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PROGRAM 

Two Pieces for Viola and Piano 
Pensiero 
Allegro appassionato 

A Bird Came Down the Walk (1995) 
(for viola accompanied by piano) 

Jeux d'Eau (for solo piano) 

Viola Sonata (2001) 

Flow 
Drift 
Breathless 

Sonata for Viola and Piano 
in F Minor, Op.120 No.1 

Allegro appassionato 
Andante un poco adagio 
Allegretto grazioso 
Vivace 

INTERMISSION 

Frank Bridge 
(1879-1941) 

Toru Takemitsu 
(1930-1996) 

Maurice Ravel 
(1875-1937) 

Libby Larsen 
(b.1950) 

Johannes Brahms 
(1833-1897) 

In consideration of the performers and members of the audience, please 
check audible paging devices with the ushers and silence audible timepieces. 

The taking of photographs and use of recording equipment are prohibited. 
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PROGRAM NOTE 

Born in Wilmington, Delaware, LIBBY LARSEN was exposed to such varied musical 
sensibilities as stride boogie piano, Broadway musicals, ballet, and choral music. Larsen 
received her formal music training at the University of Minnesota, where she studied 
composition with Paul Fetler, Dominick Argento, and Eric Stokes. She has served as a 
visiting professor at the California Institute of the Arts and the University of Minnesota, 
and she has taught and lectured extensively at colleges and universities throughout the 
United States. 

Included among some of Larsen's many awards and grants are the American Coun
cil on the Arts Young Artist Award, Bush Artists Fellowship, National Endowment for the 
Arts (NEA) Fellowship, and a Grammy Award for her work as a producer and artist on 
the compact disc The Art of Arleen Auger. Her opera, Frankenstein: The Modern Pro
metheus, was selected as one of the eight best classical events of 1990 by USA Today. 

Drawing inspiration for her work from such eclectic sources as the novel Franken
stein, the painter Mary Cassatt, Eleanor Roosevelt, and a short story by Willa Cather, 
Larsen has received numerous commissions from the Minnesota Orchestra, St. Paul 
Chamber Orchestra, Meet the Composer/Reader's Digest Lila Wallace Foundation, 
American Composers Orchestra, Cleveland Chamber Symphony, Cleveland Quartet, 
Los Angeles Chamber Orchestra, Eugenia Zukerman, and Minnesota Opera. She has 
also served as composer-in-residence with the Minnesota Orchestra, Charlotte Sym
phony, Colorado Springs Symphony, and most recently, the Colorado Symphony. 

An impassioned and outspoken advocate for the arts, and more particularly for the 
role of music in society, Larsen has sat on numerous boards and panels, including the 
NEA music panel, ASCAP, the American Symphony Orchestra League (ASOL), the Ca
margo Foundation of Music Panel, Meet the Composer, American Music Center, and 
the College Music Society, among others. She also cofounded, with composer Stephen 
Paulus, the Minnesota Composers Forum, today known as the American Composers 
Forum, a composers' advocacy group. Larsen's works are recorded on the Angel/EM!, 
Koch International, Nonesuch, and Decca labels. 

The following program notes for Viola Sonata are based on an interview with the 
composer by Strad magazine: 

James [Dunham} and I met while I was working on a commission for the Cleveland 
Quartet. We liked each other's energy and had compatible views about music. I was 
dazzled by his musicianship and his genial and generous ways. I knew right away that I 
wanted to compose a viola sonata for him. In fact, the sonata came into my head almost 
full-blown right after I met him. 

Composing for the viola is a particularly rewarding endeavor. Its mid-range lyri
cism and quiet ways demand a sensitive ear, especially to dynamics. I tend to think in 
bolder strokes, dynamically speaking. I found that I had to calm my ears down for this 
work, composing more subtle gestures which are, at the same time, bold. It was James' 
playing and musicianship that brought the piece into my head. James has a gift for the 
supported lyric line; he is able to support a lyric line with deep and strong rhythm, while 
at the same time never letting you know that. 

The work is in three movements. I adopted the formality of the sonata much in the 
same way an architect accepts the shell of a building and rehabilitates the interior. I 
often draw inspiration from extra-musical influences. This work is about viola and piano, 
nothing more, nothing less. It seems that when I compose for strings, as in my string sym
phony, I focus on the quality of the instrument for its purely communicative powers, leav
ing any extra-musical interpretation to the listener. 

[About treatment of the viola}: With great respect! Not one single viola joke! There 
is one passage in which the viola simply and quietly plays a harmonic on C, while the 
piano works quietly around it. My question: can the lyric voice exist in a single note 
melody? Can eloquence come as a result of nonmotion? 



[ About writing further music for strings}: I continue to compose for orchestra, focus

ing less and less on percussion, as was the trend of orchestral music of the 1900s, and 

more and more on strings for their infinitely breathing and lyrical qualities. We are 

a world in search of our own lyrical voice -strings contain the universal within their 

evolved construction, performance technique and repertoire. 

PERFORMERS' BIOGRAPHIES 

Soloist, chamber musician, and teacher, JAMES DUNHAM is active internationally 

as a recitalist and guest artist. Formerly violist of the Grammy Award winning Cleveland 

Quartet and Naumburg Award winning Sequoia Quartet, he has collaborated with such 

renowned artists as Emanuel Ax, Joshua Bell, Richard Goode, Sabine Meyer, Bernard 

Greenhouse, and members of the Guarneri, Juilliard, and Tokyo Quartets. An advocate 

of new music, he has worked with many prominent composers and in July 2001 gave the 

premiere of a new sonata for viola and piano written for him by Libby Larsen. In addi

tion to his solo and chamber music activities, Mr. Dunham has served as guest principal 

viola with the Boston Symphony under Seiji Ozawa and the Dallas Symphony under 

Andrew Litton. From 1987 through its final recordings and concerts in December 1995, 

Mr. Dunham was violist of the renowned Cleveland Quartet. The Quartet won the 1996 

Grammy for "Best Chamber Music Performance"for their Te/arc recording of John 

Corigliano's String Quartet, written for their final tour. 

Prior to recently becoming Professor of Viola at the Shepherd School of Music, Mr. 

Dunham served as Professor of Viola at the New England Conservatory and the East

man School of Music. Mr. Dunham is much sought after as a jurist for events such as 

the Fischoff Chamber Music and William Primrose Competitions, and has also been a 

featured soloist at the International Viola Congress. His summer activities include teach

ing and pe,forming at many festivals, including those of Marlboro, Aspen, Sarasota, Do

maine Forget, Yale at Norfolk, Bowdoin, and Musicorda. He has served as principal viol

ist of the San Diego Mainly Mozart Festival for ten seasons, and for eight years has been 

violist of the Festival der Zukunft in Ernen, Switzerland. He is featured on an album of 

recent music for viola and winds on the Crystal Records label, and has recorded with the 

Sequoia Quartet for Nonesuch and Delos, and with the Cleveland Quartet for Te/arc. 

Internationally acclaimed pianist JON KIMURA PARKER has performed with the 

Philadelphia Orchestra in Carnegie Hall, the Chicago Symphony at Ravinia, and the 

Deutsche Symphonie in the Philharmonie Berlin. He has given recitals in London, New 

York, Chicago, Munich, Budapest, Sydney, Hong Kong, and Tokyo, and has performed with 

the Cleveland and Tokyo Quartets, Joshua Bell, Cho-Liang Lin, and Pinchas Zukerman. 

A versatile performer, Dr. Parker has also jammed with Doc Severinsen. In 1995 he was 

seen on CNN performing in war-torn Sarajevo. Gold Medal winner at the 1984 Leeds 

International Piano Competition, Jon Kimura Parker was also awarded his country's 

highest honor, the Order of Canada, in 1999. 

Jon Kimura Parker is Professor of Piano at the Shepherd School of Music. A com

mitted educator, he has given master classes at the Steans Institute, the Banjf Centre, the 

Brevard Festival, Caramoor's Rising Stars, and The Juilliard School. He hosts the televi

sion series "WholeNotes" about classical music, and performs and lectures in remote re

gions of Canada as a founding member of "Piano Six." He has recorded the Barber Piano 

Concerto for Te/arc and currently records for gmn. com. Jon Kimura Parker studied with 

Edward Parker, Keiko Parker, Marek Jablonski, Robin Wood, Lee Kum-Sing, and Adele 

Marcus, under whom he received his doctorate at The Juilliard School in 1988. Dr. Parker 

maintains an Internet presence at kimura.com. 
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