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Thursday, April 25, 2002 

8:00 p.m. 

Stude Concert Hall 
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PROGRAM 

Danse and Sarabande 

(orchestrated by Maurice Ravel) 

David In-Jae Cho, conductor 

Claude Debussy 

(1862-1918) 

Concerto for Bass Tuba 

and Orchestra 
Ralph Vaughan Williams 

(1872-1958) 

Prelude. Allegro moderato 

Romance. Andante sostenuto 

Finale. Rondo alla Tedesca. Allegro 

David Kirk, soloist 

INTERMISSION 

Symphony No.] in C Major 

Allegro vivo 

Adagio 

Allegro vivace 

Allegro vivace 

Georges Bizet 

(1838-1875) 

In consideration of the performers and members of the audience, please 

check audible paging devices with the ushers and silence audible timepieces. 

The taking of photographs and use of recording equipment are prohibited. 
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SHEPHERD SCHOOL CHAMBER ORCHESTRA 

Violin I Double Bass Horn 

Kirsten Smith, Erik Gronfor, Sarah Bach 

concertmaster principal David Brimhall 

Kristi Helberg Thomas Van Dyck Gregory Davis 

Gillian Clements David De Riso Johanna Lalka 

Tor Johan Been Christopher Shelburne 

Domenika Dancewicz Flute 
Holly Smith Michelle Cheramy 

Trumpet 
Zachary Enos 

Maryann Keith 
Zebediah Upton Violin II Kathleen Schott 

Timothy Peters, Trombone 
principal Piccolo Eliza Feller 

Kenya Patzer Michelle Cheramy Brian Risinger 
Stephan Ellner 
Mary Virginia Neff Oboe Harp 
Brittany Boulding Adam Dinitz Megan Levin 
Juliette Javaheri Aryn Sweeney Timpani and 

Viola Percussion 

Erin Nolan, English Horn Tzu-Chun Chen 

principal AdamDinitz Cory Cousins 

Daphne Gerling Spencer Doty 
Clarinet Daniel Gould Milan Milisavljevic 

Alda Schwanke Alexandra Bond Craig Hauschildt 

Jessica Gagne Elizandro Garcia Matthew McClung 
Hsing-Hui Hsu 

Orchestra Manager Cello Jennifer Stevenson 
Jie Jin, principal Martin Merritt 

Tomoko Fujita Bassoon Orchestra Librarian 
Nathan Cook Brooke Bartels and Assistant 
Elise Pittenger Christopher Mayer Personnel Manager 
Mara Kronick Larissa Michalski Kaaren Fleisher 

WINDS, BRASS, AND PERCUSSION LISTED ALPHABETICALLY 

STRING SEATING CHANGES WITH EACH CONCERT. 

UPCOMING ORCHESTRA CONCERT 

Friday, April 26, 8:00 p.m. 
SHEPHERD SCHOOL SYMPHONY ORCHESTRA 

Larry Rachlejf, conductor 
PROGRAM 

Berlioz - Le Corsaire Overture 
Bernstein - Chichester Psalms (with Rice Chorale) 

Shostakovich - Symphony No. 5 in D Minor, Op. 47. 
Stude Concert Hall. Free admission. 

Limited seating available on afirst-come, first-serve basis. 
Pre-concert lecture by Angela Marroy: 7:00 p.m. , Room 1133 



PROGRAM NOTES 

Danse and Sarabande . Claude Debussy 

Danse and Sarabande are examples of the early piano works of Claude
Achille Debussy. The Danse, subtitled Tarantelle Styrienne, was first pub
lished in 1890. The Sarabande was composed in 1894 and later included as the 
second piece in a suite called Pour le Piano (1901). Both pieces are character
ized by sonorous parallel patterns and the blending of color through the use of 
the damper pedal. 

At the request of the music publisher, Jobert, Maurice Ravel orchestrated 
the two pieces in 1922. The success of Ravel's orchestration is that it vividly 
captures coloristic aspects through a wide variety of instruments, especially in 
the harp, hand-stopped horns, and pizzicato strings. Ravel was able to obtain 
the blend of color achieved in Debussy's originals with the piano pedal by the 
use of interesting pairings for these long, held-out tones. 

At the beginning of the Danse, the horn plays the tarantella theme, which is 
characterized by a rapid 6/8 meter with continuous eighth notes, and usually 
of some technical difficulty. The somewhat frantic first section eventually gives 
way to a delicate central section that is made up of translucent tones. It is or
chestrated for flute, oboe, clarinet, French horns, trumpet, a wide variety of 
percussive instruments, harp, and strings. 

The Sarabande is a short work in three-part form that takes its name from 
the seventeenth-century works for keyboard that are in a slow, triple meter. 
The piece is characterized by wide-spaced harmonic intervals that move in 
parallel motion. And for such a short work, there is a great amount of rhyth
mic variety. Repeating two-measure motifs permeate its varied texture, though 
the mid-section introduces new ideas and is made distinct by its use of quartal 
harmonies. This work is orchestrated for flute, oboe, English horn, clarinets, 
bassoons, French horn, trumpet, cymbals, tam-tam, and strings. 

Concerto for Bass Tuba and Orchestra . Ralph Vaughan Williams 

While in his eighties, English composer Ralph Vaughan Williams began 
composing works that showcase unconventional solo instruments. The earliest 
is his Romance in D for Harmonica, Strings, and Piano (1951), composed for 
Larry Adler. In his collaboration with Adler, Vaughan Williams told him that 
if he did not like the work, the composer would make up to two attempts at re
visions; and then if he was still not satisfied, he would res core the whole thing 
for bass tuba. Perhaps this was the germ for the Concerto for Bass Tuba and 
Orchestra. This interest, however, was not limited to soloistic works. Vaughan 
Williams would later write an important part for vibraphone in the Eighth Sym
phony (1953-56), and the Ninth Symphony (1956-58) calls for aflugelhorn and 
three saxophones. 

The Concerto for Bass Tuba and Orchestra was first pe,formed in London 
at Royal Festival Hall by the London Symphony Orchestra for their Jubilee 
Concert on June 13, 1954. It was conducted by Sir John Barbirolli with Philip 
Catelinet, tubist of the London Symphony, as soloist. 

The announcement of the performance of a tuba concerto certainly raised 
eyebrows. A press release referred to the concerto as" ... the novelty of the 
evening ... " Even Catelinet had reservations about the work. He later wrote, 
"The tuba was too often connected by the public with what was humorous and 
ludicrous to be considered seriously a possibility on a concert platform." Ulti
mately, the Tuba Concerto was accepted in the spirit in which it was written. 



The Tuba Concerto is not without its difficulties. Michael Kennedy, a 

Vaughan Williams scholar, assures us that the composer took the idea serious

ly and that he went to great pains to discover the tuba's capabilities. It must 

be said that the composer pushed the envelope. Overall, the work calls for a 

prowess of breath control necessary to sustain over fifteen minutes of playing. 

In the cadenza of the first movement, Allegro moderate, the tuba plays in its 

extreme high register. (Catelinet requested that two short, high-range phrases 

be omitted for the premiere.) The second movement, Romanza, has English 

folk-song elements and is the best known movement of the Concerto because of 

its lyric beauty. The finale, Rondo alla Tedesca, is a virtuosic dance, also with a 

cadenza. In his collaboration with Catelinet, Vaughan Williams referred to the 

third movement as a German waltz. The elephantine image of the tuba amidst 

the dancing strings in the finale is indeed comical. It has been described as 

"Falstaff amongst the Fairies." 

Symphony No.1 in C Major. . Georges Bizet 

Georges Bizet is best known to us as a composer of opera. (We know that 

he began at least thirty operas and operettas.) His symphonies are far less 

numerous; there are a total of two, both in C major. His first Symphony in C 

Major was composed in 1855 at the age of seventeen while he was a student 

at the Paris Conservatoire. He began the work on October 29, 1855, and com

pleted it in less than a month. Then the work was simply put away, unknown 

to the public for eighty years. 
Its history is curious indeed. The Symphony, along with many other works, 

was eventually given to a family friend, Reynaldo Hahn, by Bizet's wife, Gene

vieve. Apparently, Hahn found the work of little interest,for he turned it over 

to the Paris Conservatoire in 1933. Thanks to a description of the work in the 

periodical Le Menestrel in August of the same year, the work was brought to 

the attention of the conductor Felix Weingartner, who gave the first perfor

mance in Basel on February 26, 1935. 
Shortly after the premiere, it became apparent why Bizet never published or 

sought to perform the Symphony. Bizet based his first symphony on the work of 

an older, established musician and friend, Charles qounod, whose Symphony 

in D Major was performed February 4, 1855, at a concert of the Society of 

Young Artists of the Paris Conservatoire. The similarities between the two 

works are numerous. Perhaps the most widely recognized likeness is the pre

sentation of a fugue in the development of the first movement. Overall, there 

are numerous structural similarities. 
Should this be looked upon as a faux pas? Certainly not. Even today, com

position students are encouraged to mimic or use techniques from other works 

to find their own voice. And Bizet's Symphony exhibits the composer's personal 

stamp sufficiently to be included in the canon today. Hugh MacDonald, a Bizet 

scholar, writes that "this Symphony reveals an extraordinary accomplished 

talent for a young student, in melodic invention, thematic handling, and orches

tration." One gets the sense that Bizet did not wish to capitalize upon Gounod's 

work, but rather that he sought to explore his own treatment of the most strik

ing aspects of Gounod's Symphony. 
In 1855 Bizet was moving towards a much greater role than a mere imitator. 

His potential as a great composer would be revealed by being awarded the 

Paris Conservatory's most coveted prize in 1857, the Prix de Rome. 

- Notes by Jim Haisler 



BIOGRAPHIES 

DAVID KIRK is in his twentieth season as Principal Tubist of the Houston 

Symphony, serving on the Shepherd School of Music faculty during the same 

period. He was selected for these positions during his final year of undergrad

uate studies at the Juilliard School, commencing professional duties within 

two weeks of graduation. At the Shepherd School, he is presently an Associate 

Professor, where his responsibilities include teaching private lessons, holding 

master classes, and conducting the orchestral brass repertoire class. He served 

on the faculty of the University of Houston's Moores School of Music from 1989-

9 3, and he presently serves on the faculty of the Texas Music Festival and the 

American Festival for the Arts. As a pedagogue, Mr. Kirk enjoys a national re

putation as an effective teacher of musicianship and a natural approach to wind 

playing. He has given master classes at the New England Conservatory, Cin

cinnati Conservatory, Cleveland Institute, New World Symphony, and in Japan. 

He has been a guest performer with the Grand Teton Festival Orchestra 

and the symphonies of San Antonio, Chicago, and Boston. He has appeared 

with the Houston Symphony as a soloist, most recently in 1998 for performanc

es of Vaughan Williams' Concerto for Bass Tuba and Orchestra. Kirk main

tains a lively performance schedule, giving solo recitals and making appear

ances with chamber groups in addition to his performances with the Symphony. 

He has recorded Leroy Osmon 's Concert Etudes for Solo Tuba for Mark Cus

tom Recordings. 

DAVID IN-JAE CHO is currently in his second year as a graduate con

ducting student of Larry Rachleff at the Shepherd School of Music. In 1999 

Mr. Cho was a Conducting Fellow at Tanglewood, where he was coached by 

Robert Spano, Jorma Panula, Seiji Ozawa, and Andre Previn. This summer Mr. 

Cho will attend the Chautauqua Institute in New York as the 2002 David Effron 

Conducting Fellow. A graduate of the Oberlin and Peabody Conservatories, 

he studied piano with Robert Shannon and Robert McDonald and conducting 

with Louis Lane. 
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