Lord, but I have marred them: let my shame go where it 
doth deserve." "And know you not," says Love, "who bore the 
blame?" "My dear, then I will serve." "You must sit down," says 
Love, "and taste my meat," so I did and eat. 

4. The Call 
Come, my Way, my Truth, my Life: Such a Way as gives us breath: 
Such a Truth, as ends all strife: Such a Life, as killeth death. 

Come, my Light, my Feast, my Strength: Such a Light, as shows 
a feast: Such a Feast, as mends in length: Such a Strength, as 
makes his guest. 

Come, my Joy, my Love, my Heart: Such a Joy as none can move: 
Such a Love, as none can part: Such a Heart, as joys in love. 

5. Antiphon 
Let all the world in every corner sing, My God and King. 

The heavens are not too high, His praise may thither fly: the earth 
is not too low, His praises there may grow. The Church with Psalms 
must shout, no door can keep them out: But above all, the heart 
must bear the longest part. 

William Murray, baritone 
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PROGRAM NOTES 

Ralph (pronounced "Rafe") Vaughan Williams was born in Gloucestershire 
in 1872. In his eighty-five years he wrote hundreds of works, edited "The English 
Hymnal," and became one of England's foremost composers. He studied com
position with Maurice Ravel, who admiringly remarked that Vaughan Williams 
was "the only [student] who does not write my music." In an era of drastically 
changing musical ideas - from Brahms to Schoenberg - Vaughan Williams was 
able to maintain a unique and distinctive style. While many composers chose 
to leave tonality behind in search of new musical material, Vaughan Williams 
used the ancient church modes, coupled with twentieth-century harmonies, to 
develop a thoroughly new, yet historically grounded, musical idiom . 

This dichotomy between impressionistic harmony and fifteenth-centwy 
scales gives Vaughan Williams' music a timeless quality, and perhaps nowhere 
is this more evident than in the Kyrie from his Mass in G Minor. Written in 
1922, the Mass, although one of Vaughan Williams' great works, is very dif
ferent from the grand Masses of Bach, Beethoven, and Berlioz, which were 
intended for the concert hall, not the church. In contrast, the chant-like coun
terpoint used throughout the Kyrie was designed to be unobtrusive in a liturgi
cal setting and to enhance, rather than stand apart from, the religious service. 

Early in his adult life, Vaughan Williams became interested in Britain's tra
ditional folk songs and traveled around the country compiling records of these 
songs in an effort to preserve them. This interest is evident in the many works 
where he incorporates a traditional melody into a larger composition. One 
such piece is O How Amiable. which begins with a wholly original setting of 
Psalm 84. With the text change to Psalm 90, however, Vaughan Williams be
gins to incorporate the hymn tune St. Anne, "0 God Our Help in Ages Past," 
in the organ's pedal ostinato, and the piece finishes with the chorus joining in 
this famous hymn. 

Another one of Vaughan Williams' religious anthems is the exultant O Clap 
Your Hands, based on Psalm 47. The first four notes provide the motif on which 
the entire work is based, and this idea recurs numerous times throughout. After 
the opening fanfare, the music enters a contrasting slow section from which it 
quickly reemerges and builds to a glorious finale. While this bombastic piece 
is quite different from many of his other works, it certainly serves its purpose 
as a joyous hymn of praise. 

Three Shakespeare Songs, written towards the end of Vaughan Williams' 
life, are settings of three somewhat ethereal Shakespeare texts: the first two 
from "The Tempest" and the last from "A Midsummer Night's Dream." In the 
first, Full Fathom Five, Ariel, a sprite conjured up by the sorcerer Prospero, 
tells a shipwrecked Ferdinand that his father is dead, although in fact he has 
just washed ashore on a different part of the island. Vaughan Williams uses 
the bass line to tell the story while the other voice parts portray the submarine 
voices and bells. In The Cloud-Capp'd Towers, also from "The Tempest," the 
nine-part harmony creates an extremely rich texture, and the piece alternates 
between shimmering heights and profound depths. The text for the third song, 
Over Hill, Over Dale, comes from "A Midsummer Night's Dream" and is a 
change of character from the previous one. Although the mood remains other
worldly, the faster tempo and perpetual motion in the lower three parts are 
used to create a sense of intensity and urgency. 

George Herbert, who wrote the poetry in the Five Mystical Songs, claimed 
that music is "not a science only but a divine voice." Vaughan Williams' set
tings of these five poems certainly support that statement. Completed in 1911, 
Vaughan Williams actually began working on them five years earlier. Through
out the work, as The Times commented after the first performance, "the spirit 
of the words is reproduced with extraordinary sympathy." This is true from the 
very beginning, where the baritone solo dramatically declares "Rise, heart; thy 



Lord is risen." The second and third songs deal with the uncertainty of life and 

faith, but both end with affirmation, the second proclaiming, "There is but one, 

and that one ever" and the third fading away in the comforting tones of O Sac

rum Convivium. Here again Vaughan Williams uses a familiar hymn tune as a 

part of another work. Perhaps the most famous of the five songs, The Call is a 

tune that came naturally to Vaughan Williams, although it sounds as if it might 

always have existed. Again, the modal harmony of the piece contributes to its 
feeling of timelessness. Its tranquility makes the contrast with the last song, 

Antiphon, with its rapidly moving accompaniment and exuberant text, even 

greater. Here the extensive use of hemiola, a musical device where the division 

of six beats changes from two groups of three to three groups of two ( As in 
I Want to Be in America from West Side Story), adds greatly to the excitement 

of energy of the piece. In the end, Vaughan Williams created a masterpiece that 
is mystical not with the mystery of confusion, but with the mystery of profound 

emotional expression. 
- Notes by James V. Jirtle 

WILLIAM MURRAY, currently Associate Professor of Voice at the Shepherd 

School of Music, was a leading baritone with the Deutsche Opera in Berlin, 
Germany. He has performed over 120 roles with major companies in Europe, 
the US., and Japan, including Vienna, Milan (La Scala), Munich, Cologne, 
Bonn, Hamburg, Rome, Catania, Barcelona, Marseilles, and Geneva. The Senat 
in Berlin awarded him the title of Kammersiinger, and from 1987 to 1992 he 
combined his European contracts with teaching at the Conservatory in Berlin. 

JOBY BELL, organist, was the recipient of the Doctor of Musical Arts de
gree in organ from the Shepherd School of Music in May 2002. Dr. Bell is the 

Organist of the First Presbyterian Church of Houston. 
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