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GUEST ARTIST RECITAL 

CHRISTINA EDELEN 

Harpsichord 

Tuesday, September 24, 2002 

8:00 p.m. 

Lillian H. Duncan Recital Hall 

RICE UNIVERSITY ~ School 
of Music 



HARPSICHORD MUSIC OF THE FRENCH BAROQUE 

Five Dances (pub.1531) 
Basse dance 
Branle 
Gaillarde 
Pavane 
Gaillarde 

Suite in G Minor 
Prelude non mesure 
Allemande 
Courante 
Sarabande 
Passacaille 
Chaconne 

Eight Preludes 
from L'Art de Toucher le Clavecin 

Premiere Suite in G · 

Allemande 
Musette en Rondeau 
Tambourin en Rondeau 
Les Bergeres 
La Ronde Bachique 
Les Trois Cadances 

Cinquieme Suite in C Minor 

La Rameau 
La Guignon 
La Leon (Sarabande) 
La Boisson 
La Sylva 
Jupiter 

Pierre Attaingnant 
(1494-1551) 

Louis Couperin 
(1626-1661) 

Fram;ois Couperin 
(1668-1733) 

Louis-Claude Daquin 
(1694-1772) 

Jean-Baptiste Forqueray 
(1699-1782) 
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BIOGRAPHY 

CHRISTINA EDELEN has established a reputation in the South for 
teaching and performing on the harpsichord. She holds a Master's degree 
in harpsichord from Indiana University's Early Music Institute, where she 
was also awarded the Performer's Certificate. Further studies took her to 
Holland, where she studied with Bob van Asperen at the Royal Conserva
tory. Ms. Edelen currently teaches harpsichord on the faculties of both 
Baylor University and the University of Houston. She is a founding mem
ber along with her husband, cellist Fred Edelen, of Early Music Southwest. 

THE HARPSICHORDS 

The French single-manual instrument was built by Gerald Self of San 
Antonio in 2002 using designs and materials supplied by Marc Ducornet 
in Paris. This instrument is based on instruments built in the 17th century 
by Vaudry, Denis, and Tibaut. These instruments combine elements of the 
Italian and the Flemish traditions. Italian characteristics include a solid 
hardwood case, narrow molded bridges and nuts, and soundboard ribs that 
pass directly beneath the bridge. Northern characteristics are reflected in 
the heavier case construction, long-scale iron stringing, and a painted 
soundboard. While the compass of the original 17th-century French instru
ments was generally GGIB-c '" with a short octave bass, this instrument 
has been enlarged to provide a transposing keyboard range of GG-d"' . 

The D. Jacques Way & Marc Ducornet harpsichord was built for the 
Shepherd School of Music in 1999. Harpsichordist Lionel Party recom
mended that the Shepherd School select a harpsichord designed by David 
Jacques Way. Built in the traditions of the great French builders of the 
eighteenth century - Blanchet, Hemsch, and Taskin - this double-man
ual harpsichord was made using the appropriate materials and techniques 
throughout: the bentside is steam-bent to shape from a solid plank of wood; 
the soundboard, hand-jointed and thinned, is made of quartered spruce 
from the Swiss Alps; replicas of eighteenth-century wooden jacks work 
in leathered registers and lower guides; and the hand-made body of the 
instrument is painted and decorated with genuine gold leaf using centuries
old techniques. 



David Jacques Way steeped himself in the designs of the original 
French harpsichords, but he refused to make a "copy" of any particular 
instrument. "You only copy what you don't understand," he was fond of 
saying. While he insisted on traditional methods of design and construc
tion, David Jacques Way worked constantly to adjust and modify each new 
harpsichord as it was being built. He voiced and regulated in his shop in 
an effort to find the best possible sound that each of his instruments could 
produce. "Until you get enough things right," David Way would say, 
"nothing makes a difference. But when you begin to get enough things 
right, everything makes a difference." 

David Jacques Way died suddenly in his workshop in 1994. His tech
niques and traditions were continued by Richard Auber in Stonington and 
Marc Ducornet in Paris, each working to make superb harpsichords in 
the traditions of eighteenth-century France and in the traditions of their 
teacher and colleague, David Jacques Way. 

- Notes by Gerald Self 

RICE 

•• 

"" . 

"( ... 


