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PROGRAM 

Introduction to "Khovantchina" Modest Mussorgsky 
(1839-1881) 

arr. Nikolai Rimsky-Korsakov 
(1844-1908) 

James Gaffigan, conductor 

Rhapsody on a Theme 
of Paganini, Op. 43 

Introduction. Allegro vivace 
Variation I. Tempo precedente 
Theme. L'istesso tempo 
Variation II. L'istesso tempo 
Variation III. L'istesso tempo 
Variation IV. Piit vivo 
Variation V. Tempo precedente 
Variation VI. L'istesso tempo 

Sergei Rachmaninoff 
(1873-1943) 

Variation VII. Meno mosso, a tempo moderato 
Variation VIII. Tempo I 
Variation IX. L'istesso tempo 
Variation X L'istesso tempo 
Variation XI. Moderato 
Variation XII. Tempo di menuetto 
Variation XIII. Allegro 
Variation XIV. L'istesso tempo 
Variation XV. Piit vivo scherzando 
Variation XVI. Allegretto 
Variation XVII. L'istesso tempo 
Variation XVIII. Andante cantabile 
Variation XIX. L'istesso tempo 
Variation XX Un poco piit vivo 
Variation XX!. Un poco piit vivo 
Variation XXII. Un poco piit vivo ( alla breve) 
Variation XXIII. L'istesso tempo 
Variation XXIV. A tempo, un poco meno mosso 

Jon Kimura Parker, soloist 

INTERMISSION 

Symphonic Dances, Op. 45 

Non allegro - Lento - Tempo I 
Andante con moto (Tempo di Valse) 
Lento assai -Allegro vivace 

Sergei Rachmaninoff 
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PROGRAM NOTES 

Introduction to "Khovantchina" . . lvfodestlvfussorgsky 

Khovantchina, or "The Khovansky Affair," is a grand historical opera deal
ing with the political turmoil surrounding the ascension of Peter the Great to the 
throne. Much of the action takes place in Moscow of 1682, where chaos and con
flict run rampant. The future Peter the Great is only ten years old. The Regent, 
Peter's half-sister Sophia, introduces Western reforms into Russia with the aid 
of her former lover, Prince Golitsyn. The" Old Believers," a group of militant 
religious dissenters, are strongly against any sort of modernization - especially 
Sophia's Western reforms. Thus History battles Faith, and the fate of Russia 
hangs in the balance. In the end, the old Russia passes from the scene and the 
new Russia is revealed. The Old Believers choose mass suicide over submission 
to the new government, dousing an old hermitage with oil before entering it and 
setting it afire. 

In 1872, Mussorgsky began compiling material for Khova11tchi11a, and he 
decided not to rely on a libretto or single literary source as the basis of the work. 
During the opera's conception and development, the sto,y was continually being 
revised. Mussorgsky entertained many suggestions from Vladimir Stasov, his 
mentor, regarding large-scale changes to both music and plot. The composer 
worked on Khovantchi11a until his death in 1881 from chronic alcoholism. The 
score was left incomplete, containing only a few sketches of the final scene and 
existing only in piano-vocal score. 

The introduction to Klwvantchina is comprised of melodic material from the 
opera as a whole. It has three sections, each distinguished by large textural and 
tempo changes. Flowing over these broad sections are long lyrical lines remi
niscent of Russian folk song. Nuggets of Boris Godo11ov, Mussorgsky's earlier 
opera, and Night on Bald Mountain can be found in the procession-like middle 
section before the work winds down to a blissful void. 

Many great composers have undertaken the orchestration of portions of 
Khovantchina, including Shostakovich, Ravel, and Stravinsky. Tonight's perfor
mance features Rimsky-Korsakov's orchestration. 

Rhapsody on a Theme of Paganini, Op. 43 . . Sergei Rachmaninoff 

Ever since the initial publication of Niccolo Paganini's Twenty-Four Ca
prices, Op.J,few composers have been able to resist creating yet more varia
tions on that infinitely alterable 24th Caprice. Indeed, Rachmaninoff's Rhapsody 
enjoys the company of works by Liszt, Brahms, Lutoslawski, George Rochberg, 
and Andrew Lloyd Webber. 

Rachmaninoff was interested in more than just the 24th Caprice, however. 
He was intrigued by the very legend of Paganini and the myth that he had sold 
his soul to the Devil in exchange for his miraculous violin technique. After writ
ing the Rhapsody, Rachmaninoff approached Mikhail Fokine with the idea of 
turning the Rhapsody into a ballet loosely based on this legend. In the ballet, 
Paganini would " ... sell his soul to the Evil Spirit for perfection in art and also 
for a woman." The "Evil Spirit"would be represented by the Dies irae, the early 
chant sequence describing the Day of Wrath. The inner variations would repre
sent the "love" episodes, and the work would end with the triumph of Paganini's 
conquerors. Fokine, a Russian choreographer best known for his collaborations 
with Igor Stravinsky, took Rachmaninoff's ideas and indeed turned them into a 
ballet that was staged with great success in 1939-1940. 

The Rhapsody opens with a structural peculiarity. Instead of presenting the 
theme, as most theme-and-variation sets do, it opens with an introduction fol-



lowed by Variation 1. This variation then flows into the theme, played by the 

violins and sparsely accentuated by the piano, which then moves into the subtly 

ornamented Variation 2. The Rhapsody is easily segmented into three large sec

tions, each corresponding to the typical fast-slow-fast movements of a concerto. 

Variations 1-10 serve as the opening movement, with Variation 11 acting as a 

transition into Variations 12-18, the "slow movement." The final "fast movement," 

Variations 19-24,follows attacca. The Dies irae appears in Variations 7, 10, 22, 

and 24,framing Rachmaninoff's programmatic approach to the work. 

In an odd twist of fate, it is possible that Rachmaninoff had more in common 

with Paganini than just his use of the 24th Caprice. Many people have formu

lated theories concerning Paganini's incredible facility on the violin. One is 

that Paganini suffered from Marfan's syndrome, a hereditary disarrangement of 

connective tissue. In addition to allowing a sort of spider-like flexibility of the 

fingers, Marfan's syndrome also tends to cause specific physical features, includ

ing long limbs and a slender figure. Considering Rachmaninoff's huge reach on 

the piano (he was able to reach a fourteenth) and his physical characteristics, it 

has been suggested that Rachmaninoff also suffered from Marfan's syndrome. 

Symphonic Dances, Op. 45 . . Sergei Rachmaninoff 

Finished in 1940, just over a year before his death of cancer, the Symphonic 

Dances represented the pinnacle of Rachmaninoff's compositional achievements. 

Despite his self-critical nature, Rachmaninoff himself considered Symphonic 

Dances to be his best work and was disappointed at being unable to record the 

set. Each of the three dances displays a unique character, which add up to a sa

tisfying whole. Influences of jazz and early Russian chant, and hints of Rimsky

Korsakov and Tchaikovsky, can also be heard in Rachmaninoff's compositional 

language. 
The first dance begins with a relentless, driving eighth-note rhythm in the 

strings and a falling triadic motif in the winds. This triadic figure soon turns into 

the main theme, becoming stretched and distorted with the approach of the re

flective middle section. This middle section reveals a long melodic line of lush, 

vocalesque qualities enhanced by the unexpected alto saxophone solo. With the 

help of a Dies irae-inspired passage, a slow transition brings the movement back 

to the opening material and then into a reflective postlude. The movement ends 

as it began, with a quiet rhythm in the strings. 

The second dance is a fantastic waltz,full of woodwind acrobatics and blar

ing fanfares which disrupt the flowing waltz. With solo violin, muted brass, and 

extensive use of pizzicato in the strings, a wonderfully haunted atmosphere is 

achieved that even the romantic inner section can't overcome. 

The third dance opens with a slow, sighing statement of the Dies irae in the 

winds. The chant then gets expanded and contracted, becoming yet another mel

ody subject to variation. The rhythms and tempi build in complexity and volume 

to a quick trumpet fanfare, and a short waltz-like section follows, reminiscent 

of the second dance in the muted sound and rhythm. This flows into a lush la

ment, where the Dies irae appears yet again, offering an unexpected comfort. 

The final, intense section features a return of the earlier rhythmic complexity 

and brass fanfares. 
The Dies irae also returns, but after being stated repeatedly and more em

phatically in the brass, it gets melded to a statement from Blagosloven Yesi, 

Gospodi, the ninth number in Rachmaninoff's "All-Night Vigil." Blagosloven 

is based on early Russian znammeny chant and retells the story of the Resur

rection. After a quick coda, the piece ends in blatant optimism, as though the 

Dies irae has finally been vanquished and overthrown. 

- Notes by Kenya Patzer 



BIOGRAPHIES 

JAMES GAFFIGAN is currently enrolled in his first year of graduate con

ducting studies at the Shepherd School of Music as a student of Larry Rachleff. 

For the past two summers he attended the Aspen Music School as an Academy 

Conductor. A recipient of the Aspen Robert Harth conducting prize, Mr. Gaffigan 

is invited to return to the festival in the summer of 2002. He was also invited to 

Tanglewood last summer as a conducting fellowship student. In 2000 he received 

the first ever Benjamin Zander Conducting Fellowship from the Boston Philhar

monic, which granted him a budget of $10,000, provided him the means to travel, 

and gave him the opportunity to conduct a full-scale production of a Mozart 

opera scenes recital at the New England Conservato,y of Music. Last year Mr. 

Gaffigan was invited to audition for the position of assistant conductor of the 

Los Angeles Philharmonic. He was recently offered the position of Music Direc

tor of the New York Youth Symphony. 
Mr. Gaffigan holds degrees and diplomas from the New England Conserva

tory of Music, the Juilliard Preparatory School, and the LaGuardia High School 

of Music and Art in New York City. His primary conducting teachers have been 

David Zinman, Frank Battisti, Benjamin Zander, Robert Spano, Murry Sidlin, 

and Jorma Panula. 

Internationally acclaimed pianist JON KIMURA PARKER has pe,formed 

with the Philadelphia Orchestra in Carnegie Hall, the Chicago Symphony at 

Ravinia, and the Deutsche Symphonie in the Philharmonie Berlin. He has given 

recitals in London, New York, Chicago, Munich, Budapest, Sydney, Hong Kong, 

and Tokyo, and has performed with the Cleveland and Tokyo Quartets, Joshua 

Bell, Cho-Liang Lin, and Pinchas Zukerman. A versatile performer, Dr. Parker 

has also jammed with Doc Severinsen. In 1995 he was seen on CNN performing 

in war-torn Sarajevo. Gold Medal winner at the 1984 Leeds International Piano 

Competition, Jon Kimura Parker was also awarded his country's highest honor, 

the Order of Canada, in 1999. 
Jon Kimura Parker is Professor of Piano at The Shepherd School of Music. 

A committed educator, he has given master classes at the Steans Institute, the 

Banf!Centre, the Brevard Festival, Caramoor's Rising Stars, and The Juilliard 

School. He hosts the television series "WholeNotes" about classical music, and 

performs and lectures in remote regions of Canada as a founding member of 

"Piano Six." He has recorded the Barber Piano Concerto for Te/arc and cur

rently records for gmn. com. Jon Kimura Parker studied with Edward Parker, 

Keiko Parker, Marek Jablonski, Robin Wood, Lee Kum-Sing, and Adele Marcus, 

under whom he received his doctorate at The Juilliard School in 1988. Dr. Parker 

maintains an Internet presence at kimura.com. 

UPCOMING ORCHESTRA CONCERTS 

Friday, February 15, 8:00 p.m. - SHEPHERD SCHOOL SYMPHONY ORCHESTRA 

Larry Rachlejf, conductor PROGRAM: Webern - Passacaglia, Op. I; Hindemith -
Mathis der Maler: Symphony; and Brahms - Violin Concerto i11 D Major, Op. 77 

(Jonthan Swartz, soloist). Stude Concert Hall. Free admission. 

Saturday, February 16, 8:00 p.m. - SHEPHERD SCHOOL CHAMBER ORCHESTRA 

Larry Rachlejf, conductor; David Cho, guest conductor PROGRAM: Elgar - Elegy; 

Messiaen - L'oiseaux exotiques; Hoffmeister - Viola Concerto (Misha Galaganov, 

soloist); and Stravinsky- Danses Concerta11tes. Stude Concert Hall. Free admission. 
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