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EROICA TRIO
-PROGRAM-

JOHANN SEBASTIAN BACH (1685-1750)

Chaconne,from Violin Partita No. 2 in D Minor,
BWV 1004
ARR . ANNE DUDLEY

...

TOMASO GIOVANNI ALBINONI (1671-1751)

Adagio in G Minor
ARR. EROICA TRIO

+

DANIEL SCHNYDER (b.1961)
- WORLD PREMIERE -

Piano Trio (1999-2000)

J = ± 132

J = ± 66
Scherzo
Tempo di "Funk"
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- INTERMISSION-

JOHANNES BRAHMS (1833-1897)

Trio No. 2 in C Major, Op. 87
Allegro - animato
Andante con moto
Scherzo: Presto
Finale: Allegro giocoso
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JOHANN SEBASTIAN BACH (1685-1750)

Chaconne,from Violin Partita No. 2 in D Minor,
BWV 1004
ARR. ANNE DUDLEY
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During the time that Bach was employed by Prince Leopold I at AnhaltCothen, from 1717-1723, his musical output was strictly secular. This
was quite unusual for the pious Lutheran composer, but his Calvinist
employer disdained sacred music and had a special fondness for instrumental music. Consequently, most of Bach's chamber works were composed during these six years at Cothen including two trio sonatas, the six
Brandenburg Concertos, the concertos for violin and the first two of his
four orchestral Suites. It was during this same time that Bach composed
such notable instrumental works as Book I of the Well-Tempered Clavier,
six sonatas for violin and harpsichord, six suites for solo cello and six
sonatas and partitas for solo violin, from which comes the Chaconne
heard in this performance.
Today's performance of the Chaconne is the new arrangement for
piano trio by composer, arranger and producer Anne Dudley (b.1956),
one of the most prolific and gifted British musicians of her generation.
Ms. Dudley took the world by storm when she won the 1997 Academy
Award for her endearing score to the highest grossing British film of
all time, The Full Monty. Only the second woman composer to win an
Oscar, she continues her legacy of breaking new ground in a predominantly male industry. With a master's degree from King's College and
Performer's Diploma from the Royal College of Music, the composer
has written extensively in the classical, instrumental and pop genres.
This year, Dudley's music will appear in Pushing Tin, a film for 20th
Century Fox starring John Cusack and Billy Bob Thornton, and My
Father's House, an animated feature for the BBC/S4C, released in
December, 1999. She also arranged, orchestrated and conducted the
music to Michael Flatley's Lord of the Dance. As a founding member of
The Art Of Noise, Ms. Dudley and the group will be releasing a new
recording on ZTT Records this summer entitled The Seduction of
Claude Debussy.

The D minor Partita's renown is due largely to its Chaconne. Its
inventiveness is truly incomparable and after two centuries, it still reigns
supreme. It is the most gigantic of all sets of variations in existence. It is
also interesting to note that the theme of the Chaconne is the same as
that used by Bach in the Crucifixus of the B Minor Mass. The Chaconne
was a dance which flourished in Spain during the 16th century. Through
the curious changes in which dances and folk songs became strict musical
forms, it made its way into Italy, then on into Germany. While originally
a dance, for Bach it was a set of variations on a solid tonic. Ile presents
twenty-nine variations on a solemn eight-measure theme not unlike that
of a sarabande. In triple meter, the Chaconne glides along in a regular
rhythm - it is full of textural changes, from violent double and quadruple
stops to sweet solo passages to a poignant section full of suspensions,
arpeggios and antiphonal effects.
Of Bach's Partitas, in 1802 Johann Nicolaus Forkel, Bach's first
biographer, commented: "This work (the Partitas) made a great noise
in the musical world of its time. Such excellent compositions for the
harpsichord had never been seen or heard before. Anyone who had
learned to perform some pieces out of them well could thereby make
his fortune in the world, and even in our times, a young artist might
gain acknowledgement by. doing so; they are so brilliant, fine sounding,
expressive, and always new."
© 1999 Columbia Artists Management Inc.
- Ileen Zovluck

TOMASO GIOVANNI ALBINONI (1671-1751)

Adagio in G Minor
ARR. EROICA TRIO

The son of a wealthy paper merchant, Tomaso Albinoni studied violin
and voice as a child. Despite his obvious talents, as a young adult he
chose to remain independent from the employ of the church and the
court. Ilis career as a composer spanned 4 7 years and resulted in an
immense output including over SO operas, 40 solo cantatas, eight sinfonias, 79 sonatas for between one and six instruments with continuo
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(and composed in both the da chiesa and da camera styles), as well
as 59 concertos. His music was much in demand during his lifetime
throughout Europe and was ranked alongside the music of Corelli
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and Vivaldi.
Although his compositions have been criticized for their consistent
reliance on formal stereotypes and, at times, tend to exhibit a certain
lack of harmonic inventiveness, his music contains beautifully crafted
and highly individual melodies. The Adagio is based upon a fragment of
manuscript discovered in the Dresden State Library after World War II
by Remo Giazotto, a Milanese musicologist who at that time was completing a biography of Albinoni. Only the bass line and six measures of
melody had survived, possibly as the slow movement of a trio sonata.
Giazotto reconstructed the now-famous Adagio ( c.1945) based on the
surviving fragment. To Giazotto, it suggested a sacred probability, so he
added an organ. Tonight's performance is the Eroica Trio's arrangement
of the reconstruction of Giazotto. Though the Adagio is of somewhat
dubious lineage it always retains its popularity.
© 2000 Columbia Artists Management Inc.

DANIEL SCHNYDER (b.1961)
- WORLD PREMIERE -

Piano Trio (1999-2000)
Daniel Schnyder is known as a composer/performer with a solid reputation in both jazz and classical fields. Ile recorded over ten CDs of his
own music for Enja Records, Koch Jazz, CCnc, Universal, Arabesque
and Red Records. As a performer Daniel toured and recorded with many
well-known classical musicians, world music artists and jazz artists.
Daniel was born 1961 in Zurich, Switzerland and lives in New York City.
llis orchestral works and his chamber music compositions have been
performed and recorded all over the world. Among his credits as a composer are commissions to write compositions for the Vienna Art Orchestra, the Tonhalle Orchestra Zurich (4th Symphony, commissioned by
David Zinman), the Opera of Bern (Tempest by Shakespeare), the NDR
Orchestra in Hannover, the NDR Big Band in Germany, the Milwaukee

Symphony Orchestra under the direction of Andreas Delfs, the New
York based new music group "Absolute Ensemble" under the direction
of Kristjan Jaervi (Bass Trombone Concerto for David Taylor) and the
St. Paul Chamber Orchestra.
The composer has provided the following commentary on his Piano
Trio . "I wrote my Piano Trio for the Zurcher Klaviertrio in 1999/2000.
They asked me to write a work that reflects on the piano trio literature
and tradition but incorporates at the same time the rhythms and ideas
of the New World. More and more often I hear from young classically
trained artists the wish to play new music that relates to our time. I
think that chamber music, written by my generation, must reflect on
our musical reality and environment. Ravel or Beethoven did it in their
time. There must also be a holistic approach to music today. Even in
Bach's Goldberg Variations or the great symphonies of Mahler you can
always hear a direct connection to the corresponding everyday music
of that particular time. I strongly believe that we have to find a way
back to that kind of interaction with the audience without loosing the
complexity of the counterpoint, form, textures, colors and dynamics
of chamber music, as we know it from the great masters.
"In the first movement you hear a distinct rhythmic pattern in the
piano that relates to Latin or jazz music. All the initial motives, the
fundamental elements of the movement, appear superimposed onto
this driving rhythmic pattern. The second section of the first movement
introduces a hidden tango/rumba type of texture in the piano. The same
motivic ideas are now presented again in a completely different environment. In the following development the initially simple motives transform
more and more and reappear in disguise everywhere. The treatment of
the musical motives, the counterpoint and the structural development are
very European (I was raised in Switzerland in a family of classical music
lovers and moved to NYC ten years ago); the rhythmic language is very
jazz and Latin music oriented. (I fell in love with jazz and Latin Music
as a teenager and always loved to write and play it since then.)
"The second movement travels back in time to the 15th century
where music was still considered to be a secret science, much like
alchemy. The theme here is presented in different cryptic forms:
1) superimposed at different speeds (as a canon in proportion), then
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subdivided in a five-beat pattern, six-beat pattern and seven-beat pattern that are superimposed onto each other. The theme falls together
after 5x6x7 beats. (Polyrhythmic concepts like that can also be found in
Indian music and 20th century music from Messiaen, et al.). Since there
is no real downbeat for 210 beats, the music leaves you up in the air in
a very meditative, cryptic, hypnotic mood.
"The last movement is very well grounded again. You will hear several chords that relate to Rhythm & Blues and funk music (especially sharp
nine-chords) and while you definitely cannot compare that movement to
a James Brown tune, it still has colors that invoke that particular type of
music. I hope you enjoy the music, and I wish at the same time that you
have some fun hearing it. 'Ernste Musik' doesn't have to be always
'Ernste Musik'; otherwise there wouldn't be scherzos in our beloved
classical repertoire. The last movement is therefore a fusion between
a rondo and a scherzo."
Additional information about Daniel Schnyder can be obtained at:
www.danielschnyder.com.
© 2002 Columbia Artists Management Inc.
- Daniel Schnyder
- Edited by Elizabeth E. Torres
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JOHANNES BRAHMS (1833-1897)

Trio No. 2 in C Major, Op. 87

A

Although Brahms has often, and justly, been called the last of the great
classical composers, it is only the most superficial listener who could
deny that his music possesses qualities of the most intense romanticism.
The richness and abundance of his musical genius poured forth not only
in his symphonies, but in his chamber works as well.
During the summer of 1882, while vacationing in Ischl, Brahms
completed two major chamber compositions - the magisterial C Major
Trio and the joyous String Quintet in F. Actually, he had written the
expansive first movement of the Trio in March 1880, just before his first
summer in Ischl. In June 1882 he quickly finished the remaining three
movements.

The Trio in C Major, Op. 87, the second of three such works in that
form by Brahms, was conceived on a large scale of epic grandeur, combining classical fluency with romantic lyricism. Throughout much
of the piece the piano part is cast in such a heroic mold as to force the
two string instruments to band together, playing in octaves or at least
in the same rhythm against the keyboard, yet resulting in a perfect
balance between strings and piano. While the masterful working-out of
the themes recalls the style of Haydn, the sonorities very often are close
to those of Schubert's piano trios; the character of the music, however,
is all Brahms' own.
The main theme of the first movement is played at the outset by the
violin and cello in octaves; this theme is so perfectly conceived for the
strings that they play it at each of the major formal statements in the
sonata-form movement. The sedate second theme, on the piano, has a
rippling accompaniment in the left hand that becomes a third subject in
its own right. A climactic arrival back in the home key suggests a repeat
of the exposition, but moves instead into the expansive development.
The traditional recapitualation of all the themes and an extensive coda
bring the movement to its conclusion.
The slow movement, in A Minor, is a set of variations. The strings
first present the main theme, a gypsy-like melody of marked Hungarian
flavor, against an accompaniment of off-beat chords in the piano.
Brahms, as usual, strictly retains the shape of the theme for each of the
variations. The first, third _and fifth variations are based on the string
melody, while the second and fourth variations are derived from the
piano accompaniment of the original theme. The last variation returns
to the minor mode but converts the original theme into the 6/8 meter
of the preceding section before expanding into the quiet afterthought
of the coda.
Instead of the "joke" that the word "Scherzo" implies, the third
movement is dark and shadowy, cast in C Minor; its atmosphere was
once likened to "an eerie rustling at twilight" by musicologist Peter
Latham. When the lyrical music of the trio section moves into the bright
key of C Major, the effect is all the stronger. The reprise of the Scherzo,
however, brings back the aura of mystery and bleakness that was present at the beginning of the movement.
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In total contrast to the Scherzo, the Finale, labeled giocoso ("playful"),
is good-nat ured and spirited; the intensity of the proceedin gs, however,
preclude any humorou s content. 1\vo themes come into play: one
expressiv e and impassio ned, performe d for the most part by the two
strings together; the other, contrasti ngly lighter in character , playfully
pitting the duple rhythm of the strings against the triplets of the piano.
The exuberan ce of this movemen t brings this masterful work to its brilliant conclusio n.
After a private run-throu gh performa nce on August 29, 1882, at the
home of the composer 's friend Ignaz Brull, Brahms' Trio No. 2 in C Major,
Op. 87 received its official premiere in Frankfur t later that year, on the
29th of Decembe r, with the compose r at the piano.
©1999 Columbi a Artists Managem ent Inc.
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Audience s around the world respond with standing ovations to what
critics call the "gusto" and "heart stopping mastery" of the Grammy nominate d Eroica Trio. The Trio won the prestigiou s 1991 Naumbur g
Award, resulting in an acclaime d Lincoln Center Debut, and has since
toured the United States, Europe, and Asia .
Immedia tely following its acclaime d Carnegie Hall debut in 1997, the
Eroica Trio was offered an exclusive five -record contract by Angel/EM!
Classics Records. The Trio's self-titled debut CD was awarded NPR
Performa nce Today's "Debut Recordin g of the Year". The ensemble 's second disc concentr ates on the works of Dvorak, Shostako vich and
Rachman inoff and was nominate d for two Grammy Awards. The Eroica
Trio's critically -acclaime d third recording , entitled "Baroque ," spent
nine months in the top 20 on Billboard 's charts. The group's next album,
"Pasion," was released in October 2000 and features Argentin ean,
Brazilian and Spanish compose rs. The Trio's fifth album for Angel/EM!
Classics Records, dedicated to the music of Brahms, was released in
January 2002 to great critical acclaim.
As the 1997 official represent ative for New York's Carnegie Hall, the
Eroica Trio opened the sold-out "Distinct ive Debuts" series at Weill
Recital Hall. This touring series, created to showcase rising stars of classical music, was internatio nally sponsore d by a consortiu m of European
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halls and included performances which received rave reviews at the
Konzerthaus in Vienna, Concertgebouw in Amsterdam, Philharmonie in
Cologne, Alte Oper in Frankfurt, Symphony Hall at ICC in Birmingham,
and Konserthus in Stockholm.
During the 2002-2003 season, the Eroica Trio performs throughout the
United States and abroad, a highlight of the season including a star-studded
concert at Carnegie Hall celebrating the SOth Anniversary of Steinway and
Sons. The Eroica Trio performs the Beethoven Triple Concerto more frequently than any other trio in the world, and this season, the group will
perform the Triple in the United States with the Cincinnati, Buffalo,
Columbus, Houston and Seattle Symphonies, and on tour abroad with
Orquesta Sinfonica de Euskadi in Spain, Haydn Orchestra in Italy and
Budapest Symphony in Germany. The Eroica Trio has appeared on
numerous television programs and has been featured in Elle, Glamour,
Vanity Fair, Detour, Marie Claire, Bon Appetit, Ti,me Out New York,
Strings, Piano, Gramophone, Chamber Music and Strad magazines .
Grand Marnier created a new cocktail dubbed The Eroica, unveiled for
the release of the "Pasion" recording. Chateau Sainte Michelle, a vineyard
in Seattle, also named one of their vintage Rieslings in honor of the Trio.
The women who make up the Eroica Trio are all top-ranked, awardwinning soloists and have performed on many of the world's great stages.
The group's members shar~ a unique history, and have known each other
since childhood. Future musicians Zachary and Neal, born to Erika and
Adela in the spring of 2001, were recently welcomed into the Eroica Trio
family. The Eroica Trio is based in New York City where its members
maintain a close musical and personal friendship.
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