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PROGRAM 

Cello, Fishing at Antibes (1998) 

Max Dyer, cello 

Stations (1983) 

Matthew McClung, percussion 

Contrary Variants (1999) 

Kirstin Eade, flute 

INTERMISSION 

Fountains (2000) 

Reynaldo Ochoa, trumpet 

Heavy Metal (1986) 

Michael Brozick, trumpet 
Zebediah Upton, trumpet 

Eric Reed, horn 
Carson Keeble, trombone 

Stephen Lamb, tuba 

Shall We Gather (In Memoriam Arnett Cobb) (1998) 

Scott Plugge, alto saxophone 

Arthur Gottschalk 
(b.1952) 
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PROGRAM NOTES 

Cello, Fishing at Antibes derives its title from the famous painting by Picasso 
"Night Fishing at Anti bes." It was composed for the Michele Brangwen Dance En
semble, and received its premiere in 1998 with cellist Max Dyer and members of the 
Michele Brangwen Dance Ensemble as a site-specific choreographic work at the Re
gional Arts Center atrium in Tomball, Texas. It has since been played a number of 
times as a solo cello work and with dance as well. The electroacoustic environment 
was created using samples from a number of different environmental sounds -wind, 
rain, and thunder; insects and frogs; and church bells, recorded while I was staying 
in West Greenwich Village in the summer of 1998. Added to the mix are various eth
nic bells and gongs and some long-duration sounds created in Pro Tools using prere
corded cello as a source. 

Stations was written in 1983 and realized at the famed Columbia-Princeton Elec
tronic Music Center while the composer was in residence. The title refers to both the 
subway stations, which were visited many times each day in travelling from The Vil
lage to] 25th Street, and to the Stations of the Cross. The music and the soloist make 
their progress during the piece from station to station, until all is done and the last 
light goes out. 

Contrary Variants was written for flutist Merrie Siegel in 1999 and was pre
miered by her in concert at Stude Concert Hall. The piece is intended to showcase 
a remarkable virtuosity, incorporating multiphonics, alternative fingering, and unus
ual tone colorations. The electroacoustic accompaniment was for the most part de
rived using samples of Siegel's flute playing, which were then heavily processed and 
digitally altered. 

The Fountains was composed for the Michele Brangwen Dance Ensemble and 
received its premiere in the summer of 2000 at David Adickes Sculpture Worx, where 
Reynaldo Ochoa, trumpet soloist, and members of the Michele Brangwen Dance En
semble, were interpolated into the middle of forty-foot tall busts created by sculptor 
David Adickes. The electroacoustic environment was created using recorded digital 
samples from a number of fountains and some fast-moving streams located near New 
Braunfels, Texas. Added to the mix are various ethnic woodblocks, kalimbas, mbiras, 
and gongs. Pitch-specific sounds were created by the composer using sound-generat
ing software, with the exception of one timbre used for occasional harmonic events, 
which was provided courtesy of an old Casio toy synthesizer and processed using the 
Digitech Audio Suite. 

Heavy Metal was commissioned by the Choralis Brass Quintet and given its pre
miere by them at the 1986 New Music America Festival. The piece has enjoyed many 
performances since then, including the Ithaca Brass Quintet's 1995 performance in 
Carnegie Hall. The piece is dedicated to Larry Livingston, a former dean of the 
Shepherd School, who admitted to heavy metal as one of his "guilty pleasures." 

Many years ago I spoke with saxophonist Laura Hunter about a piece for alto 
saxophone and tape, but it remained one of many pieces on the back burner until the 
tragic death of legendary tenor saxophonist Arnett Cobb. I had the pleasure and good 
fortune of working with Mr. Cobb on what turned out to be his last recording, a live 
album for Fantasy Records with Dizzy Gillespie at Houston's Wortham Theater Cen
ter. After the loss of Arnett Cobb, I was reviewing the out-takes from this session and 
finally began to think seriously about the saxophone and tape work so long neglected . 
Shall We Gather uses some of these out-takes from his final recording and incorpo
rates two of his favorite hymn tunes, Shall We Gather By The River and Down By 
The Riverside, which he would often play at the Wheeler Avenue Baptist Church, a 
former fortress in the civil rights war of the 1960s. 

- Notes by the composer 



COMPOSER AND GUEST ARTIST BIOGRAPHIES 

ARTHUR GOTTSCHALK was born in San Diego, California, and raised in the 

Northeast. He attended the University of Michigan at Ann Arbor, where he received 

his Bachelor of Music , Master of Arts in Music Composition and English Literature, 

and Doctor of Musical Arts degrees, studying with Ross Lee Finney, Leslie Bassett, 

George Balch Wilson, and William Bo/com. Professor of Music at the Shepherd 

School of Music, Arthur Gottschalk is also Chair of the Music Theory and Composi

tion Department and Director of the Electronic and Computer Music Laboratories. 

Dr. Gottschalk's teaching specialties include electronic music, music theory, music 

composition, counterpoint, and music business and law. Among other awards, he is 

a recipient of the Charles Ives Prize of the National Academy of Arts and Letters and 

annual ASCAP Awards since 1980, and was a Composer-in-Residence at the famed 

Columbia/Princeton Electronic Music Center. His music is recorded on the Crystal, 

Summit, Golden Crest, Crest, and Orion labels, and is published by Seesaw Music, 

Shawnee Press, and Ballerbach Music (ASCAP). His book, Functional Hearing, 

was released in the Fall of 1997 and is published by Scarecrow Press, a division of 

Rowan and Littlefield. 

MAX DYER is one of the most versatile and innovative cellists on the scene to

day. In addition to his classical career as cellist with the Houston Ballet Orchestra, 

Mr. Dyer plays cello in every context from opera and chamber music to folk, jazz, 

and contemporary ballet. An accomplished studio musician, he has recorded for sev

eral major labels and has produced five early music compact discs for Nightwatch 

Recording. He holds a Master's degree from the Shepherd School of Music , where 

he studied cello with Shirley Trepel. 

SCOTT PL UGGE is currently on the faculty of Sam Houston State University as 

the Assistant Professor of Saxophone, where his responsibilities include teaching ap

plied saxophone, chamber music, and other related subjects. In addition, Mr. Plugge 

is an active soloist and clinician. He is also a regular guest with the Dallas Symphony 

Orchestra. As a soloist, Mr. Plugge has appeared in many concerts throughout the 

US. As a featured soloist with Concertante di Chicago chamber orchestra, John von 

Rhein of The Chicago Tribune stated that he performed "with elegance and charm" 

and a "mellow" tone. Mr. Plugge's awards to date include being the statewide winner 

of the Music Teachers National Association Concerto Competition in 1983 and an 

Outstanding Musicianship Award from the National Association of Jazz Educators 

at the Longhorn Jazz Festival in 1984. Mr. Plugge is a former member of the Dallas 

Wind Symphony and the award-winning Texas Saxophone Quartet. The Texas Saxo

phone Quartet was the 1987 winner of the prestigious Fischoff Chamber Music Com-

petition. He has appeared as soloist with the United States Navy Band in Washington 

D. C., the Dallas Wind Symphony, the Arlington Wind Ensemble, the Plano Chamber 

Orchestra, and many others. He has recorded with both the Dallas Wind Symphony 

and the Texas Saxophone Quartet. Mr. Plugge has also performed with the world re

nowned Chicago Saxophone Quartet. 
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