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PROGRAM 

Commedia for ( almost) 
18th century orchestra (1971) 

From Holberg's Time, Op. 40 

Praeludium. Allegro vivace 
Sarabande. Andante 

William Balcom 
(b.1938) 

Edvard Grieg 
(1843-1907) 

Gavotte. Allegretto - Musette. Poco piu mosso 
Air. Andante religioso 
Rigaudon. Allegro con brio 

INTERMISSION 

Symphony No. 2 in D Major, Op. 36 

Adagio -Allegro con brio 
Larghetto 
Scherzo. Allegro 
Allegro molto 

Ludwig van Beethoven 
(1770-1827) 

in consideration of the peiformers and members of the audience, please 
check audible paging devices with the ushers and silence audible timepieces. 

The taking of photographs and use of recording equipment are prohibited. 
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• SHEPHERD SCHOOL CHAMBER ORCHESTRA 

Violin I Cello (cont.) Clarinet (cont.) 
Christine Hauptly, Tomoko Fujita Patrick Hanudel 

concertmaster Laura Love 
Jooyeon Kong Lydia Rubrecht E-flat Clarinet 
Tor Johan B0en Mara Kronick Patrick Hanudel 
Aaron Hilsinger 
Jeremy Preston Double Bass Bassoon 

Martin Shultz Anthony Flynt, Christopher Mayer 

Kirsten Smith principal Anne Marie Power 

Violin II 
Erik Gron/or 

Horn 
Gillian Clements, 

David Campbell 
Sarah Bach 

principal Blake Slansky 
Elissa Wagman Flute 

Linling Hsu Michelle Cheramy Trumpet 
Emily Senturia Kathleen Schott Ryan Barwise 
Ann Miller Zachary Enos 
Pamela Yu Piccolo 

Michelle Cheramy Piano 
Viola Pi-Ju Chiang 
Sheldon Person, Oboe 

principal Aryn Sweeney Timpani 
Megan Fergusson Lamija Ta/am Craig Hauschildt 
Daphne Gerling Mandy Wickham Matthew McC!ung 
Michele Gunn 
Synnove Marlow Clarinet 

Orchestra Manager 
Martin Merritt 

Cello Alexandra Bond 

Rebecca Wenham, Carrie Bude/man Orchestra Librarian 
principal Kaaren Fleisher 

STRING SEATING CHANGES WITH EACH CONCERT. 

WINDS, BRASS, AND PERCUSSION LISTED ALPHABETICALLY 

UPCOMING ORCHESTRA CONCERTS 

Friday, December 7, 8:00 p.m. - SHEPHERD SCHOOL SYMPHONY ORCHESTRA 
Larry RachlejJ; conductor; James Gaffigan, guest conductor PROGRAM: Mussorgsky
Introduction to "Khovantchina"; Rachmaninoff- Rhapsody on a Theme of Paganini, 
Op. 43 ( Jon Kimura Parker, soloist); and Rachmaninoff- Symphonic Dances, Op. 45. 
Stude Concert Hall. Free admission. 

Friday, February 15, 8:00 p.m. - SHEPHERD SCHOOL SYMPHONY ORCHESTRA 
Larry Rachleff, conductor PROGRAM: Webern - Passacaglia, Op. I; Hindemith -
Mathis der Maler: Symphony; and Brahms - Violin Concerto in D Major, Op. 77 
(Jonthan Swartz, soloist). Stude Concert Hall. Free admission. 

Saturday, February 16, 8:00 p.m. - SHEPHERD SCHOOL CHAMBER ORCHESTRA 
Larry Rachleff, conductor; David Cho, guest conductor PROGRAM: Elgar - Elegy; 
Messiaen -L'oiseaux exotiques; Hoffmeister - Viola Concerto (Misha Galaganov, 
soloist); and Stravinsky- Danses Concertantes. Stude Concert Hall. Free admission. 



PROGRAM NOTES 

Commediafor (almost) . 
18th century orchestra 

. William Balcom 

Born in Seattle, William Balcom entered the University of Washing
ton at age eleven as a private student in piano and composition, and 
eventually earned his bachelor's degree there. In 1959 he began to study 
with Darius Milhaud in California and Paris. In 1964 he received the 
first doctor of musical arts degree conferred by Stanford University. 
Balcom has taught music at the University of Washington and the City 
University of New York, and has been composer in residence at the Yale 
Drama School and the New York University Schools of the Arts. Since 
the fall of 1973, he has taught composition at the University of Michi
gan. In addition to his compositional activities, Balcom is a knowledge
able performer of ragtime music and was an important part of the re
vival of the genre in the 1970s. His most recent accomplishment is the 
premiere of his opera A View From the Bridge (based on Arthur Miller's 
play) at The Lyric Opera of Chicago. 

Bo/corn's Commedia for (almost) 18th century orchestra is the most 
recent piece on tonight 's program and was premiered by the St. Paul 
Chamber Orchestra in 1972. This work, like the Holberg Suite, looks 
back to the music of a bygone era. Here Balcom is inspired by the music 
of Mozart, Gluck, and their contemporaries. Instead of using the forms 
of that time, Balcom uses short quotes from familiar pieces by these 
composers. The story behind Commedia concerns a bite by a tarantula 
and the effect on its victim. The first section depicts the scene before the 
bite with the scurrying of the spider. Then the bite itself is interpreted 
through French horns. The next section is the calm before the poison 
sets in. The final section, featuring the E-flat clarinet, is a tarantella, 
an animated dance said to serve as the antidote for the bite of the poi-
sonous spider. 

From Holberg's Time, Op. 40 . Edvard Grieg 

Edvard Grieg is one of the most noteworthy Scandinavian compos
ers of the later 19th century, a period marked by increasing nationalism. 
From Ho/berg's Time -Suite in Antique Style (commonly known as 
the Holberg Suite) reflects Grieg's Norwegian patriotism as it comme
morates the bicentennial of the "Scandinavian Moliere ," playwright 
Ludvig Baron Holberg (1684-1754). The suite has five movements: 
Praeludium, Sarabande, Gavotte, Air, and Rigaudon. Inspired by Ho/
berg's contemporaries, JS. Bach and Handel, the piece recalls the 
dance suite, the popular Baroque musical form . Originally scored for 
solo piano, the Holberg Suite was re-orchestrated for string orchestra 
in 1885. 

The opening Praeludium places lyrical themes against a repeated 
rhythmic accompaniment, similar to the improvisatory harpsichord and 



organ preludes of the Baroque style period. The second movement, 

Sarabande, is marked by an expressive melody whose emphasis on the 

second beat of the measure creates an interesting syncopated effect. In 

this movement, one finds lush passages and rich tutti textures. A refined 

Gavotte follows, whose center section is a musette with a drone bass in 

the cello part. The beautiful Air that comes next recalls the poignant 

sounds first presented in the Sarabande. Grieg ends the Suite with a 

quick-spirited Rigaudpn that brings the work to an energetic conclusion. 

Symphony No. 2 in D Major, Op. 36 . . Ludwig van Beethoven 

Some time before the completion of Symphony No. 2, Beethoven 

began to struggle with his hearing. As early as 1796, he complained of 

hearing difficulties, and by 1802 he sought advice from several of the 

best doctors in Vienna. Finally, it was suggested that Beethoven retreat 

to the quiet countryside. He moved to the village of Heiligenstadt, just 

outside of Vienna, in April of 1802, and stayed there for nearly six months. 

During this period, Beethoven was quite productive, completing the Sym

phony No. 2 and several chamber works by the early fall. By October, 

however, he was deeply depressed. On October 8, he wrote the famous 

"Heiligenstadt Testament," a last will and testament addressed to his 

brothers. In this document, Beethoven reveals his vulnerable emotional 

state, laments his deafness, and names art as his only reason for living. 

His depression, however, seems to have had little bearing on his work 

ethic; shortly after writing the "Heiligenstadt Testament," Beethoven re

turned to Vienna to continue composing. 

The symphony begins with a slow introduction (Adagio molto ), which 

leads by means of a rapidly descending scale into the movement proper 

(Allegro con brio). The exposition presents two main ideas: an agitated 

melody in the lower strings, and a light march in the woodwinds and 

violins. The movement is in sonata form, but Beethoven's development 

section is longer and more intense than in earlier symphonies. The Lar

ghetto is a lyrical, slow movement - Berlioz later referred to it as a "pure 

and forthright song." Again, Beethoven uses sonata form to organize his 

material. The main theme is a long arching melody stated by the violins 

and then embellished. The secondary theme, played by the strings and 

then embellished by the winds, is gently unhurried. In the third move

ment, Beethoven, for the first time in a symphony, presents a Scherzo in 

place of the usual Minuet. The movement has a ternary (ABA) form with 

a rushed and furious beginning and end, and a trio that features a hu

morous oboe and bassoon duet. The exuberant finale (Allegro molto) 

brings the symphony to an exciting close. The main theme heard here 

has been referred to as a "musical somersault" and is made up of an as

cending half step, a wide downward leap, and a trill. This cheerful char

acter continues through several contrasting sections, and ends with a 

high-spirited coda. 
- Notes by Bethany Harvey 


