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JOOYEON KONG, violin 

Saturday, November 3, 2001 

8:00 p.m. 

Stude Concert Hall 

RICE UNNERSITY 



PROGRAM 

Kidnapped, Year 1600 (2001) (Premiere) 

James Gaffigan, conductor 

Malcolm Rector 
(b.1958) 

Violin Concerto in D Major, Op. 35 Piotr Ilyich Tchaikovsky 

Allegro moderato - Moderato assai (1840-1893) 

Canzonetta. Andante ,. ·-

Finale. Allegro vivacissimo :., + 
Jooyeon Kong, soloist 

David In-Jae Cho, conductor 

INTERMISSION 

Variations on an Original Theme, 
"Enigma," Op. 36 

Enigma. Andante 
(C.A.E.) L'istesso tempo 
(H.D. S-P.) Allegro 
(R. B. T) Allegretto 
(W.MB.) Allegro di molto 
(R.P. A.) Moderato 
(Ysabel) Andantino 
(Troyte) Presto 
(W. N.) Allegretto 
(Nimrod) Adagio 
(Dorabella) Intermezzo. Allegretto 
(G.R. S.) Allegro di molto 
(B.G.N) Andante 
(* * *) Romanza. Moderato 
(E.D. U) Finale. Allegro 

Edward Elgar 
(1857-1934) 

In consideration of the performers and members of the audience, please 

check audible paging devices with the ushers and silence audible timepieces. 

The taking of photographs and use of recording equipment are prohibited. 
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SHEPHERD SCHOOL SYMPHONY ORCHESTRA 

Violin I Viola (cont.) Oboe Tuba 
Hermine Gagne, Alda Schwanke Aryn Sweeney Jared Bulmer 

concertmaster Daniel Oguri Mandy Wickham Stephen Lamb 
Yen-Ping Lai Renata Hornik Katherine Young 
Kristi Helberg Min Long Harp 
Timothy Peters Sarah Lemons Clarinet Megan Levin 
Eun Park Jennifer Mack Alexandra Bond 
Liza Zurlinden Elizandro Garcia Timpani and 

Brittany Boulding Cello Patrick Hanudel Percussion 

Holly Smith Marilyn De Oliveira, Stephanie King Evan Bertrand 

Karen Sinclair principal Alexander Potiomkin Tzu-chun Chen 

Dominika Dancewicz Melita Glass Jennifer Stevenson Cory Cousins 

Sofia Gentile Jie Jin Spencer Do~y 

Yaira Maryakub Matthew Dudzik Bassoon Daniel Gould 

Caroline Shaw Keira Fullerton Brooke Bartels Craig Hauschildt 

Mmy Virginia Ne.ff Clara Lee Catherine Luczkiw Matthew McClung 

Juliette Javaheri Leanne Zacharias Anne Marie Power Shaun Ti/burg 

Benjamin Whitehouse Sarah Baranow 
Elise Pittenger Contrabassoon Orchestra Manager 

Violin 11 Kathryn Bates Anne Marie Power Martin Merritt 
Jacqueline Metz, Va/dine Ritchie 

principal Victoria Bass Horn Orchestra Librarian 
Andres Gonzalez David Brimhall Kaaren Fleisher 
Catherine Ouvreloeil Double Bass 

Benjamin Jaber 
Kenya Patzer Kjetil Laukholm, 

Johanna Lalka Stage Assistants 

Katherine Bormann principal 
Eric Reed Jared Bulmer 

Matthew Detrick Dacy Gillespie 
Christopher Shelburne Eliza Feller 

A1aureen Conlon Hunter Capoccioni 
Blake Slansky Jerry Hou 

Esther Park Thomas Van Dyck Todd Hulslander 

Si-Ning Chan David De Riso 
Trumpet Carson Keeble 

Justin Mackewich Jackson Warren 
Zachary Enos Stephen Lamb 

Laura Geier Sarah Hogan 
Oscar Montoya Pieter Wyckoff 

Kristen LaRiviere Andrew Stalker 
Michael Sapienza 

Francis Liu Shawn Conley 
Zebediah Upton Library Assistants 

Eric Shen Flute Judith Yunis Domenika Dancewicz 

Michelle Cheramy 
Matthew Dudzik 

Viola Erik Gron/or 
Kirstin Eade Trombone 

Joanne Wojtowicz, 
Maryann Keith Eliza Feller Renata Hornik 

principal 
Kathleen Schott Jerry Hou JieJin 

James Shaw Brian Risinger Yen -Ping Lai 
Robin Streb Piccolo Sheldon Person 
Karoline Schwartz Michelle Cheramy Bass Trombone Elise Pittenger 
Jessica Gagne Kathleen Schott Pieter Wyckoff Kirsten Smith 
Erin Nolan Rebecca Wenham 

STRING SEATING CHANGES WITH EACH CONCERT. 

WINDS, BRASS, AND PERCUSSION LISTED ALPHABETICALLY. 

UPCOMING ORCHESTRA CONCERTS 

Sunday,November4, 8:00 p.m. - SHEPHERD SCHOOL CHAMBER ORCHESTRA 
Larry Rachleff, conductor; James Gaffigan and David Cho, guest conductors 
PROGRAM: Beethoven - "Egmont" Overture; Ravel - "Mother Goose" Suite; 
and Stravinsky - "Pu/cine/la" Suite. Stude Concert Hall. Free admission. 

Thursday, December 6, 8:00 p.m. - SHEPHERD SCHOOL CHAMBER ORCHESTRA 
Larry Rachleff, conductor PROGRAM: Grieg- Holberg Suite; Balcom - Commedia; 
and Beethoven - Symphony No. 2. Stude Concert Hall. Free admission. 

Friday, December 7, 8:00 p.m. - SHEPHERD SCHOOL SYMPHONY ORCHESTRA 
Larry Rachleff, conductor; James Gaffigan, guest conductor PROGRAM: Mussorgsky
lntroduction to "Khovantchina"; Rachmaninoff- Rhapsody on a Theme of Paganini, 
Op. 43 (Jon Kimura Parker, soloist); and Rachmaninoff-Symphonic Dances, Op. 45. 
Stude Concert Hall. Free admission. 



PROGRAM NOTES 

l(idnapped,Year1600. . Malcolm Rector 

This piece is built around the interval of a tritone followed by a major third 
and is mostly a through-composed work. Through most of this piece, the per
cussion plays a polyrhythm that operates as a foreground and sometimes back
ground ostinato. An upward rhythmic motif, constructed of a tritone followed by 
a major third, begins in measure three. This motif develops throughout the work, 
becoming a primary figure in the woodwinds. The static harmony and melody, 
not spanning beyond a tritone in the strings, are found in various stages. Mur
muring flutes and air being blown in the trumpets and trombones in measure 
eighteen temporarily replace the percussion choir. This is accompanied by a 
canon in the upper strings, glockenspiel, and harp that emphasizes the tritone. 
Both familiar and unfamiliar melodies are presented in the brass and wood
winds in contrast to one another. The climax of the piece is seen in measure 
seventy-three with the entire orchestra's explosion of rhythmic variety and har
mony. In the coda, echoes of Dvofak's "New World" Symphony are heard by 
the flute and clarinet. 

- Note by the composer 

Violin Concerto in D Major, Op. 35 . Piotr Ilyich Tchaikovsky 

In March and April of 1878, Tchaikovsky was at Clarens, a town on Lake 
Geneva. This period of the composer's life was filled with both success and bit
terness. He had just completed his Fourth Symphony and the opera Eugen 
Onegin, and his works were held in high regard. Times had been rough for the 
Russian composer, however. Personally, he was at Clarens to recover from the 
mental anguish he suffered because of the failure of a short-lived marriage. Pro
fessionally, he had been working on a piano sonata and was completely unsatis
fied with his results. The turning point in Tchaikovsky's mood was the arrival of 
his friend Kotek, a virtuosic violinist, and it was at this time that the Violin Con
certo was written. Tchaikovsky's creative imagination took flight, and his pro
gress towards completing the concerto was unrelenting. It was completed from 
start to finish in less than a month. 

A letter to his benefactor Nadezhda von Meck of March 22, 1878, captures 
Tchaikovsky's exhilarated mood: "What wonde,ful days we are having now ... 
The first movement of the Violin Concerto is ready now. Tomorrow I'll get on 
with the second. From the moment that the right mood came upon me it has never 
left me ... composing is sheer enjoyment." 

Difficulties arose with the concerto, however. The man to whom the work was 
dedicated, Leopold Auer, rejected the work and deemed it "unplayable." The con
certo was finally performed on December 4, 1881, in Vienna by a man named 
Adolf Brodsky. To make matters worse, a Viennese critic wrote of the premiere, 
"The violin was not played, but was beaten black and blue ... Tchaikovs/..,y's violin 
concerto brings up for the first time the horrid idea that there may be music that 
stinks to the ear." In spite of these negative remarks, the concerto achieved rapid 
success, and became a staple of the repertoire alongside the concertos of Brahms, 
Beethoven, and Mendelssohn. 

Stylistically, one can hear nationalistic themes in the concerto, especially the 
Russian dance in the coda of the first movement and a livelier dance in the third. 
Tchaikovsky's Violin Concerto is typical for concertos of its time in that it has 
three movements. The first movement, marked Allegro moderato, adheres to the 
symphonic model with regard to form. The first theme is presented, then intensi
fied, through ornamented double-stops. This carries the violin into the upper re
gister and leads to a somewhat more restless second theme. The developmental 
section follows. The recapitulation is marked by the return of the first theme, 
which is played by the flute over the violin trill. 
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In the Canzonetta, the woodwinds and horn provide a harmonized introduc

tion for the melancholic voice of the violin. Flute and clarinet follow in canonic 

fashion . The woodwind and horn introduction returns, and a three-note pattern 

traded among instruments provides a short transition into the third movement. 

The.finale, marked Allegro vivacissimo, is a rondo, which consists of contrast

ing episodes. In these episodes the two themes are presented and developed. The 

movement is characterized by rapid scales and rhythmic figures, producing a 

dazzling finale to this great work. 
- Note by Jim Raisler 

Variations on an Original Theme, "Enigma," Op. 36 . . Edward Elgar 

"Through and over the whole set another and larger theme 'goes' but is not 

played." This is the riddle that Sir Edward Elgar presented in the program of 

the first performance of the "Enigma" Variations. It was premiered by Hans 

Richter at St. James's Hall in London on June 19, 1899, and established Elgar 

as one of England's prominent composers. 
For a musical work of Elgar's to involve a puzzle is an extension of his per

sonality. It has been noted by many scholars that Elgar was interested in nu

merology and cryptology, and that he enjoyed puzzles and puns. The puzzling 

aspects of the "Enigma" Variations were two-fold. One is that each of the var

iations was titled according to a friend's initials or their codified name. Elgar 

wrote to his friend, August Jaeger, "Just completed a set of symphonic variations 

(theme original) for orchestra ... I have in the Variations sketched portraits of 

my friends, that is, in each variation I have looked at the theme through the per
sonality (as it were) of another Johnny." In fact, the work is dedicated to "My 

Friends Pictured Within," and consists of fourteen variations that play upon the 

keys G major and G minor. The personalities were soon revealed: Elgar's wife 

is no. 1 and Elgar himself is no.14. 
But another enigma has been the source of a surprising amount of scholar

ship. This enigma is concerned with the riddle above. When the enigma was not 

solved, Elgar was surprised, responding that the solution was so well known . 

When asked the solution, he simply posed another cryptic message: "The enigma 

I will not explain - its 'dark saying' must be left unguessed, and I warn you that 

the apparent connection between the Variations and the theme is often of the 
slightest texture ... the principal theme never appears." 

Roger Fiske, who met with Mrs. Powell (Elgar's "Dorabella" of Variations), 

writes that the enigma was solved by Mrs. Powell's husband, who said that the 

hidden tune is Auld fang syne. Mrs. Powell asked Elgar if this was true, to which 

he responded with an affirmative "Nol" Jan Parrott suggests B-A-C-H as a sol

ution, 'from the first note "B" to the last "H" [B-flat and B-natural, respectively, 

in the non-German musical system]; and two tenuto notes in the middle section 

are A and C." This suggestion is in agreement with Elgar's response to Jaeger 

in that he had "looked at the theme through the personality of another Johnny." 

In this case, it was Johann Sebastian Bach. Jaeger's full name was August 

Johannes Jaeger. This solution is also in agreement with the clue, "a theme that 
never appears." 

A fully satisfying answer, however, has still not been found. And so the enig

ma is faithfully presented again: "through and over the whole set another and 

larger theme 'goes' but is not played." 
- Note by Jim Raisler 

BIOGRAPHIES 

Born in Houston, MALCOLM RECTOR moved to New York, where he stud

ied composition with Robert Starer and Charles Dodge, and piano with Agustin 

Anievas. Returning to Houston, he earned a Bachelor of Arts degree in music 

composition at the University of St. Thomas and was honored by the Sonoklect 



Music Festival in Virginia for his classical composition The Cycle of Life and 

Death, a song suite that utilizes the poetry of Paul Laurence Dunbar and of 

Langston Hughes. 
Mr. Rector received his Master of Music degree in composition from the 

Shepherd School of Music, where he is currently pursuing his doctorate degree. 

He worked as the sound editor for the feature film Dreams in the Attic starring 

Shelley Duvall; scored the feature film Love Me Still, and wrote, directed, and 

scored the short films The Contest and The Stairwell. Most recently, he won the 

2001 Coca-Cola Film Score Competition at the Acapulco Black Film Festival 

and scored the short film Darrel's Theme. Additionally, Mr. Rector performs 

jazz piano in the Houston area. 

As a writer, Mr. Rector studied playwriting and screenwriting extensively as 

an undergraduate student, both at university and privately. In 1997 his screen

play The Contest reached the finals in Sundance's Feature Film Program. His 

screenplay Darnell, the Black Jew won the 1999 Screenwriting Showcase Award 

and was a finalist in the 2000 Scriptapalooza screenwriting competition. 

JOOYEON KONG was born in Seoul,Korea. In 1996 she came to the US. to 

attend the Peabody Preparatory School of Music as a student of Violane Melam;on 

of the Peabody Trio. In 1999 she began her studies for the Bachelor of Music de

gree at the Shepherd School of Music under Kathleen Winkler. She has partici

pated in the music festivals of Greenwood, Le Domaine Forget, the New York 

String Seminar, and Yellow Barn. She performs this evening as a winner of the 

2000-2001 Shepherd School Concerto Competition. 

JAMES GAFFIGAN is currently enrolled in his first year of graduate con

ducting studies at the Shepherd School of Music as a student of Larry Rachlejf 

For the past two summers he attended the Aspen Music School as an Academy 

Conductor. He recently received the Aspen Robert Harth conducting prize, which 

serves as an invitation to return to the festival in the summer of 2002. Mr. Gaffigan 

was also invited to Tanglewood last summer as a conducting fellowship student. 

In 2000 he received the first ever Benjamin Zander Conducting Fellowship from 

the Boston Philharmonic, which granted him a budget of $10,000, provided him 

the means to travel, and gave him the opportunity to conduct a full-scale produc

tion of a Mozart opera scenes recital at the New England Conservatory of Music. 

Last year Mr. Gaffigan was invited to audition for the position of assistant con

ductor of the Los Angeles Philharmonic. He is currently one of the semi-finalists 

for the Music Director position of the New York Youth Symphony. 

Mr. Gaffigan holds degrees and diplomas from the New England Conserva

tory of Music, the Juilliard Preparatory School, and the LaGuardia High School 

of Music and Art in New York City. His primary conducting teachers have been 

David Zinman, Frank Battisti, Benjamin Zander, Robert Spano, Murry Sid/in, 

and Jorma Panula. 

DAVID IN-JAE CHO is currently in his second year as a graduate conduct

ing student of Larry Rachleff at the Shepherd School of Music. In 1999 Mr. Cho 

was a Conducting Fellow at Tanglewood, where he was coached by Robert Spano, 

Jorma Panula, Seiji Ozawa, and Andre Previn. At Tanglewood he was assistant 

conductor for the production of Puccini's Gianni Schicchi and participated in 

the Family Concert Seminar with actor Eric Booth, producing two family con

certs. Mr. Cho is a graduate of the Oberlin and Peabody Conservatories where 

he studied piano with Robert Shannon and Robert McDonald and conducting 

with Louis Lane. 
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