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SHEPHERD SCHOOL 

CHAMBER ORCHESTRA 

<( LARRY RACHLEFF, music director 
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CATHERINE BARRETT, harp 

Saturday, September 28, 2002 

8:00 p.m. 

Stude Concert Hall 

RICE UNIVERSITY ~ School 
of Music 



PROGRAM 

Overture to "Preziosa" Carl Maria von Weber 
(1786-1826) 

David In-Jae Cho, conductor 

Concerto for Harp and Orchestra, Op. 25 

Allegro giusto 
Molto moderato - Pocchissimo piu mosso 
Liberamente capriccioso - Vivace 

Catherine Barrett, soloist 

INTERMISSION 

Ionisation (for percussion ensemble) 

Alberto Ginastera 
(1916-1983) 

Edgard Varese 
(1883-1965) 

8_hepherd School Percussion Ensemble 
coached by Richard Brown 

Symphony No. 38 in D Major, 
K. 504 "Prague" 

Adagio - Allegro 
Andante 
Presto 

Wolfgang Amadeus Mozart 
(1756-1791) 

In consideration of the performers and members of the audience, please 

check audible paging devices with the ushers and silence audible timepieces. 

The taking of photographs and use of recording equipment are prohibited. 
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SHEPHERD SCHOOL CHAMBER ORCHESTRA 

Violin I Double Bass (cont.) Horn (cont.) 
Kirsten Smith, Jeremy Kurtz Christopher Shelburne 

concertmaster David DeRiso 
Brittany Boulding Trumpet 

Tereza Stanis/av Flute Ryan Barwise 

Justin Bruns Jocelyn Goranson Carl Lindquist 

Tor Johan B@en Michael Gordon Michael Sapienza 

Maureen Nelson Maryann Keith Judith Yunis 

Joel Luks 
Piano Violin II 

Timothy Peters, Piccolo Jade Simmons 
principal Michael Gordon Celeste Holly Smith 

Maria Evola Oboe 
Pi-Ju Chiang 

Dorian Vandenberg Adam Dinitz 
David In-Jae Cho 

Jeremy Blanden Carla Parodi Timpani and 
Mary Virginia Neff Johanna Peske Percussion 

Viola Meaghan Walker Evan Bertrand 

Milan Milisavljevic, 
Clarinet 

Cory Cousins 

principal 
Alexandra Bond 

Spencer Doty 

Michele Gunn Daniel Gould 

Fran9ois Vallieres 
Hsing-Hui Hsu Craig Hauschildt 

Daphne Gerling Bassoon 
Jordan Hoffman 

Robert Brophy Ellen Connors 
Blaine Inafuku 
Andrea Moore 

Cello Erin Irvine Brian Smith 
Keira Fullerton, Catherine Luczkiw Shaun Ti/burg 

principal Carin Miller Brian Vogel 
Richard Belcher 
Marieve Bock Horn Orchestra Manager 
Nathan Cook Benjamin Jaber Martin Merritt 
JieJin Robert Johnson 

Elizabeth Porter Orchestra Librarian 
Double Bass Deborah Rathke and Assistant 
Erik Gron/or, Personnel Manager 

princip_al Kaaren Fleisher 

STRING SEATING CHANGES WITH EACH CONCERT. 

WINDS, BRASS, AND PERCUSSION LISTED ALPHABETICALLY 

UPCOMING ORCHESTRA CONCERTS 

Friday, October 4, and Saturday, October 5, 8:00 p.m. - SHEPHERD SCHOOL 
SYMPHONY ORCHESTRA Larry Rachleff, conductor PROGRAM: Barber - Overture 
to "Tlte School for Scandal"; Dvofak- Concerto for Cello and Orchestra in B Minor, 
Op.104 (Norman Fischer, soloist); and Brahms - Symphony No.] in C Minor, Op. 68. 
Stude Concert Hall. Admission (reserved seating): $7; students/senior citizens $5. 
For tickets call 713-348-8000. 

Saturday, November 2, 8:00 p.m. - SHEPHERD SCHOOL SYMPHONY ORCHESTRA 
Larry Rachlejj, conductor; David In-Jae Cho, guest conductor PROGRAM: Bart6k
Concerto for Violin No. 2 (Hermine Gagne, soloist); Webern - Six Pieces for Orches
tra, Op. 6; and R. Strauss - Don Juan, Op. 20. Stude Concert Hall. Free admission. 

Sunday, November 3, 8:00 p.m. - SHEPHERD SCHOOL CHAMBER ORCHESTRA 
Larry Rachlejj, conductor PROGRAM: Bach - Suite No. 3 in D Major, B WV 1068; 
Grieg - Two Elegiac Melodies, Op. 34; and Copland -Appalachian Spring. 
Stude Concert Hall. Free admission. 



PROGRAM NOTES 

Overture to "Preziosa" . Carl Maria von Weber 

Carl Maria von Weber was born in Eutin in 1786 and died in London in 
1826. The operatic masterpiece, Der Freischutz, composed in 1821, is one of 
the earliest German Romantic operas and an example of the emergence of 
nationalism in music. 

In addition to his operas, Weber wrote incidental music for a number of 
dramatic works between 1809 and 1822. While working on Der Freischutz, he 
was approached to write new music for the Berlin production of a play by PA. 
Wolff titled Preziosa. The play had already been set by Traugott Eberwein, a 
composer whose lieder Goethe preferred over those of Franz Schubert, but 
Wolff believed Eberwein's setting to be inadequate. 

Weber began working on the music after completing the score for Der 
Freischutz, and the total package, consisting of overture and eleven numbers, 
was finished in less than two months. Preziosa premiered in March 1821 at 
the Berlin Opernhaus. 

The play was adapted from Cervantes' novel "La Gitanilla" ("The Little 
Gypsy'). A young aristocrat becomes infatuated with Preziosa, a young gypsy 
girl talented in singing and dancing. It is soon discovered that Preziosa was 
stolen by the gypsies as a child and is actually the daughter of a noble family. 
Her birthright is restored, and she is then able to marry her young suitor. 

Naturally, any play attempting to portray Spanish and gypsy elements must 
rely heavily upon music, especially dances. Some of these tunes were inspired 
by a collection of Spanish national tunes that Weber studied at the Dresden 
library. If any of Weber's tunes sound familiar, it may be because Georges 
Bizet studied a similar collection before writing his gypsy opera, Carmen. 

The overture, beginning with a Spanish bolero presented in dramatic fash
ion, which is then followed by a gypsy march, is programmatic. The bolero 
occurs at various times in the play, and the overture's second theme is used 
as a waltz for Preziosa. 

- Note by Jim Haisler 

Concerto for Harp and Orchestra, Op. 25 Alberto Ginastera 

Argentine composer Alberto Ginastera, born in 1916, studied, and later 
taught, at the National Conservatory in Buenos Aires until he was dismissed by 
Peron's regime in 1945. He spent the next several years in the United States, 
where he was a student of Aaron Copland at Tanglewood. Ginastera's early 
works, such as the ballets Panambi (1936) and Estancia (1941), were in a pure 
nationalistic style, drawing upon folk melodies and dances. His later work ex
plored the realms of serial composition, yet the colors and rhythms of his na
tive country were forever present. Due to political unrest, he spent much of 
his life abroad, and he died in Geneva in 1983. 

The Concerto for Harp and Orchestra was commissioned in 1956 by Edna 
Phillips, the principal harpist of the Philadelphia Orchestra. Composing for 
the harp proved to be more difficult than expected, and Ginastera did not fin
ish the work until 1964. By that time, Phillips had retired, and the premiere 
was given by the Spanish virtuoso Nicanor Zabaleta in 1965. 

The energetic first movement is in sonata form, with constant alternations 
between 3/4 and 6/8 time. The second movement is introspective and highly 
atmospheric. There is a wide range of textures, from the dark low strings of the 
opening, to the later shimmer of the celeste and glockenspiel. The third move
ment opens with a cadenza based on the notes of the open strings of a guitar, 
and showcases effects such as nail glissandi, whistling sounds, and pedal slides. 
The final rondo is based on an Argentine folk dance, full of rhythmic intensity 
and colorful percussion. 

- Note by Catherine Barrett 



Ionisation . Edgard Varese 

Edward Varese was one of the great innovators of the movement known 
as "experimental music" that began to emerge in America in the 1920s. Born 
in France in 1883, he emigrated to America in 1915 and lived in New York 
until his death in 1965. In his youth he enrolled in a technical and scientific 
school in France, and he retained a taste for the sciences throughout his life, 
as is evident in his pursuits in electronic music beginning in the 1950s, and 
in the titles of works such as Ionisation. 

Varese's supreme interest was the liberation of sound. His philosophy was 
centered in the belief that the sounds of traditional instruments were limiting, 
and he sought to expand the vocabulary of music by seeking out unique instru
ments and through a general exploration of timbre. 

His ensemble works of the 1920s and 1930s exemplify these concepts. 
Ionisation,for example, explores innovative aspects of timbre, instrumenta
tion, and form. Ionisation is performed by thirteen players and includes a 
plethora of instruments, mostly of the percussive type. Aside from the many 
better known instruments, there are two anvils, two sirens, and a lion's roar. 

In regards to form, Varese did not compose with traditional forms in mind, 
believing instead that each work would dictate its own form. Varese's music is 
often organized by cells, or masses of sound. Such cells are audible in Ioni
sation: rhythmic motives return and certain instruments become grouped to
gether by similar patterns and their idiomatic use. 

Chou Wen-Chung, who has written on the function of timbre in Ionisation, 
credits the work's texture with generating its forward motion. He claims that 
motion is created through the contrapuntal and chordal expansion of its pri
mary rhythmic cells and by the juxtaposition and alternation of timbres iden
tified with these rhythmic ideas. 

- Note by Jim Raisler 

Symphony No. 38 in D Major, . Wolfgang Amadeus Mozart 

K. 504 "Prague" 

Mozart's Symphony No. 38 in D Major, K. 504, known to most as the 
"Prague" symphony, was completed in Vienna on December 6, 1786, and 

premiered on January 19, 1787, at the National Theater in Prague. It is not 
known for which city, Vienna or Prague, the symphony was originally intended. 
At the time of its composition, Vienna was beginning to show indifference to 
Mozart and his music, prompting him to visit other cities. He planned to visit 
England, but decided to go to Prague first because of a fervor that his opera 
Le Nozze di Figaro was causing. 

Throughout the month of December 1786, the Prague National Theater 
performed the opera, quickly establishing Mozart as a celebrity. He received 
invitations to travel to Prague from the orchestra and a number of groups of 
connoisseurs. Mozart could not refuse the city that greatly admired his music, 
and he arrived on January 11, 1787. Apparently, the craze was more rampant 
than Mozart first anticipated. In a famous letter to his friend, Gottfried van 
Jacquin, Mozart writes, "Nothing is played, sung, or whistled but Figaro. 
No opera is drawing like Figaro. Nothing, nothing but Figaro'.' While there, 
Mozart conducted a performance of the opera and his newly written symphony, 
thereby establishing its nickname. 

Symphony No. 38 is peculiar in that it only has three movements (Adagio / 
Allegro -Andante - Finale I Presto), the traditional minuet was not included. 
All the movements are in sonata form , though the first movement has a more 
flexible structure than the last two. Grave emotion introduces the symphony, 
but as it continues, its characteristic lightheartedness is revealed. 

- Note by Jim Raisler 



BIOGRAPHIES 

Originally from Massachusetts, CATHERINE BARRETT began playing 

the harp at age twelve. Within a year she was accepted to the Interlochen Arts 

Academy, where she studied with Joan Raeburn-Holland. She graduated from 

the Interlochen Arts Academy in 1996 and received her Bachelor of Music 

degree in 2000 from the Oberlin Conservatory of Music. While a student of 

Yolanda Kondonassis at Oberlin, Catherine was a regular member of the Con

temporary Music Ensemble and played in the world premiere performance of 

John Luther Adams' In the White Silence under the direction of Timothy Weiss. 

Catherine was a winner in the 2001 Ima Hogg National Young Artists Com

petition and subsequently made her debut as soloist with the Houston Symphony 

in a performance of Alberto Ginastera's Concerto for Harp and Orchestra. 

As the sole winner of the Elizabeth Harper Vaughan Concerto Competition in 

Kingsport, Tennessee, Catherine also performed as soloist with the Kingsport 

Symphony. She has appeared as a chamber musician and soloist on the Chan

ning Recital Series in Houston, "Live from Round Top" public radio programs, 

and the PBS soundtrack "Crucible of the Millennium;'with music by Anthony 

Brandt. She is a founding member of the Chicago-based International Contem

porary Ensemble. 
Also active as an orchestral harpist, Catherine has played with the Houston 

Symphony and Baton Rouge Symphony, and has enjoyed positions as substitute 

harpist with the Fort Wayne Symphony and Toledo Symphony. She graduated 

with a Master of Music degree from the Shepherd School of Music last spring, 

where she was a student of Paula Page. Catherine performs this evening as a 

winner of the 2001 Shepherd School Concerto Competition. 

DAVID IN-JAE CHO is currently in his third year as a graduate conduct

ing student of Larry Rachlefl at the Shepherd School of Music. As the 2002 

David Effron Conducting Fellow, Mr. Cho conducted the Chautauqua Institute 

Orchestra under the guidance of Timothy Muffitt, Evan Wilson, and other dis

tinguished conductors and artists. In 2001 Mr. Cho was one of the semi-final

ists of the Lorin Maazel Conducting Competition in Japan. During that sum

mer, Mr. Cho conducted the Schleswig-Holstein and the Sibelius Academy Or

chestras as a student of Jorma Panula and Esa-Pekka Salonen. In 1999 Mr. 

Cho was a Conducting Fellow at Tanglewood, where he was coached by Seiji 

Ozawa, Robert Spano, and Sir Andre Previn. Mr. Cho is a graduate of the 

Oberlin and Peabody Conservatories where he studied piano with Robert 

Shannon and Robert McDonald and conducting with Louis Lane. 
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