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NEW MUSIC AT RICE 

presents 

THE CHIARA STRING QUARTET 

Rebecca Fischer, violin 

Julie Hye-Yung Yoon, violin 

Jonah Sirota, viola 

Gregory Beaver, cello 

with 

Norman Fischer, cello 

Tuesday,Februaryl2,2002 

8:00 p.m. 

Lillian H. Duncan Recital Hall 

RICE UNIVERSITY ~ School 
of Music 



PROGRAM 

String Quartet No. 2 (1999) 

I. 
II. 

III. 

Sound of the Five (1998) 
(for cello and string quartet) 

Lusheng Ensemble 
Echoes of the Set Bells 
Romance of Hsiao and Ch'in 
Flower Drums in Dance 

Norman Fischer, cello 

INTERMISSION 

Jefferson Friedman 
(b.1974) 

Chen Yi 
(b.1953) 

Leyendas: An Andean Walkabout (2001) Gabriela Lena Frank 
Toyos (b.1972) 
Tarqueada 
Himno de Zamponas 
Chas qui 
Canto de Velorio 
Coqueteos 

In consideration of the performers and members of the audience, please 
check audible paging devices with the ushers and silence audible timepieces. 

The taking of photographs and use of recording equipment are prohibited. 
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PROGRAM NOTES 

String Quartet No. 2 . . Jefferson Friedman 

Jefferson Friedman is one of the most exciting composers of our gener
ation. We have been fortunate enough to premiere his two string quartets, 
the first in 1996 at the Aspen Music Festival, and the second in 1999 at the 
Juilliard School, where the piece won the ASCAP Leo Kaplan award in 
2000. While String Quartet No. 2 reflects Jefferson's interest in rock mu
sic, it also equally displays involvement with the classical tradition of the 
twentieth century. The first movement in particular borrows some of rock
and-roll's rhythmic impulse, heard mostly in the cello, which creates a 
powerful, driving energy throughout this first part of the quartet. The mid
dle sections of both the first and third movements are quiet and mystically 
beautiful. They take us out of reality, serving as moments of contemplation 
during these high energy movements. The second movement opens into its 
own complete world, developing the serenity of the middle sections of the 
outer movements into what becomes sacred space in this centerpiece of 
the quartet. The last movement opens as a kind of crazed scherzo, an odd 
dance marked by strumming in the cello and bursts of energy in a sul ponti
cello gesture passed around by all of the instruments. After the ethereal 
middle section, the piece ends with a heightened, almost ferocious return 
of the opening dance. 

- Note by Rebecca Fischer 

JEFFERSON FRIEDMAN's works have been performed in the US. and 
abroad, most notably at the Kennedy Center for the Performing Arts, Alice 
Tully Hall, and the Schleswig-Holstein Musik Festival. Most recently he was 
commissioned by Leonard Slatkin and the National Symphony Orchestra 
through a grant from the John and June Hechinger Commissioning Fund 
for New Orchestra Works. His String Quartet No. 2 is being published by 
G. Schirmer, Inc., as part of their "New American Voices" series. In 2001 
he was one of four finalists selected for the American Academy in Rome's 
Rome Prize Fellowship in Musical Composition. His orchestral work Sacred 
Heart: Explosion received a 2001 ASCAP Morton Gould Young Composer 
Award and the 2001 Palmer Dixson Prize. It was also selected as one of the 
2001 Juilliard Orchestra Competition winners and was performed by the 
Juilliard Symphony, conducted by Jeffrey Milarsky. 

He received his Master of Music degree in composition from the Juilliard 
School in May 2001, where he studied with John Corigliano. He received 
his Bachelor of Arts degree from Columbia University, where his teachers 
included David Rakowski and Jonathan Kramer, and where he was named 
the 1996 Music Department Honors Graduate. He has attended the Aspen 
Music Festival three times, studying with George Tsantakis twice, and with 
John Corigliano and Christopher Rouse as part of the Summer 2000 Mas
ter Class Program, for which he received a full fellowship. He currently 
teaches at The Juilliard School and lives and composes in Long Island City, 
Queens, New York. 



Sound of the Five . Chen Yi 

Commissioned by the Eastman School of Music through the generosity of 
Dr. Henry Hwang and the Far East National Bank of Los Angeles, California, 
for Mimi Hwang and the Ying Quartet, Sound of the Five includes four move
ments: Lusheng Ensemble; Echoes of the Set Bells; Romance of Hsiao and 
Ch'in; and Flower Drums in Dance. The work is written for western instru
ments which will reproduce the sound and style of lusheng, set bells and 
drums, hsiao and ch'in - the Chinese traditional instruments. 

Lusheng is an age-old bamboo mouthpipe. Villagers of various minori
ties in southwestern China often play together while dancing in lusheng en
sembles to celebrate spring holidays. The instruments from the lushengfam
ily are ranged from bass (23 f eet long) to soprano (about 12 inches) in the 
ensemble. The lead player performs with the smallest lusheng, dancing in 
complicated movements around the ensemble, which responds with colorful 
pentatonic-harmonies in the background. The history of set bells can be 
traced back to the pre-Qing period (Shang Dynasty, c.16th century-11th 
century B. C.) . Made from bronze, every bell produces two tones (played in 
different positions), which can form a major or minor third, or major second. 
Grouped from three to sixty-four bells as a set, it is a melodic instrument, 
played in orchestra at court. Hsiao is a vertical bamboo flute which carries 
lyrical melodies through delicate lines, grace notes and silence. Ch'in is a 
two thousand-year-old Chinese seven-string zither, which has a rich reper
toire in the history of Chinese music and literature. In Ch'in performance, 
it produces various articulations by different fingerings of plucking and 
vibratos, played with both hands. These two instruments are often played 
together, and produce a good balance for sonority and timbre. The flower 
drum has membranes on both ends. It's also a name of a popular folk dance 
in Han culture. Groups of people play the flower drums, hung on their 
waists, in dynamic rhythms while dancing in an open field or in marches to 
celebrate happy occasions. The gesture is vivid and the sound is strong and 
passionate. 

In the first movement, Lusheng Ensemble, the cello solo part plays the 
lead role, and the quartet represents the ensemble. Imaging the bell sound 
from a distance, five strings are merged together with mysterious harmonics 
in the second movement Echoes of the Set Bells. In the third, Romance of 
Hsiao and Ch'in, the cello transmits a lyrical sense to express the composer's 
love for humanities, while the string quartet sounding like an enlarged Ch'in 
symbolizes the nature. The finale , Flower Drums in Dance, comes back to an 
energetic scene. The rhythmic design is inspired by Chinese traditional per
cussion ensemble music. Making the drum sound, the string quartet accom
panies the singing cello, building up momentum and leading the music to a 
lively ending. 

- Note by the composer 

As the Cravens / Millsap /Missouri Distinguished Professor at the Con
servatory of the University of Missouri-Kansas City, CHEN YI received the 
Bachelor and Master of Music degrees in music composition from the Cen
tral Conservatory in Beijing, China, and Doctor of Musical Arts degree from 
Columbia University. Her composition teachers include Wen-Chung Chou, 
Mario Davidovsky, Xuan Wu, and Alexander Goehr. She served as Com
poser-in-Residence for the Women's Philharmonic,for the Aptos Creative 



Arts Center (1993-96) supported by Meet The Composer, and for vocal en
semble Chanticleer. She also served as a member of the composition faculty 
at the Peabody Conservatory from 1996-98. She has received fellowships 
from the Guggenheim Foundation (1996), the American Academy of Arts and 
Letters (1996), and the National Endowment for the Arts (1994). Among her 
honors are a first prize from the Chinese National Composition Competition 
(1985), the Lili Boulanger Award (1993), the NYU Sorel Meda/Award (1996), 
a Grammy Award (2000), the AS CAP Concert Music Award (2001), the Elise 
Stoeger Award (2002) from Chamber Music Society of Lincoln Center, and 
the prestigious Charles Ives Living Award (2001-04) from the American Acad
emy of Arts and Letters. Her music is published by Theodore Presser Com
pany and recorded on several labels including New Albion, CR!, Teldec, Bis, 
Nimbus, Cala, Avant, Atma, Hugo, Angel, and the China Record Corporation. 

Leyendas: An Andean Walkabout . . Gabriela Lena Frank 

Leyendas: An Andean Walkabout for string quartet draws inspiration 
from the idea of mestizaje as envisioned by the Peruvian writer Jose Maria 
Arguedas, whereby cultures co-exist without the subjugation of one by the 
other. As such, this piece mixes elements from the western classical and An
dean folk music traditions. Toyos depicts one of the most recognizable instru
ments of the Andes, the panpipe. The largest kind is the breathy toyo which 
requires great stamina and lung power, and is typically played in parallel 
fourths. Tarqueada is a forceful and fast number featuring the tarka, a heavy 
wooden duct flute that is blown harshly in order to split the tone. Tarka en
sembles typically play in casually tuned 4ths, 5ths, and octaves. Himno de 
Zampofias features a particular type of panpipe ensemble that divides up me
lodies through a technique known as hocketing. The characteristic sound of 
the zampofia panpipe is that of a fundamental tone blown flatly so that over
tones ring out on top. Chasqui depicts a legendary figure from the Inca times -
the chasqui runner, who sprinted great distances to deliver messages between 
towns separated from one another by the Andean peaks. The chasqui needed 
to travel light. Hence, I take artistic license to imagine his choice of instru
ments to be the charango, a high-pitched cousin of the guitar, and the light
weight bamboo quenaflute, both of which are featured in this movement. 
Canto de Velorio portrays another well-known Andean personality, a profes
sional crying woman known as velorio. Hired to render funeral rituals even 
sadder, the velorio is accompanied here by a second velorio and an additional 
chorus of mourning women (coro de mujeres). The chant Dies Irae is quoted 
as a reflection of the velorio'.s penchant for blending verses from Quechua 
Indian folklore and western religious rites. Coqueteos is a flirtatious love 
song sung by gallant men known as romanceros. As such, it is direct in its 
harmonic expression, bold, and festive. The romanceros sang in harmony 
with one another against a backdrop of guitars which I think of as a venda

val de guitarras ("storm of guitars''). 
- Note by the composer 

Praised by The Raleigh-Durham Spectator as a "splendidly realized" 
pianist, by The Washington Post as a composer of "unself-conscious mastery;' 
and by The Springfield Union-News as an artist of "honesty and genius;' 
GABRIELA LENA FRANK's musicianship has brought her increasing atten
tion from the press and audiences alike. Her fusion of Latin American folk 
music with classical strains has been received with acclaim in concert ven
ues across the three Americas and Europe, entailing collaborations with the 



Illinois Symphony, the Albany Symphony, the Mallarme Chamber Players, 

Musicorda Summer Festival, the Fischer Duo, Modern Works!, and numerous 

other ensembles and festivals. She is currently at work writing a violin so

nata for violinist Sergiu Luca and pianist Brian Connelly to be premiered at 

the Cascade Music Festival in June of 2002. In January of 2002, she became 

composer-in-residence with the University of Kansas in conjunction with the 

Spencer Museum in Lawrence, Kansas, specifically to continue her work in 
mestiza composition. She has been recognized with awards and commissions 

from ASCAP, the Theodore Presser Music Foundation, the Society of Compos

ers Inc., the National Federation of Music Clubs, the International Alliance 

of Women in Music, the Banff Centre for the Arts, the National Endowment 

for the Arts, the American Academy of Arts and Letters, the American Com

posers' Forum, and the Meet The Composer Fund. 
In addition to presenting concerts as a pianist and composer, Dr. Frank 

enjoys talking with a wide variety of audiences on both contemporary and 

Hispanic music. Recently, she completed a three-year stint as a volunteer 

with HASTA (Hispanic Americans Striving Towards Achievement), a Latino 

prison group at the Gus Harrison Correctional Facilities outside of Detroit, 

Michigan. Active as a disseminator of Latin American music, she has parti

cipated in the transcription and publication of a volume of piano works by 
the Venezuelan composer, Ramon Delgado Palacios. Currently, Dr. Frank is 

in the process of recording several compact discs: Mestizaje: Letters from 
the Motherland featuring her own original compositions for chamber en
sembles, Compadrazgo: Musica Andina para el Pianista Moderna featur

ing classical Hispanic composers influenced by the music of the Quechua/ 
Aymara Indians of the Peruvian and Bolivian Andes, music of Paulo Lima 

featuring chamber music compositions by the renowned Brazilian composer, 

and a final compact disc featuring the complete solo piano and piano/violin 
compositions of Pulitzer Prize winning composer Leslie Bassett to be re
leased on Equilibrium Records. Her work can be found on the Capstone 

Records label. 
Dr. Frank holds degrees from the Shepherd School of Music and a doc

torate received in 2001 from the University of Michigan in Ann Arbor. Her 

teachers in composition include William Albright, Leslie Bassett, William 
Balcom, Michael Daugherty, and Samuel Jones. Her piano studies have 

been with Jeanne Kierman Fischer and Logan Skelton. 

UPCOMING SYZYGY CONCERT 

Tuesday, April 2, 8:00 p.m. 

Duncan Recital Hall, Free admission 

PROGRAM 

Anthony Brandt - Roman a Clef (for cello and piano) (2000); David Liptak -
Duo for Flute and Clarinet (1979); Richard Lavenda - Shadowplay 
(for clarinet, cello, and piano)(2001); John Thow - Chumash Songs 

(for clarinet, violin, piano, and percussion)(2000); and Pierre Jalbert -
Transcendental Windows (for chamber ensemble)(1999). 
Performers include The Fischer Duo; Leone.Buyse,jlute; 

Michael Webster, clarinet; David Peck, clarinet; Larry Rachleff, conductor; 
Kenneth Goldsmith, violin; James Dunham, viola; Paul Ellison, double bass; 

Jeffrey Robinson, bassoon; William Ver Meulen, horn; Paula Page, harp; 
Richard Brown.percussion; students of the Shepherd School; and others. 
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THE CHIARA STRING QUARTET 

Rebecca Fischer, violin Jonah Sirota , viola 
Julie Hye-Yung Yoon, violin Gregory Beaver, cello 

The Chiara String Quartet, second-prize winners in the 2002 Young 
Concert Artist's International Auditions, has been hailed for its "utmost 
commitment" and "intimate electricity." Current recipients of a Chamber 
Music America Rural Residency grant, the group was formed in 1993 at 
the Musicorda Summer String Festival. The Chiara Quartet was one of 
the youngest groups to be awarded a fellowship to the Aspen Center for 
Advanced Quartet Studies, and was the only auditioning quartet invited 
to that program in 1996. All four members are graduates of The Juilliard 
School, and two members are Shepherd School alumni. Their 2001-2002 
concert season includes a featured performance on NP R's Performance 
Today and concerts in New York, Chicago, Baltimore, and Houston. Col
laborators for this season include Daniel Phillips, Norman Fischer, and 
the Ying Quartet. 

In addition to playing traditional repertoire, the Chiara Quartet is a 
great champion of new music. The group recently premiered award-win
ning composer Gabriela Lena Frank's quartet Leyendas: An Andean 
Walkabout to critical acclaim at the Musicorda Summer String Festival's 
15th Anniversary concert. They also premiered Jefferson Friedman's 
Second String Quartet, a work written for them that won both the Leo 
Kaplan ASCAP award and a BM! award for the year 2000. The Chiara 
Quartet was the featured performer at ASCAP's Concert Music Awards 
ceremony in the spring of 2000. In addition, the quartet collaborated with 
composer Linda Tutas Haugen, current recipient of a Meet the Composer 
grant, on a setting of the children's book "Old Turtle." 

The Chiara Quartet is devoted to bringing the experience of live quar
tet music to as many people as possible. While at The Juilliard School, the 
quartet performed interactive concerts throughout New York City at nurs
ing homes, cancer wards, and public schools under the support of the 
Gluck Foundation Community Service Fellowship. During this time, the 
quartet also studied the aesthetic model of arts education under the tute
lage of renowned Lincoln Center Institute educator Eric Booth. As part 
of their residency in Grand Forks, North Dakota, sponsored by Chamber 
Music America, the Greater Grand Forks Symphony Orchestra, and other 
local host organizations, the Chiara Quartet serves on the faculty at the 
University of North Dakota, appears as teaching artists in public schools, 
and performs frequent concerts and workshops throughout the area. The 
Chiara Quartet will also be participating in a mentoring residency with 
the Ying Quartet in Iowa this spring. 

The Chiara String Quartet is currently writing a monthly column in 
Strad Magazine entitled "Rural Residents," which will appear through 
August 2002. "Chiara" [key-ARE-uh} is an Italian word, meaning clear, 
pure, or light. Please visit our website at http://www.chiaraquartet.net. 

The Chiara String Quartet's residency with the Greater Grand Forks Sym
phony and the University of North Dakota is made possible through Cham
ber Music America's Rural Residencies Program with funding from the 
National Endowment for the Arts, The Josephine Bay Paul and C. Michael 
Paul Foundation , The Helen F Whitaker Fund, and the Susan W and Elihu 
Rose Foundation. Local sponsors include the North Dakota Museum of 
Art, the Buffalo Commons Chamber Music Society, and individual donors. 


