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PROGRAM 

Overture to "La Forza def Destino" 

David In-Jae Cho, conductor 

Concerto for Piano and 
String Orchestra (1979) 

Kimi Kawashima, soloist 
James Gaffigan, conductor 

INTERMISSION 

Scherzo Capriccioso, Op. 66 

Suite No. 2 from "Daphnis et Chloe" 

Lever dujour 
Pantomime 
Danse generate 

Giuseppe Verdi 
(1813-1901) 

Alfred Schnittke 
(1934-1998) 

Antonin Dvorak 
(1841-1904) 

Maurice Ravel 
(1875-1937) 

In consideration of the performers and members of the audience, please 
check audible paging devices with the ushers and silence audible timepieces. 

The taking of photographs and use of recording equipment are prohibited. 
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PROGRAM NOTES 

Overture to "La Forza de/ Destino" . . Giuseppe Verdi 

This short overture, one of a small number of operatic overtures written by 
Verdi, captures the tragedy and strife of the opera that follows. Overtures in gen
eral were of little importance to Italian opera composers, who often recycled the 
same music for preludes and overtures of different operas. Verdi wrote overtures, 
which he called "sinfonias," to only eight of his twenty-seven operas. These were 
distinctly longer than preludes, and were divided into several sections of different 
character and tempi. The overture to La Forza def Destino consists of a collec
tion of thematic material taken from solos and duets throughout the opera, held 
together by the repetition of a main theme. 

The directors of the Imperial Russian Theater in St. Petersburg, Russia, com
missioned La Forza def Destino in 1861. The plot, which is tragic and depressing, 
is loosely based upon Don Alvaro, a Spanish melodrama of 1835 written by A. de 
Saaredra. It involves the conflict that Leonora, the heroine, faces between loyalty 
to her family and homeland, and desire for Alvaro, her lover. 

The music of the overture changes constantly, moving through several themes 
and textures, but containing one motive, dubbed the 'fate motive," that is repeated 
continuously throughout the piece. After six repeated chords in C major at the 
beginning, this theme enters,played ominously in the low registers of the violins. 
This is an obsessive-sounding theme, its repetitions circling around like disturbing 
thoughts that one is unable to push from one's mind. A second theme, resembling 
an operatic love theme, soon enters in the woodwinds, with soft condensations of 
the first theme heard underneath. When a jovial, almost Rossinian-sounding theme 
enters, the first theme can still be heard rumbling in the bassoons, low brass, and 
strings from time to time. Throughout each of the following sections, the first 
theme can always be heard repeating itself in the background. This perhaps re
presents Alvaro's destiny: a force in his life of which he cannot rid himself. 

- Note by Rebecca L. Rockwood 

Concerto for Piano and String Orchestra . Alfred Schnittke 

Alfred Schnittke has been called the most important Russian composer since 
Shostakovich. His father worked as a journalist, and in 1945, took a position at a 
Soviet newspaper in Vienna. There Schnittke began piano lessons; the Viennese 
idioms of the classical era, which Schnittke associated with his childhood stay in 
Vienna, would become essential elements of his compositional identity. 

Schnittke composed with deep sensibilities towards the past and contributed 
the idea of polystylistics to contemporary composition. He invented this term, 
which expressed his desire to overcome the idea of stylistic purity, when he wrote 
extensively for film in the 1960s. In an attempt to reflect the rapid and dynamic 
contrasts depicted on screen, he juxtaposed an unorthodox range of styles and 
genres. This polystylistic approach came to characterize his symphonic and 
chamber works of the 1970s. 

The Concerto for Piano and String Orchestra was composed in December 
of 1979. It begins with the piano stating the central themes in a solo cadenza; 
the work then unfolds as a series of loose variations in which these themes under
go drastic transformations. Schnittke greatly distorts traditional musical styles 
throughout the work: an alberti bass figure is not the submissive accompaniment 
of old, but rather a melodic figure that gradually becomes highly dissonant; a 
jazzy duet between piano and solo bass is juxtaposed with an extraordinarily 
demented waltz. These and other examples of polystylistics give the work its 
distinctive flavor. 

Schnittke believed the very essence of musical drama in the concerto form lay 
in the conflict between the orchestra (representing the collective) and the soloist 



(the individual), reflecting the highly paradoxical role of the individual in Soviet 
politics. This conflict is most strikingly heard in the Concerto when the strings 
brazenly quote the Russian chorale hymn heard in Tchaikovsky's 1812 Overture, 
while the piano emphatically plays dissonant chords. 

- Note by Kimi Kawashima 

Scherzo Capriccioso, Op. 66 . . Antonin Dvorak 

Antonin Dvofak's Scherw Capriccioso has long been a widely popular work 
that supposedly embodies the character of his style. This piece was composed 
during the summer and autumn of 1889, at the same time as his Eighth Symphony. 
This was a relatively happy and prosperous time in Dvofak's life. His works had 
been received well throughout Europe, North America, and even Australia, and 
his orchestral and chamber music was greatly in demand, as were his large-scale 
choral works. During this particular summer, Dvorak spent most of his time re
laxing at his cottage in Vysoka with his pigeons and six children, which proved to 
stimulate his creativity. Both the Scherzo and the Eighth Symphony are upbeat 
works that seem to reflect Dvofak's mental state. The Scherzo is lively, charac
terized by rhythmic variation and unique orchestration. The combination of tri
ple meter and choppy, leaping lines makes it sound like a fragmented waltz. The 
Scherzo utilizes a wide range of instruments, including English horn, bass clar
inet, piccolo, tuba, and harp. Loud, thick textures alternate with gracious solo 
woodwind passages. Some somber moments occur in the piece, which many at
tribute to lingering feelings of sadness over the death of his mother seven years 
before. Overall, however, this work is stimulating and exciting to the listener. 

- Note by Rebecca L. Rockwood 

Suite No. 2 from "Daphnis et Chloe" . . Maurice Ravel 

Ravel's Daphnis et Chloe is a rich and colo,ful work, unique because of its 
shimmering orchestration, loose, flowing rhythms, and constantly changing char
acter. It is intended for a ballet and is based upon a pastoral romance that many 
attribute to the Greek author, Longus, in the third century B.C. Ravel composed 
this ballet between 1902 and 1912 for Serge Diaghilev's Ballets Russes. It was 
first performed on June 8, 1912, at the Theatre du Chiitelet in Paris. Two orches
tral suites, or 'fragments symphoniques," were extracted from the score. The sec
ond of these contains three parts: Lever du Jour, or daybreak; Pantomime; and 
Danse generale. All three parts contain a variety of programmatic musical de
vices that represent the story in interesting ways. 

The piece begins with Daphnis relaxing by the "nymphs' grotto." The noise 
of dew dripping into small streams is conveyed by quickly oscillating woodwind 
passages over a slow, chromatic bass-line. As dawn comes gradually, the sounds 
of birds singing can also be heard in the woodwinds. The shepherds enter, look
ing for Daphnis and Chloe, and finding Daphnis, awaken him. As Chloe, who is 
his lover, appears, surrounded by shepherdesses, the pair reunites. Daphnis no
tices that Chloe is wearing a wreath of flowers around her head. It reminds him 
of a dream that was a prophetic vision in which Chloe was kidnapped by pirates, 
but rescued by Pan, who did so in memory of his former love, Syrinx, the nymph. 

In the second section, Pantomime, Daphnis and Chloe use mime to tell the story 
of Pan's pursuit of Syrinx. During this section, performing forces are separated, 
each playing its own distinct sections, and mood and texture change frequently 
with a lengthy flute solo. During the third section, Chloe dances to a flute melody 
whose accents portray her motions. The dance becomes livelier as it moves into 
the "Danse generale" section, which contains a steady underlying pulse played 
by percussion with woodwind parts on top. Finally, the piece builds to a climax 
and ends as Chloe becomes exhausted and collapses into Daphnis' arms. Ravel's 
musical setting of this story provides a colorful rendition of the tale. 

- Note by Rebecca L. Rockwood 



BIOGRAPHIES 

DAVID IN-JAE CHO is currently in his second year as a graduate conduct

ing student of Larry Rachleff at the Shepherd School of Music . In 1999 Mr. Cho 

was a Conducting Fellow at Tanglewood, where he was coached by Robert Spano, 
Jorma Panula, Seiji Ozawa, and Andre Previn. At Tanglewood he was assistant 

conductor for the production of Puccini's Gianni Schicchi and participated in 

the Family Concert Seminar with actor Eric Booth, producing two family con

certs. Mr. Cho is a graduate of the Oberlin and Peabody Conservatories where 

he studied piano with Robert Shannon and Robert McDonald and conducting 

with Louis Lane. 

JAMES GAFFIGAN is currently enrolled in his first year of graduate con

ducting studies at the Shepherd School of Music as a student of Larry Rachleff. 

For the past two summers he attended the Aspen Music School as an Academy 

Conductor. A recipient of the Aspen Robert Harth conducting prize, Mr. Gaffigan 
is invited to return to the festival in the summer of 2002. He was also invited to 

Tanglewood last summer as a conducting fellowship student, and last year he 

was invited to audition for the position of assistant conductor of the Los Angeles 
Philharmonic. He was recently offered the position of Music Director of the New 

York Youth Symphony, and he will be making his conducting debut with the Cleve
land Orchestra this summer. 

Mr. Gaffigan holds degrees and diplomas from the New England Conserva

tory of Music, the Juilliard Preparatory School, and the LaGuardia High School 
of Music and Art in New York City. His primary conducting teachers have been 
David Zinman, Frank Battisti, Benjamin Zander, Robert Spano, Murry Sidlin, 
and Jorma Panula. 

KIMI KAWASHIMA recently completed her Master of Music degree in Piano 

Performance at the Shepherd School of Music as a student of Brian Connelly. Ms. 
Kawashima attended the Oberlin Conservatory of Music, where she studied with 
Peter Takacs and received her Bachelor of Music degree in 1998. She recently 

attended Darlington Summer Music Festival in Devon, England. She performed 
in the master classes of Joanna MacGregor and in a concert of the music of com
poser-in-residence Sir Harrison Birtwistle. She has also performed in master 
classes of such artists as Gil Kalish , Ferenc Rados, and David Burge. 

Ms. Kawashima was born and raised in Bowling Green, Ohio. At age eleven 
she began piano lessons with Virginia Marks. Two years later she won the Toledo 
Symphony Young Artists Competition and made her concerto debut, performing 

nine concerts with the Toledo Symphony Orchestra. In 1997 she was invited to 
give a solo recital in the Great Gallery Concert Artist Series at the Toledo Mu
seum of Art. 

Ms. Kawashima performs this evening as a winner of the 2001 Shepherd 
School Concerto Competition. She currently resides in Houston as a private 

piano teacher and accompanist. She is looking forward to promoting new music 
this summer through her work with the Pittsburgh New Music Festival. 

UPCOMING ORCHESTRA CONCERTS 

Thursday, April 25, 8:00 p.m. - SHEPHERD SCHOOL CHAMBER ORCHESTRA 
Larry Rachleff, conductor; David In-Jae Cho, guest conductor PROGRAM: Debussy
Danse and Sarabande; Vaughan Williams - Tuba Concerto (David Kirk, soloist); and 
Bizet - Symphony No.] in C Major. Stude Concert Hall. Free admission. 

Friday, April 26, 8:00 p.m. - SHEPHERD SCHOOL SYMPHONY ORCHESTRA 
Larry Rachleff, conductor; PROGRAM: Berlioz- Le Corsaire Overture; Bernstein -
Chichester Psalms (with Rice Chorale); and Shostakovich - Symphony No. 5 in 
D Minor, Op. 47. Stude Concert Hall. Free admission. 
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