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FACULTY AND 

GUEST ARTIST RECITAL 

DAVID PECK, clarinet 

EDITH ORLOFF, piano (guest) 

assisted by 

CHRISTOPHER FRENCH, cello (guest) 

CARRIE BUDELMAN, clarinet 

Wednesday, November 14, 2001 

8:00 p.m. 

Lillian H. Duncan Recital Hall 

~ 
School 
of Music 

RICE UNNERSITY 



PROGRAM 

Concerto in B-flat Major 
for Two Clarinets and Orchestra 

Allegro 
Andante moderato 

Tempo di Minuetto 

Carl Stamitz 
(1745-1801) 

Mr. Peck, Ms. Budelman, Ms. Orloff 

Sonata da Camera for Clarinet and Piano 

Alla Marcia: Allegro capriccioso 
Romanza: Adagio 
Intermezzo Nuvoloso: Presto pianissimo 
Introduzione e Giga Finale: 

Lento - Allegro energico e molto vivace 

Mr. Peck, Ms. Orloff 

Triptico (for clarinet and piano) (2001) 

Evocaci6n 
Pinon 
El Dueno de la Casa (Duende) 

Mr. Peck, Ms. Orloff 

INTERMISSION 

Shadowplay (for clarinet, cello, and piano) 
(2001) (Premiere) 

Ingolf Dahl 
(1912-1970) 

John Thaw 
(b.1949) 

Richard Lavenda 
(b.1955) 

Mr. Peck, Mr. French, Ms. Orloff 

Sonata in E-jlat Major for Clarinet 
and Piano, Op.120 No. 2 

Allegro amabile 

Allegro appassionato 
Andante con moto -Allegro 

Mr. Peck, Ms. Orloff 

Johannes Brahms 
(1833-1897) 
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PROGRAM NOTES 

Concerto in B-flat Major for . . Carl Stamitz 

Two Clarinets and Orchestra 

Composer-violinist Carl (Philipp) Stamitz, born in Mannheim, Germany, 

was the son and student of Johann Wenzel Anton Stamitz. He was a leading 

member of the second generation of Mannheim orchestral composers, a 

widely-traveled performer, and a major contributor to the literature of the 

symphonie concertante. 
Stamitz received his earliest training from his father Johann, who was 

also a composer-violinist and teacher. It was Johann Stamitz who not only 

ranks among the most important early Classical symphonists but was also in

fluential in making the court of the Elector Palatine at Mannheim a leading 

center of orchestral performance and composition. 
Carl Stamitz composed nearly as many chamber works as orchestral, but 

his reputation as a composer derives principally from the latter. His fifty-one 

symphonies, thirty-eight symphonies concertantes, and more than sixty con

certos make him the most prolific composer from Mannheim. On the whole, 

his works reflect his Mannheim heritage as heard in their idiomatic treatment 

of the orchestra, range of dynamic effects, homophonic texture contrasting 

with thematic material, and certain Mannheim melodic cliches. Yet his years 

in Paris and London fostered the bulk of his compositions, and the character

istics of his style such as pervasive lyricism and ease of melodic flow place 

his music in a more cosmopolitan context than that of the Mannheim influence 

alone. 
Stamitz has been credited with having written eleven clarinet concertos. 

Four of those were first published between 1953 and 1958. Six clarinet con

certos by him were, however, published in 1780 by Sieber in Paris. The Con

certo in B-flat Major for Two Clarinets and Orchestra numbers fourth of 

this original group of six and expresses more of the style and form of the sym

phonie concertante. The first movement follows the basic ritomello structure 

of the 18th century solo-concerto with four tutti sections framing modulatory 

solo sections, the last of which features a modest cadenza. The second move

ment, marked Andante moderate, is an extended binary form. Lyrical and ex

pressive, it is punctuated by appoggiaturas and other ornamentation typical 

of this style. The last movement is a rondo marked Tempo di Minuetto. 

- Note by David Peck 

Sonata da Camera for Clarinet and Piano . . Ingolf Dahl 

The prolific career of Ingolf Dahl is reflected in his distinguished legacy 

as composer, performer, conductor, and educator. Born in Hamburg of Swed

ish parents, he grew up in a stimulating intellectual and cultural atmosphere 

at home, as his parents were hosts to frequent visits by well-known artists, 

scientists, and educators. His preliminary studies were at the Cologne Hoch

schule far Musik and at the Zurich Conservatory, and it was in Zurich that his 

professional career began with a coaching and conducting post at the Zurich 

Staatsoper. In 1938 he left Europe for the U.S. and settled in Los Angeles. 

From then on, the range of his musical activities was enormous, including 

work for radio and film studios, composing, conducting, performing as solo 

and ensemble pianist, and lecturing. He joined the faculty of the University 

of Southern California in 1945 and remained there until his death. His con

tribution to the musical scene in Los Angeles was far-reaching, as he was de

dicated to featuring performances of works by American composers, either as 

premieres or first hearings on the West Coast, including Copland, Diamond, 



Foss, Ives, Piston, and Ruggles. He also introduced major works by Berg, 

Hindemith, Schoenberg, and Stravinsky to the West Coast. Dahl was also vi

tal as planner, pianist, and regular conductor for the legendary Concerts on 

the Roof and Monday Evening Concerts series, both in Los Angeles. 
Dahl's interest in writing a piece for clarinet and piano stemmed in part 

from his stay at the MacDowell Colony in the spring of 1967. During that time, 

he collaborated with his clarinetist-composer friend Nicolas Roussakis in read
ings of virtually the entire clarinet-piano repertoire. In fact, Dahl had already 

been approached early in 1966 by Thomas Ayres, a professor of clarinet at 
Iowa State University, about the possibility of writing such a piece, and had 

begun sketches a year later while on sabbatical. Roussakis demonstrated some 

of the sketches for Dahl and discussed certain technical aspects of clarinet 

performance. 
The resulting Sonata da Camera for Clarinet and Piano was composed 

in 1967 and revised in 1970. This four-movement work in neo-classical form, 
with sections titled Alla Marcia, Romanza, Intermezzo Nuvoloso, and Introdu

zione e Giga Finale, is imbued with considerable musical, technical, and en
semble challenges for both instruments. The keen listener can discern influ
ences of Copland, Stravinsky, Hindemith, and German Expressionism, along 
with traces of impish humor throughout the piece. Dahl, although drawing on 
a myriad of forms and styles, maintains an absolutely distinct musical language 

in this seldom-heard but engrossing work. 
- Note by Edith Orloff 

Triptico. . John Thaw 

Triptico was written to commemorate Frank Salazar, conductor, clarinet
ist, and teacher who was mentor to both David Peck and myself as we grew up 
in Ventura, California. I hoped to reflect some of Frank's wide ranging inter
ests both in music and the arts as well as his Hispanic heritage, of which he 
was proud. The first section of the piece, Evocaci6n (Evocation) is introduc
tory in nature, with rising trills in the piano and rising and falling arpeggios 
in the clarinet. A slowly rising melodic line in the clarinet leads to a series of 
variations on the opening, interrupted once by a brief cantabile melody in the 
chalumeau register of the clarinet. The variations lead to a climax where there 
is a quote from the end of the first movement ("Old Folks Catherin'") of the 
second symphony ("The Camp Meeting") by Charles Ives. This quote is itself 
a paraphrase of the spiritual Swing Low, Sweet Chariot. Salazar was devoted 
to the music of Charles Ives and performed it frequently. 

The middle panel of this triptych, Piii6n, was the first to be written. The 

piii6n is a species of pine tree found throughout the Southwest and in South
ern California - areas where Frank Salazar grew up (New Mexico) and con
ducted (California). The pinyon pine, as it is called in English, produces edi
ble seeds in its cones, the pine nuts of southern European and Latin American 

cooking. 
The piece is an aria for clarinet and piano. The opening section has a spare 

piano part framing the gradually rising arc of the clarinet melody inflected by 

quarter-tones. In the middle section the clarinet plays a rhythmically active var
iation of its opening melody. Then the instruments trade roles, with the piano 
playing the active role which the clarinet part outlines. The music slowly re

turns to a texture similar to the opening,featuring multiphonics in the clarinet. 
The last section El Duefio de la Casa (Duende) is a result of a discussion I 

had with Frank Salazar about Piii6n, which had been written to commemorate 
his 70th birthday. He brought up the subject of duende, a word with several 

meanings. The Spanish poet Garcia Lorca used the term to describe the soul 

of flamenco. Frank told of it as a household gnome always playing tricks on 
the unsuspecting. I use both senses of the word in the scherzo, which gradually 
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brings back material from both the other movements and makes reference 
twice to a traditional flamenco prelude, one quoted by composers from the 
17th century on. 

Triptico received its world premiere by Mr. Peck and Ms. Orloff, for whom 
it was written, at the convention of the International Clarinet Society in New 
Orleans last August. Tonight it receives its Houston premiere . 

- Note by the composer 

John Thow, a native of Southern California, studied at the University of 
Southern California (B. Mus. , composition study with Anthony Vazzana and 
Ramiro Cortes) and Harvard University (Ph.D., composition study with Leon 
Kirchner and musicology with Oliver Strunk). A Fulbright fellowship brought 
him to Italy, where he studied with Luciano Berio in Rome and Franco Dona
toni at the Accademia Chigiana in Siena. He returned to Italy under Han,ard 
travel grants and the Rome Prize Fellowship in composition to continue study 
with Berio . 

In 1981 John T110w joined the music faculty at the University of Califor
nia, Berkeley, after having taught at Harvard and Boston University, and has 
served the department as chair and as director of the Berkeley Contemporary 
Music Players. 

John Thaw has received commissions and awards from many prominent 
performing groups and institutions in the U.S. and abroad. These include the 
Boston Musica Viva, Alea III (Boston), the Brooklyn Philharmonic, !'Orches
tra Sinfonica delta RAJ (Rome), La Settimana Musicale Chigiana (Siena, Italy), 
Musical Elements (New York), the San Francisco Symphony, the Detroit Cham
ber Soloists, North /South Consonance (New York), the San Francisco Contem
porary Music Players and the Berkeley Opera. John Thow has received fellow
ships from the Guggenheim Foundation, the American Academy of Arts and 
Letters, the Djerassi Foundation , the Yaddo Foundation and other organiza
tions. The National Flute Association recently gave his duet for two Baroque 
flutes, To Invoke the Clouds, its Newly Published Music Award, and featured 
the piece at its national convention, the first time a work for Baroque flute had 
been so honored. His opera Serpentina, based on a tale of ETA Hoffmann, was 
warmly received at its premiere in 1999 by the Berkeley Opera. Carl Fischer, 
G. Schirmer, Falls House Press, and Theodore Presser publish his music. It is 
recorded on the Neuma, Music & Arts, and Cantilena labels. 

Shadowplay . . Richard Lavenda 

I named this piece after I had finished composing it, but I think the title 
describes it well. Shadowplay is a one movement work whose form is gener
ated by the shifting relationships, the play, among the three instruments. Lyri
cal gestures in one part are "shadowed" in a variety of ways by the other parts. 
And an important feature of the piece is how each instrument emerges into 
and recedes from the center of our attention. 

- Note by the composer 

Richard Lavenda's compositions include an opera, numerous pieces for 
orchestra, and a wide diversity of chamber music. His works have been per
formed in the U.S. and abroad by such ensembles as the Houston Symphony 
Orchestra, the Slovak Radio Orchestra, Da Camera of Houston, Earplay, the 
Fischer Duo, Ensemble Synergy/Prague, and ZA WA!, and have been record
ed on the Neuma, RedMark, and MMC labels. He received his education at 
Dartmouth College, Rice University, and the University of Michigan, studying 
with Ross Lee Finney, William Bo/com, Paul Cooper, and Ellsworth Milburn . 
Richard Lavenda joined the Shepherd School faculty in 1987, and is now Pro
fessor of Composition and Theory. 



Sonata in E-flat Major for. . Johannes Brahms 
Clarinet and Piano, Op.120 No. 2 

It was Brahms' association and his admiration for the gifted clarinetist, 
Richard Muehlfeld of Meiningen, that brought forth the clarinet master
pieces: the Trio, Op.114; the Quintet, Op.115; and the two sonatas, Op.120. 
These works have been described by Walter Niemann as "the golden fruits 
of Brahms' maturity." 

Brahms was at the apex of his creative powers in the summer of 1894 
when he wrote the sonatas at Bad Isch/. He had discovered Ischl's quiet charm 
as early as 1880, and it was now his favorite summer retreat. It was in the 
happy and quiet den at #51 Salzburgerstrasse that much of his enduring mu
sic was written. Muehlfeld was often in the composer's company; it was his 
presence that brought Brahms to consider the clarinet timbre better matched 
to that of the piano than those of string instruments (according to Clara 
Schumann's grandson, Ferdinand). Whether this is true or not (we clarinet
ists like to believe it), Brahms succeeded as no one else ever had in effecting 
the glorious liaison between clarinet and piano. Each of the sonatas has its · 
own mood and character, but are common in their fullest exploitation of the 
clarinet's unique expressive possibilities. 

The E-flat sonata starts Allegro amabile and in this mood of tenderness 
and amiability pursues its way in fluent flexibility until it ends in a short, sad 
coda. The second movement is an Allegro appassionato with a grand first theme, 
a noble trio and concluding in soft splendor. The last movement is Andante 
con moto with five variations. The theme is simple, the subtle variations re
presenting the ultimate in the use of this form. The movement ends in com
plete exuberance. 

- Reprinted with permission of Mitchell Lurie 

Please note that tonight's performance marks a coming-together of sev
eral personal and professional associations: It is interesting that Ingolf Dahl 
was teaching at the University of Southern California while Mr. Peck and Mr. 
Thaw (both natives of Ventura) were students there. In addition, Sonata da 
Camera has been on our repertoire wish list for years, and finally the time 
came to play it. By happy coincidence, we came to know the man who liter
ally "wrote the book" on Dahl. We are indebted to Jim Berdahl (IngolfDahl: 
His Life and Works, 1975) for generously offering us unlimited access to his 
research as well as his personal collection of Dahl's music. 

- David Peck and Edith Orloff 
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ABOUT THE PERFORMERS 

DAVID PECK is a native of Ventura, California. He attended the Univer
sity of Southern California School of Music from 1968 to 1973, receiving a 
Bachelor of Music degree in both clarinet and composition. Mr. Peck spent 
several years performing in southern California orchestras, chamber groups, 
and as soloist before joining the Houston Symphony in 1975 as Associate Prin
cipal Clarinet. In 1985 he assumed the post of Principal Clarinet with the San 
Diego Symphony and subsequently returned to the Houston Symphony in 1991 
as its Principal Clarinet. 

With over twenty years of professional orchestral experience, Mr. Peck is 
also an avid chamber musician and soloist. As a member of the Houston Sym
phony Chamber Players, he toured Europe and Japan and participated in sev
eral recordings on the Koch label. In 1993 he recorded Mozart's Clarinet 
Concerto with Christoph Eschenbach and the Houston Symphony. In addi
tion to the recent release of Messiaen's Quartet for the End of Time with the 
Chamber Players, recent recordings have concentrated on the composers of 
the Second Viennese School. Highly acclaimed, these recordings featuring Mr. 
Peck and his principal chair colleagues with Christoph Eschenbach, have 
dealt extensively with the works of Schoenberg, Berg, and Webern. 

Along with his duties as Principal Clarinet of the Houston Symphony, 
Mr. Peck is Associate Professor of Clarinet at the Shepherd School of Music . 

Known for her diversity as a performer, pianist EDITH ORLOFF has ap
peared to great acclaim in the U.S. and Europe. She has concertized with 
equal success as recitalist, chamber musician, and soloist with orchestra. Her 
solo German debut in 1998 was received as "elegant, a pleasure to hear," 
and her music-making has won praise at home and abroad for its interpre
tive vitality and perceptive musicianship. 

Ms. Orloff is currently director of the summer chamber music program 
at Idyllwild Arts in southern California, where she has served on the faculty 
since 1976. In 1980 she became a member of the Los Angeles-based Pacific 
Trio, which serves as trio-in-residence for Idyllwild Arts and annually tours 
the U.S. and Europe. The ensemble records for Brio Classics and has re
leased albums of works by Smetana, Dvorak, Brahms, Shostakovich, and 
Beethoven. 

A graduate of the California Institute of the Arts, where she studied 
piano with Earle Voorhies and chamber music with Cesare Pascarella, she 
has also worked with Jerome Lowenthal, Reginald Stewart, Rosina Lhevinne, 
and Roberto Eyzaguirre. 

Ms. Orloff maintains a private teaching studio in Houston and performs 
frequently as guest artist at the Shepherd School of Music. Concerts during 
the 2001-2002 season will include the Shepherd School's series SYZYGY
New Music at Rice, a tour of California with the Pacific Trio, and a return to 
Germany for concerto appearances in Bruchsal, Heidelberg, and Karlsruhe. 

CHRISTOPHER FRENCH, cellist, is a graduate of North Park College in 
Chicago, where he was winner of the Performance Award Certificate. Before 
joining the Houston Symphony in 1986, Mr. French was Principal Cellist of 
the Civic Orchestra of Chicago, Principal Cellist of the Shreveport Symphony, 
and Associate Principal of the Honolulu Symphony. In addition to his duties 
as Associate Principal of the Houston Symphony, he enjoys teaching private 
lessons and playing chamber music. 



CARRIE B UDELMAN, a student of David Peck, is currently pursuing a 
Doctor of Musical Arts degree at the Shepherd School of Music, where she 
also received a Master of Music degree in 1999. She earned her Bachelor of 
Music degree in 1997 from DePaul University in Chicago, where she studied 
with Julie DeRoche and Chicago Symphony Orchestra clarinetists Larry 
Combs and John Bruce Yeh. 

While in Houston, Ms. Bude/man has been a substitute clarinetist with the 
Houston Symphony Orchestra for the past three years. She has also played 
with the Greenbriar Consortium, a chamber music series with members of 
the Houston Symphony. She has attended festivals such as the Aspen Music 
Festival, where she played in the Festival and Chamber Orchestras and 
studied with Theodore Oien of the Detroit Symphony. 

Ms. Bude/man enjoys the opportunity to work with young talent in the 
Houston area; she has been a clarinet coach for the Houston Youth Sym
phony and Ballet for four years, and an active teacher in the public school 
system. 
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