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Relativity Variations (1991) 

Toccata (2001) 
Pierre Jalbert, piano 

Winter Scenes (1997) 
(four songs on texts of D. G. Jones) 

I February 
II Winter Hills 

III View From My Window 
TV. Thaw 

Nacole Palmer, soprano 
Catherine Barrett, harp 
Michelle Cheramy, flute 

Sheldon Person, viola 

MaskPlus (1989) (Premiere) 

Pierre Jalbert 
(b.1967) 

Karim Al-Zand 
(b.1970) 

Richard Lavenda 
(b.1955) • 

Brian Connelly, piano 

INTERMISSION 

Arioso (1990) Edward Applebaum 
(b.1937) 

Renato Fabbro, piano (guest) 

American Nights (2000) 

I Edward Hopper (Moderato) 
II Jack Kerouac (Allegro) 

III Peter Josyph (Cantabile) 

Kenneth Goldsmith, violin 

Arthur Gottschalk 
(b.1952) 

Jo Anne Ritacca, piano (guest) 
Jeffrey Robinson, bassoon (guest) 
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PROGRAM NOTES 

Relativity Variations 

Toccata 

. Pierre Jalbert 

Relativity Variations is based on a general concept from Einstein's 
theory of relativity which states that as velocity increases, time slows 
down. In this work, which consists of a theme with six variations, the 
speed of the music gradually increases (representing velocity) while the 
harmonic rhythm (the rate at which harmonies change) slows down (re
presenting time). This idea is not followed in a strict, systematic fashion, 
but is treated rather freely. 

Set in a rondo-like form, the central feature of my Toccata is a rapid 
repeated-note figure which appears in different guises throughout the 
piece. 

Winter Scenes 

- Note by the composer 
Pierre Jalbert is currently Assistant Professor of 

Composition and Theory at The Shepherd School of Music . 

. KarimAl-Zand 

The text for Winter Scenes is by the Canadian poet D. G. Jones. 
Though the poems come from diverse collections, they are united by a 
common theme: winter. They are arranged in a chronological or "sea
sonal" order, beginning with the cold of deep winter in February, the 
first poem, to the rejuvenation of spring in Thaw, the last. In each poem, 
the overall meaning hinges on the last lines, even the last word. They 
have a kind of "upward" turn at the end, an optimistic revelation. 

February begins with a bleak description of the month, with indus
trial and martial allusions in the poetry. But in the last lines the poet 
augurs "singing spring and its relief Winter Hills, similarly, begins with 
a winter image: "the grey hill,s, like whales." The middle stanza in con
trast, is a personal lament. After a return to the whale/hill simile, the 
poet portends the spring: "the hills rise up: green." View From My Win
dow also has an important last word, "flowers," and like Winter Hills, 
seems to turn about this unexpected ending. Thaw is a single long sen
tence whose point is only reached at the very end. It is then that the scope 
of the poem suddenly widens, from microcosm (" the rippling pools") to 
macrocosm ("the earth trembling in its frame"). 

Winter Scenes was commissioned by Harvard University to be pre
sented to an audience of novice music students. In fulfilling its pedago
gical purpose, the piece illustrates various musical techniques: a passa
caglia (February); a canon by inversion (Winter Hills); a melodic palin
drome (View From My Window); and the use of modes (Thaw). 

- Note by the composer 

Karim Al-Zand is currently Visiting Assistant Professor of 
Composition and Theory at The Shepherd School of Music . 



I. February 

The February night refines the air 
That all these empty corridors 
Of stony city walls now biting wear 
Like polished steel from a cold forge. 
And men are deeply moled within those walls 
To hibernate in their own heat; 
Outside their windows the high moonlight falls 
To bear against the tempered glass. 
Small blades of snow curl round a lamp below, 
A coal-black tree now cracks a joint, 
And the tall air like a frozen bow 
Draws its arc across the sky. 

Yet in one night of rotting snow, the shaft 
And bow will crumble unreleased, 
And all these windows open to a draught 
Of singing spring and its relief 

II. Winter Hills 

The grey hills, like whales, 
Journey in the winter sea; 

I hardly know if I'm alive, 
Or shall ever love again -

Unless I journey with the whales 
To where the hills rise up: green. 

III. View From My Window 

The hillside has been hidden 
And the stones 
Come up out of the snow 
Like flowers. 

IV. Thaw 

When the snow melts to the ground 
leaving between hillocks of snow 
many little pools where 
green grass and dead leaves grow, 
the currents which run from pool down to pool 
are too slight to be seen, 
yet they ripple the pools as though 
all earth were trembling in its frame. 

D. G. Jones 

February, Winter Hills, and Thaw from Frost 011 the Sun, Contact Press, 
Toronto, 1957. View from My Window from Phrases from Orpheus, 
Oxford University Press, Toronto, 1967. Used by kind permission of the author. 



MaskPlus . . Richard Lavenda 

In 1982, I wrote a solo piano piece called Through the Mask. Its title 

was taken from a passage in Moby Dick where Ahab attempts to justify 

his obsessive pursuit of the white whale. "All visible objects, man, are but 

as pasteboard masks .... If man will strike, strike through the mask! How 

can the prisoner reach outside except by thrusting through the wall?" 

While the piece has no actual connection to the book or its characters, it 

seemed to me a fair description of its energy, style, and rhetoric. 

Some seven years later, when Brian Connelly asked me to write him 

a piece, I thought it would be interesting to start the new work where the 

old one ended, and to see where that might take me. The resulting piece, 

MaskPlus, is a one movement work built literally from the last chord of 

the other piece. It is dedicated to Brian Connelly. 

Arioso. 

- Note by the composer 

Richard Lavenda is currently Professor of Composition 

and Theory at The Shepherd School of Music . 

. Edward Applebaum 

Arioso was composed for William Wolfram in 1990. Bill asked for a 

work which he could include on his recital repertoire. He has performed 

it many times, leading to further collaboration; in 1993 I wrote Remem

brance: Elegy for Stephen Albert for him. 

This. work is the first in a trilogy of jazz piano works; it is largely 

based upon the style and gestures of Erroll Garner, with a nod in the di

rection of Debussy. The second, Waltz, is a reminiscence of Bill Evans. 

The third, in progress, is a "thank you" to the composer who has had 

the greatest influence on me: Dave Brubeck. 

This seven-minute work is cast in one large gesture. It begins using 

the piano's middle register, then spreads out to include a very high lyri

cal melody with left hand harmonic accompaniment (there's a faint trace 

of Fats Waller here) while the middle continues with the opening idea. 

It concludes by returning to the middle, using Garner's typical rolling 

chords. 
It's meant to be fun. - Note by the composer 

Edward Applebaum is currently Visiting Professor of 

Composition and Theory at The Shepherd School of Music. 

American Nights . . Arthur Gottschalk 

American Nights takes its title from a ballet choreographed in 2000 

by Michele Brangwen, and is based upon passages from Jack Kerouac's 

semi-autobiographical novel On The Road, a poem by Peter Josyph, and 

Edward Hopper's stark and lonely nocturnes. It is a piano trio, but with 

a bassoon substituting for the traditional cello. The first movement is 

contemplative and cerebral, with just a hint of "cool"jazz. The second 

movement is light in nature and charmingly energetic, containing some 



"barre/house" styling and tango. The last movement is more contempla

tive, featuring each of the three instruments in cantabile solo passages 

as well as discursive ensembles. - Note by the composer 

Arthur Gottschalk is currently Professor of Composition 
and Theory and Chair of the Composition and Theory 

Department at The Shepherd School of Music. 

UPCOMING CONTEMPORARY MUSIC CONCERTS 

SYZYGY, New Music at Rice 

The Chiara String Quartet 

Rebecca Fischer, violin 
Julie Hye-Yung Yoon, violin 

Jonah Sirota, viola 
Gregory Beaver, cello 

PROGRAM 

Jefferson Friedman - String Quartet No. 2 (1999) 

Gabriela Lena Frank -Leyendas: An Andean Walkabout (2001) 

Chen Yi -Sound of the Five (1999) (with Norman Fischer, cello) 

Tuesday, February 12, 8:00 p.m. 

Duncan Recital Hall 
Free admission 

FACULTY RECITAL 

Arthur Gottschalk, composer 

PROGRAM 

Contrary Variants (Kirstin Eade, flute) 
The Fountain (Reynaldo Ochoa, trumpet) 

Shall We Gather (In Memoriam Arnett Cobb) 
(Scott Plugge, alto saxophone) 

Cello: Fishing at Antibes (Max Dyer, cello) 

Stations (Matthew McClung, percussion) 
Heavy Metal (for brass quintet) 

Wednesday, February 13, 8:00 p.m. 

Duncan Recital Hall 
Free admission 

RICE 

. .) 
·- · <ill •· ... ~ 

.... 
I 

'1 ... 

" 

y 


