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PROGRAM 

Oiseaux Exotiques 

David In-Jae Cho, conductor 

Olivier Messiaen 

(1908-1992) 

Concerto for Viola and Orchestra 

Allegro 

Franz Anton Hoffmeister 

(1754-1812) 

Adagio 

Rondo 

Misha Galaganov, soloist 

INTERMISSION 

Elegy for String Orchestra, Op. 58 

Danses Concertantes 

Marche - Introduction 

Pas d'Action. Con moto 

Theme varie. Lento -Allegretto -

Scherzando - Andantino - Tempo giusto 

Pas de Deux:. Risoluto -Piu mosso 

Marche - Conclusion 

Edward Elgar 

(1857-1934) 

Igor Stravinsky 

(1882-1971) 

This evening's performance is dedicated 

to the memory of Michael Hammond. 

In consideration of the performers and members of the audience, please 
check audible paging devices with the ushers and silence audible timepieces. 

The taking of photographs and use of recording equipment are prohibited. 
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SHEPHERD SCHOOL CHAMBER ORCHESTRA 

Violin I Cello (cont.) Horn 

Liza Zurlinden, Tomoko Fujita David Brimhall 

concertmaster Benjamin Jaber 

Gillian Clements Double Bass Johanna Lalka 

Kirsten Smith David De Riso, Eric Reed 

Stephan Ellner principal Christopher Shelburne 

Tor Johan B@en Thomas Van Dyck 

Brittany Boulding Erik Gron/or Trumpet 

Flute Oscar Montoya 
Violin II 

Michelle Cheramy 
Kristi Helberg, 

Allison Jewett Trombone 
principal 

Kathleen Schott Jerry Hou 
Dominika Dancewicz 
Kenya Patzer Piccolo Piano 
Holly Smith Kathleen Schott Jason Hardink 
Mary Virginia Neff 
Juliette Javaheri Oboe 

Aryn Sweeney 
Timpani and 

Viola Lamija Talam 
Percussion 

Milan Milisavljevic, Katherine Young 
Evan Bertrand 

principal Tzu-Chun Chen 

Jessica Gagne Clarinet Cory Cousins 

Erin Nolan Elizandro Garcia Spencer Doty 

Daphne Gerling Meghan McCurdy Craig Hauschildt 

Alda Schwanke Matthew McClung 
E-flat Clarinet Shaun Ti/burg 

Cello 
Alexander Potiomkin 

Mara Kronick, Bass Clarinet Orchestra Manager 

princiJ?al Jennifer Stevenson Martin Merritt 

Nathan Cook 
Elise Pittenger Bassoon Orchestra Librarian 

Jie Jin Christopher Mayer Kaaren Fleisher 

STRING SEATING CHANGES WITH EACH CONCERT. 

WINDS, BRASS, AND PERCUSSION LISTED ALPHABETICALLY. 

UPCOMING ORCHESTRA CONCERTS 

March 20, 21, 23 and 25, 7:30 p.m. - SHEPHERD SCHOOL OPERA and the 
SHEPHERD SCHOOL CHAMBER ORCHESTRA present The Marriage of Figaro 
by Wolfgang Amadeus Mozart. Debra Dickinson, director; Donald Schleicher, 
guest conductor. Wortham Opera Theatre at Alice Pratt Brown Hall. Admission 
(general seating): $12/ $10. Limited seating. For tickets call 713-348-8000. 

Friday, March 22, 8:00 p.m. - SHEPHERD SCHOOL SYMPHONY ORCHESTRA 
Larry Rachlejf, conductor; David In-Jae Cho, guest conductor; James Gaffigan, 
guest conductor PROGRAM: Verdi- "La Forza def Destino" Overture; Schnittke
Concerto for Piano and String Orchestra (Kimi Kawashima, soloist); Dvofak
Scherzo Capriccioso; and Ravel - Suite No. 2 from "Daphnis and Chloe." 
Stude Concert Hall. Free admission. 



PROGRAM NOTES 

Oiseaux Exotiques . . Olivier Messiaen 

Olivier Messiaen was fascinated with and influenced by an eclectic range of 
music,from Mozart and plainchant to the traditional music of India and Japan. 
After 1950, however, the music that would have the most profound effect on 
Messiaen 's style was birdsong. With the help of several ornithologists, Messiaen 
developed a working knowledge of hundreds of birds, spending many hours in 
various habitats notating birdsong. For practicality of notation as well as per
formance on modern instruments, Messiaen lowers the pitch of the original bird
songs by several octaves, while also slowing them down considerably. 

Messiaen composed Oiseaux exotiques during the winter of 1955-56, an
swering a commission from "Domaine Musicale," a new-music concert series 
founded by Pierre Boulez. The songs of forty-seven different birds are quoted 
in this piece, the birds themselves coming from India, China, Malaysia, and 
North and South America. Thus these birds are not only exotic to Messiaen, 
they are exotic to each other since this array of birds would never be found 
together in the natural world. 

Oiseaux exotiques is scored for woodwinds, brass, percussion, and piano; 
Messiaen's diagram for orchestral placement, published in the score, asks that 
the xylophone and the pair of B-jlat clarinets, as well as the solo piano, be posi
tioned at the front of the stage. The form of Oiseaux exotiques consists of six 
tutti passages that alternate with five cadenzas for solo piano. In the preface 
to the score, Messiaen says this work is "almost a piano concerto." However, 
the tuttis are not scored in a manner that emphasizes any one instrument or bird 
for very long. Rather, the counte,point of many different birds singing at once, 
rarely with dynamic indications less than forte, creates a sonority of tremendous 
fervor and joy. 

Two years earlier, Messiaen had composed an orchestral piece (Reveil des 
oiseaux) that consisted entirely of birdsong. The language of Oiseaux exotiques 
is more complex. The quotations of birds are often a single line of music; the 
outline of the song is harmonized with an upper partial in an attempt to recreate 
the timbre of a bird singing. There is also material that is not derived from bird
song; the unpitched percussion instruments provide a strophic support based on 
Hindu and Greek rhythms. Messiaen depicts certain sounds of nature, such as 
the sound of thunder in the Amazon rainforest, which is recreated by a huge 
crescendo on the tam-tam at the beginning of the large, central tutti. 

- Note by Jason Hardink 

Concerto for Viola and Orchestra . . Franz Anton Hoffmeister 

It is not easy to find a decent viola concerto written before the 20th century. 
Although many great composers, including Bach, Haydn, Mozart, and Schubert, 
liked to play the viola, they treated it mostly as a middle-voice instrument. Fur
thermore, the viola was usually played by unsuccessful violin players who had 
no choice but to switch to the instrument, which offered, as they thought,fewer 
technical demands. Logically, the general level of viola playing was lower than 
that of the violin or cello, in spite of the increasing significance of viola parts 
in chamber music by Mozart, Beethoven, Brahms, and many others. 

We have only a few solo viola works of the highest quality from the Classi
cal and Romantic periods. Mozart wrote the famous Symphonie Concertante 
for Violin and Viola, K. 364; Berlioz composed Harold in Italy; and Wieniawski, 
Vieuxtemps, and Bruch wrote very beautiful short solo pieces. Lesser-known 
works came from Paganini, Karl Stamitz (a viola virtuoso), and Hoffmeister. 
Franz Anton Hoffmeister at first studied law, but later turned to music and 
became a successful publisher; one of the companies he established is C. F 
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Peters. Hoffmeister was a close friend of Mozart, and not only published many 
of Mozart's works, but also provided him financial assistance. As a composer, 
Hoffmeister was surprisingly prolific. He wrote about 500 chamber pieces 
(many for flute with other instruments), nearly seventy symphonies, seventy
five concertos, nine operas, and other works. 

In many of his compositions, Hoffmeister followed Mozart's models in terms 
of form, harmonic structure, and instrumental writing. He orchestrated this par
ticular concerto for oboes, horns, and strings, an arrangement that is similar to 
many concertos by Mozart. The first movement is written in sonata form; the 
second, in D minor, is composed in a loose ternary form. In the rondo, a short 
episode in D minor near the end can be traced melodically to the lyrical second 
movement. The solo part is intended to showcase the virtuosity of the player and 
to bring out the best qualities of the viola as a solo instrument. The accompani
ment is so cleverly orchestrated that dynamic balance is never a problem. The 
music is very light and optimistic, and is a pleasure to play. It was common for 
a performer of the time to improvise the cadenzas. I decided to continue the tra
dition by writing my own cadenzas for the piece. 

- Note by Misha Galaganov 

Elegy for String Orchestra, Op. 58 . Edward Elgar 

Edward Elgar's Elegy for String Orchestra simply and profoundly captures 
the composer's feelings of wistfulness and nostalgia during the late part of his 
life. He wrote the piece in 1909 when commissioned by the Musicians' Company 
to compose something in memory of one of its deceased members. But the real 
inspiration for Elegy was the death of Elgar's dearest friend and most suppor
tive listener, August Jaeger, who was also the subject of the "Nimrod" movement 
of the Enigma Variations. Elgar wrote the Elegy for String Orchestra between 
the completion of his Symphony No.I in A-flat (1908) and his Symphony No.2 
in E-flat (1911). During this period, he had become increasingly melancholy 
and longed to return to the careless days of his youth. He composed the Wand 
of Youth Suites in 1907-1908, in which he turned to sketchbooks from his child
hood for musical inspiration. Elegy for String Orchestra is, in the composer's 
own words, "quiet, sad, and soothing." Its colorful and constantly shifting blend 
of string textures sounds somber and reflective. At the end of the musical score, 
the words "Mordiford Bridge" can be found. This is a reference to the spot where 
Elgar composed music as a younger man, and the place held for him "vivid and 
affectionate memories." 

- Note by Rebecca L. Rockwood 

Danses Concertantes . . Igor Stravinsky 

Igor Stravinsky is primarily known for his energetic ballet music, which con
tains atonality, complex rhythms, and harmonic stasis. During the 1930s and 40s, 
however, he also cultivated a "Neo-Classical" musical style, which drew inspira
tion from the textures and forms of eighteenth-century music. Danses Concer
tantes (1940-1942), one of the most mature examples of Neo-Classicism, was 
considered an "ensemble concerto,"which was a virtuoso piece for small orches
tra based on the Concerto Grosso from the Baroque period. Commissioned by 
the Werner Janssen Orchestra of Los Angeles, Danses Concertantes was orig
inally conceived as an instrumental piece only. Soon, however, noted choreogra
pher George Balanchine created a ballet which was premiered by the Ballet 
Russe de Monte Carlo in New York City in 1944. Balanchine enjoyed working 
with this music, saying that he could "use the bodies of dancers to feel out [the] 
volatile quality of the rhythm." 

Although Danses Concertantes contains no specific programmatic elements, 
one can easily imagine that it might work well as an abstract ballet. The piece is 
comprised of five movements, and frequently alternates between driving rhyth-



mic sections and poignant, lyrical passages that sound almost tonal. The Marche 
Introduction begins with heavy, staccato passages passed between strings and 
woodwinds. This soon leads to a repetitious bassoon and clarinet duo accom
panying a comical theme in the violin that frequently changes character. The 
second movement, the Pas d'Action, alternates between loud, choppy music, 
and lighter, more lyrical passages followed by virtuosic runs in the woodwinds. 
In the third movement, the Theme Varie, Stravinsky uses a lush blending of wood
wind textures to introduce a slow, mysterious-sounding theme in the key of G, 
which is echoed by the strings and trumpet. Each variation on this theme is a 
half step higher and contains frequent trills and embellishments as well as ca
denza-like passages in the winds. In the Pas de Deux movement, Stravinsky com
poses free and lyrical music that exploits the range and solo is tic capabilities 
of several instruments, especially the oboe. The piece ends with a short climac
tic Marche, which contains little variety and ends with a homophonic texture. 
Danses Concertantes contains a unique blend of rhythmic complexity and ato
nality mixed with warm, lyrical music. 

- Note by Rebecca L. Rockwood 

BIOGRAPHIES 

Born in Russia, MISHA GALAGANOV holds a Bachelor of Music degree 
from the Jerusalem Rubin Academy, an Artist Certificate from Southern Meth
odist University in Dallas, and a Master of Music degree from the Shepherd 
School of Music. Mr. Galaganov is currently completing his Doctor of Musical 
Arts degree at the Shepherd School. In 1994 he took master classes with Tabea 
Zimmermann and with the Tokyo Quartet. His main teachers include Michael 
Kugel, Barbara Hustis, Martha Katz, and Wayne Brooks. 

Mr. Galaganov has performed as a soloist on viola and violin in Russia, 
Israel, the Czech Republic, Holland, and the U.S. He has been invited to collab
orate in solo and chamber music performances with such musicians as Martha 
Katz, Paul Katz, Donald Weilerstein, Ko Iwasaki, Eduard Brunner, and many 
others in the U.S., Mexico, Israel, Holland, Germany, France, and Italy. During 
the summer of 1998, he performed various chamber music compositions with 
solo players of the Concertgebouw Orchestra and with members of Grieg Trio 
and Orlando Quartet in Holland and Germany, and he was invited to join the 
New Orlando Quartet (Amsterdam) . His orchestra experience includes top
class orchestras such as the Houston Symphony, the Jerusalem Symphony, and 
the Fort Worth Symphony, among others. As a principal violist of the Young 
Israel Philarmonic and an assistant principal of the Yad Harif Chamber Or
chestra, Mr. Galaganov performed under the batons of Kurt Mazur, Yoel Levi, 
Zubin Mehta, James De Priest, and Lorin Maazel. 

Misha Galaganov has taught and has given master classes in the U.S., Ger· 
many, Holland, Israel, and Russia. He currently teaches viola and chamber mu
sic at Texas Christian University in Fort Worth. In addition, he serves as the 
conductor of the String Orchestra division of the Youth Orchestra of Greater 
Fort Worth. 

DAVID IN-JAE CHO is currently in his second year as a graduate con
ducting student of Larry Rachleff at the Shepherd School of Music. In 1999 
Mr. Cho was a Conducting Fellow at Tanglewood, where he was coached by 
Robert Spano, Jorma Panula, Seiji Ozawa, and Andre Previn. At Tanglewood 
he was assistant conductor for the production of Puccini's Gianni Schicchi and 
participated in the Family Concert Seminar with actor Eric Booth, producing 
two family concerts. Mr. Cho is a graduate of the Oberlin and Peabody Conser
vatories where he studied piano with Robert Shannon and Robert McDonald 
and conducting with Louis Lane. 
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