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Citic/tester Psalms
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Maestoso, ma energico

(1918-1990)

Psalm 108, verse 2: Awake, psaltery and harp: I will rouse the dawn!
Psalm 100 (entire): Make a joyful noise unto the Lord, all ye lands. Serve
the Lord with gladness . Come before His presence with singing. Know ye
that the Lord, He is God. It is He that hath made us, and not we ourselves.
We are His people and the sheep of His pasture. Enter into His gates with
thanksgiving and into His courts with praise. Be thankful unto Him , and
bless His name. For the Lord is good, His mercy is everlasting, and His
truth endureth to all generations.

Andante con moto, ma tranquillo
Psalm 23 (entire): The Lord is my shepherd, I shall not want. He maketh
me to lie down in green pastures, He leadeth me beside the still waters,
He restoreth my soul, He leadeth me in the paths of righteousness,for His
name's sake. Yea, though I walk through the valley of the shadow of death,
I will fear no evil, for Thou art with me. Thy rod and Thy staff, they comfort me. Thou preparest a table before me in the presence of mine enemies,
Thou anointest my head with oil, my cup runneth over. Surely goodness and
mercy shall follow me all the days of my life, and I will dwell in the house
of the Lord forever.
Psalm 2, verses 1- 4: Why do nations rage, and the people imagine a vain
thing? The kings of the earth set themselves, and the rulers take counsel
together against the Lord and against His anointed. Saying, let us break
their bands asunder, and cast away their cords from us. He that sitteth in
the heavens shall laugh , and the Lord shall have them in derision!

Sostenuto molto
Psalm 131 (entire): Lord, Lord, my heart is not haughty, nor mine eyes
lofty, neither do I exercise myself in great matters or in things too wonderfitl for me. Surely I have calmed and quieted myself as a child that is
weaned of his mother. My soul is even as a weaned child. Let Israel hope
in the Lord from henceforth and forever.
Psalm 133, verse 1: Behold how good and how pleasant it is, for brethren
to dwell together in unity.

Rice Chorale
Eric Perkins, boy alto
Clara Rottsolk, soprano
Antonio Rodriguez, tenor
Soon Cho, mezzo-soprano Kade Smith, bass-baritone
INTERMISSION

Symphony No. 5 in D Minor, Op. 47
Moderato
Allegretto
Largo
Allegro non troppo

Dmitri Shostakovich
(1906-1975)
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WINDS, BRASS, PERCUSSION, AND HARP l!STED ALPHABETICALLY.
STRING SEATING CHANGES WITH EACH CONCERT.
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PROGRAM NOTES
"Le Corsaire" Overture

Hector Berlioz

Hector Berlioz is recognized as one of the leading composers of his age, a
rare feat for a French composer writing in a primarily German-influenced world.
Despite his strong classical roots, the romantic movement surged forward through
Berlioz, gaining momentum through his innovations in orchestration,formal structure, and programmatic elements. Berlioz joined Mendelssohn as one of the first
composers to treat the overture as an independent orchestral form, writing five
overtures of which Le Corsaire and Le Carneval Romain are the most popular.
While sojourning outside Nice in 1831, Berlioz began sketching out an overture in homage to the area which he tentatively titled La Tour de Nice. He later
changed the name to Le Corsaire Rouge, and then to Le Corsaire. Many musical
devices commonly used to portray the sea are absent from this work, possibly because of the named attribution to the sea added after its composition.
The concert overture served as a means of orchestral expression rather than
musical architecture for Berlioz. Indeed, the formal structure of Le Corsaire is
quite ambiguous. The overture opens with a brash theme in C major, characterized by a complex hemiola in the winds and a fast running figure in the strings.
This theme is given primary emphasis throughout the work, returning two more
times. Slightly contrasting themes are placed between these reiterations. In a
unique structural twist, the key areas of these contrasting themes -A-flat major,
E-flat major, G major, and C major - are the four final chords of the overture.
Overall, Berlioz's focus is on rhythmic play and contrapuntal devices rather than
thematic interest or diversity.

Chichester Psalms .

. Leonard Bernstein

Composer, conductor, and pianist Leonard Bernstein was one of the most formidable and famous American-born musicians in the history of classical music.
Bernstein was famous for theatrical, symphonic, and large-scale choral works,
and his Chichester Psalms are a perfect example of his penchant for blending
seemingly incongruous styles with perfection: tonal and atonal, jazz and classical.
Bernstein received a letter from the Very Reverend Walter Hussey, Dean of
Chichester Cathedral, offering him the commission of a new choral work. This
work was to be performed during the 1965 summer festival held at the Chichester Cathedral in England,featuring the combined choral forces of the English
cathedrals of Winchester, Salisbury, and Chichester. Bernstein was warned that
a full symphony orchestra would not be possible for reasons of space and expense. The Dean added that "a hint of West Side Story" in the new piece would
be welcomed.
The resulting Chichester Psalms quickly became one of Bernstein's most
popular and accessible works. Bernstein himself even called the work "the most
accessible, B-flat-majorish tonal piece I've ever written." Indeed, many rank it
among the.finest choral pieces of the century.
With a text entirely in Hebrew, Chichester Psalms are appropriately filled
with joy and absolute trust in God. The first movement opens with verses from
Psalm 108, then continues with the complete Psalm 100. The movement is characterized by irregular meter, which contributes to the feeling of suppressed jazz.
The restrained second movement opens with Psalm 23, sung by boy alto, who is
interrupted by the men's choir singing verses from Psalm 2. Indeed, Dean Hussey
received his "hint of West Side Story" - this movement contains a reworking of
a prologue originally written for West Side Story but never used. The third movement opens with an orchestral interlude, leading to a sense of reassurance and
comfort. This final movement combines Psalms 131 and 133.

Symphony No. 5 in D Minor, Op. 47.

. Dmitri Shostakovich

Dmitri Shostakovich, a composer made legendary through his struggles against
the artistic and cultural stranglehold of the Soviet Communist regime, was already
an acclaimed composer as a young man. The First Symphony, written as a graduation piece from the St. Petersburg Conservatory of Music in 1926, was premiered
in St. Petersburg and then Moscow to resounding success. As his international
reputation grew, he was quickly touted as an up-and-coming Russian composer
of great maturity. The new Soviet government was quick to recognize Shostakovich as the first truly Soviet artist, turning him into an invaluable source for the
government's propaganda machine.
The success of his First Symphony followed Shostakovich even as he entered
different musical arenas. He began a long-standing association with film-music
shortly thereafter, and also started exploring the operatic realm. In 1934 Shostakovich announced his intention to write four operas in praise of Russian womanhood, to be completed over the next decade. The first of these operas, Lady Macbeth of Mtsensk, was an instant success at home and abroad, and the government
even wanted to use the opera as a piece of goodwill propaganda to promote the
new attitudes of the Soviet regime to the world.
A full two years after the first performance of Lady Macbeth came the first
dramatic shift in Shostakovich's relationship with the Soviet government. In January of 1936, an article was published in Pravda, the official Party newspaper, attacking Lady Macbeth for being "leftist," "formalist," and full of "musical chaos."
The Pravda article went on to claim that the setting was vulgar, sexual, and blatantly violent, and that Shostakovich had developed a new type of music:pornophony. A week later, Shostakovich's new ballet score was also attacked. Both articles were left unsigned, lending them the air of being formal government declarations. Soon many others joined in criticizing and boycotting the composer, denouncing him for having "... sacrificed ideological and emotional content for the
pursuit of new sounds via cheap orchestral tricks." Shostakovich had been trying
to blend music for posterity with music for the masses, and in the eyes of the government he failed miserably.
Fallowing these attacks, Shostakovich withdrew from the public eye for almost
two years. He retreated into film scores, which provided a respite from the critical eye of the government. After withdrawing his Fourth Symphony following the
tenth rehearsal, he quietly began work on the Fifth Symphony in 1937, completing
it three months later.
The Fifth Symphony, subtitled in the score as "An Artist's Reply to Just Criticism," premiered in Leningrad (now St. Petersburg) to overwhelming public acclamation, as well as firm government approval. While the First Symphony solidified
Shostakovich's arrival on the international scene, the Fifth Symphony cemented it.
Of the Symphony, Shostakovich himself wrote: "The theme of my symphony is
the making of a man. I saw man with all his experience in the centre of the composition, which is lyrical inform from beginning to end. The Finale is the optimistic solution of the tragically tense moments of the first movement."
The Symphony opens with a forceful string canon before moving into a beautiful and expansive theme. These two elements - the forceful and the resilient continue to battle throughout the movement, which follows a standard sonata form.
The Allegretto is a gay, raucous, and nervous scherzo, providing comic relief
heightened by the occasional insertion of an extra beat. The Largo, a study in
string sonorities, is full of the emotionally-packed writing for which Shostakovich
became famous. Its ending, a string whisper punctuated by celesta and harp,
strongly resembles the finish of the withdrawn Fourth Symphony. Out of this reserve bursts the Finale, an almost continual accelerando exhibiting both nobility
and agitation. The movement ends much as it starts, with a final and dignified
march.
- Notes by Kenya Patzer
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