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PROGRAM 

Concerto for Violin, Piano, 
and Strings in D Minor (1823) 

Allegro 
Adagio 
Allegro molto 

Violin 

Brittany Boulding 
Matthew Detrick 
Christine Hauptly 
Kristi Helberg 
Yen-Ping Lai 
Kenya Patzer 

Violin (cont.) 

Timothy Peters 
Emily Senturia 

Viola 

Daphne Gerling 
Michele Gunn 
Sheldon Person 

INTERMISSION 

Trio for Violin, Cello, and Piano 
in D Minor, Op. 63 (1847) 

Mit Energie und Leidenschaft 
Lebhaft, doch nicht zu rasch 
Langsam, mit inniger Empfindung 
Mit Feuer 

Felix Mendelssohn 
(1809-1847) 

Cello 

Sarah Baranow 
Va/dine Ritchie 

Double Bass 

Hunter Capoccioni 

Conductor 

David In-Jae Cho 

Robert Schumann 
(1810-1856) 

In consideration of the performers and members of the audience, please 
check audible paging devices with the ushers and silence audible timepieces. 
The taking of photographs and use of recording equipment are prohibited. 
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PROGRAM NOTES 

Mendelssohn composed his Double Concerto in D Minor in 1823 at 
the age of fourteen and performed it at one of his family's house con
certs on May 2 5 of that year with his violin teacher, the young Eduard 
Rietz (1802-1832). A public performance took place in Berlin's Schaus
pielhaus with the same soloists on July 3, after which the work disap-

r peared. The autograph of the string score was discovered after World 
, War II in the Berlin Staatsbibliothek, and a score for winds and timpani, 

which Mendelssohn apparently added after the initial performances, was 
discovered in 1973 in the Bodleian Library, Oxford. The complete score 
was published in 1999, and a performance with both strings and winds 
was given in Darmstadt on February 27, 1999. Tonight's performance is 
the original version with strings, based on the new urtext edition (1999) . 

The version with strings draws heavily upon the Baroque concerto 
with the orchestral tuttis composed in a decidedly romantic conception 
of this genre. The piano writing already shows the mature Mendelssohn's 
bravura style, and the violin writing owes much to Beethoven's Violin 
Concerto (1806) as well as those of Viotti. The virtuosic outer move
ments contain moments of great beauty and tenderness, and the middle 
movement displays Mendelssohn's genius at incorporating ornamenta
tion into deeply-felt melodic invention. 

Schumann's D Minor Trio breaks new ground when compared with 
the works for the piano trio after Beethoven. The complex and intense 
instrumental writing in his inimitable personal style presents a challenge 
to the performers, and Schumann expects deep, inward emotional up
heavals without sacrificing clarity of line or flexibility of tempo. The 
massive first movement presents long, extended melodies in seamless 
overlapping, contrasted with strict dotted rhythms and free, improvisa
tional cadences. The Scherzo, with its famous dotted-rhythms, is con
trasted with a carousel-like whirl of a Trio, and the slow movement is 
one of Schumann's most profound in its almost pointillistic treatment of 
melodic fragments. The optimism of the D major Finale is capped by an 
exuberant coda. 

This Cuban mahogany Erard piano was made in Paris in 1845. It 
was restored by Frits Janmaat in Amsterdam in 1997, and it is currently 
maintained in Houston by James Kozak. The strings are made of flexi
ble iron wire; they are smaller gauges and are under less tension than 
those of modern pianos. The different characters and timbres of the var
ious registers of the piano are due in part to the straight-stringing and 
a soundboard whose grain goes in the direction of the strings. At about 
this time, Erard invented the double-escapement action, a prototype for 
the action of the modern piano, and he employed dampers that rise from 
below, rather than the more normal position from above the strings. 



There were hundreds of piano manufacturers in the 19th century, 
a time of great technological advances. We know from letters that pian
ists had favorite pianos, but preferences changed with new innovations. 
Felix Mendelssohn played on English and Viennese pianos, preferring 
especially a Streicher, but by the 1830s, his Erard had no rival. Although 
Robert and Clara Schumann strongly preferred the Viennese pianos 
during the 1830s and '40s, by the 1850s and '60s, Clara's favorite was 
her 1856 Erard. Johannes Brahms preferred his Streicher, but was also 
known to request an Erard for some public performances. No matter 
what the make, pianos of this period have a wide range of timbres and 
characteristics, and each brings its own unique voice and attributes to 
the music. 

- Notes by Kenneth Goldsmith 

PERFORMER BIOGRAPHIES 

KENNETH GOLDSMITH, violinist with CONTEXT, a new group 
specializing in performance on both original and modern instruments, is 
Professor of Music at the Shepherd School of Music. As a recitalist and 
as soloist with orchestra, Mr. Goldsmith has toured the United States, 
Canada, Mexico, Europe, Taiwan, and the People's Republic of China. 
His teachers include William Kroll, Mischa Mischakoff, and Nathan 
Milstein. 

In 1962 Mr. Goldsmith won the Young Concert Artists Competition 
in New York City, and in 1980 he received a special award at the Ken
nedy-Rockefeller International Violin Competition in Washington, D. C. 
With the Mirecourt Trio, he was a finalist at the 1976 Naumburg Cham
ber Music Competition in New York. Mr. Goldsmith has been concert
master of several American symphony orchestras and has worked with 
such musical giants as Pablo Casals, Artur Rubinstein, Leonard Bern
stein, Sir John Barbirolli, Aaron Copland, and Zubin Mehta. Continu
ing this tradition, Mr. Goldsmith has former students now performing in 
professional chamber ensembles, in symphony orchestras, and in orig
inal instrument orchestras throughout the United States and Europe. 

Now in its twenty-eighth year, the Mirecourt Trio continues to be a 
primary performing ensemble for Mr. Goldsmith. With more than twenty 
recordings in its discography, awards include a Grammy nomination, a 
"Recording of the Year" citation by The Village Voice, and a "Recording 
of Special Merit" by Stereo Review. The Mirecourt Trio is acclaimed 
for its superb command of the classic piano trio literature and for its 
adventurousness in expanding the repertoire with more than eighty 
new and commissioned works, including trios from Lou Harrison, Paul 
Chihara, Minoru Miki, Vivian Fine, Paul Creston, Joly Braga Santos, 
Peter Mieg, and Otto Luening. 
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NORMAN FISCHER is one of this country's most versatile cellists. 
After completing instrumental study with Richard Kapuscinski, Claus 
Adam, and Bernard Greenhouse, he first graced the international con
cert stage as cellist with the Concord String Quartet, a group that won 
the Naumburg Chamber Music Award, an Emmy, and several Grammy 
nominations, recorded over forty works on RCA Red Seal, Vox, None
such, Turnabout, and CR!, and premiered over fifty compositions. His 
New York solo debut playing the Six Suites of JS. Bach in one evening 
was hailed as "inspiring" by The New York Times. In addition to per
forming the major concerti, Mr. Fischer has premiered and recorded 
several new American scores for cello and orchestra. His chamber mu
sic expertise has led to guest appearances with the Juilliard, Cleveland, 
Emerson, Mendelssohn, Blair, and Audubon string quartets, the Santa Fe 
Chamber Music Festival, and Da Camera of Houston. 

The Fischer Duo, with pianist Jeanne Kierman, marks its 30th anni
versary this year. Selected as Artistic Ambassadors for the United States 
Information Agency, the Fischer Duo completed tours of South America 
in 1996 and South Africa in 1997. In addition to featuring works by the 
masters, the group has become known for its thematic approach to pro
graming, has performed neglected pieces by composers such as Franz 
Liszt, Victor Herbert, Nadia Boulanger, and Ferruccio Bu~oni, and has 
commissioned new works by American composers David Stock, Samuel 
Jones, George Rochberg, Augusta Read Thomas, Robert Sirota, Richard 
Lavenda, and Pierre Jalbert, among others. 

Mr. Fischer is also a member of the Concord Trio and Ensemble 
Pierrot. A devoted teacher and mentor to younger players, he taught at 
Dartmouth College and the Oberlin Conservatory before accepting the 
position of Professor of Violoncello at the Shepherd School of Music. 
Mr. Fischer holds the prestigious Barbara LaMont Chair at the Tangle
wood Music Center. 

Pianist JO ANNE RITACCA has been an Assistant Conductor at The 
Dallas Opera for nine years. In addition, she has prepared productions 
for the Houston Grand Opera, The Boston Opera, and the Florentine 
Opera of Milwaukee, and she has performed with singers and chamber 
musicians throughout the U.S. With a Master of Music degree from the 
University of Southern California where her major professor and mentor 
was Gwendolyn Koldofsky, she has taught at Southern Methodist Univer
sity, the Shepherd School of Music, Grinnell College, Pomona College, 
and California State University at Fullerton. 


