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Overture to "L'Italiana inAlgeri" Gioacchino Rossini 
(1792-1868) l 

Trittico Botticelliano 

La Primavera. Allegro vivace 

L 'Adorazione dei Magi. Andante lento 

La Nascita di Venere. Allegro moderato 

INTERMISSION 

Symphony No. 3 in D Major, D. 200 

Adagio maestoso -Allegro con brio 

Allegretto 
Menuetto. Vivace 

Presto vivace 

I 

Ottorino Respighi 
(1879-1936) 

Franz Schubert 
(1797-1828) 

In consideration of the performers and members of the audience, please 

check audible paging devices with the ushers and silence audible timepieces. 

The taking of photographs and use of recording equipment are prohibited. 
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SHEPHERD SCHOOL CHAMBER ORCHESTRA 

Violin I Cello (cont.) Horn 

Tor Johan B@en, Mara Kronick Benjamin Jaber 

concertmaster Rebecca Wenham Eric Reed 

Gillian Clements Lydia Rubrecht Christopher Shelburne 

Kirsten Smith 
Ann Miller Double Bass Trumpet 

Jooyeon Kong Erik Gronfor, Ryan Barwise 

Jeremy Preston principal Michael Sapienza 

David Campbell Zebediah Upton 

Violin II Anthony Flynt Judith Yunis 

Aaron Hilsinger, 
Flute Harp 

principal 
Linling Hsu 

Kirstin Eade Catherine Barrett 

Pamela Yu 
Michael Gordon 

Martin Schultz 
Allison Jewett Piano 

Emily Senturia 
Jason Hardink 

Oboe 
AdamDinitz Celeste 

Viola Aryn Sweeney Pi-Ju Chiang 
Sheldon Person, Lamija Talam 

principal Timpani and 
Daphne Gerling Clarinet Percussion 
Michele Gunn Alexandra Bond Tzu-Chun Chen 
Megan Ferguson Patrick Hanudel Matthew McClung 
Synnove Marlow Stephanie King 

Jennifer Stevenson Orchestra Manager 

Cello Martin Merritt 

Tomoko Fujita, Bassoon 

principal Brooke Bartels Orchestra Librarian 

Laura Love Larissa Michalski Kaaren Fleisher 

WINDS, BRASS, AND PERCUSSION LISTED ALPHABETICALLY 

STRING SEATING CHANGES WITH EACH CONCERT. 

UPCOMING ORCHESTRA CONCERTS 

Friday, October 5, and Saturday, October 5, 8:00 p.m. - SHEPHERD SCHOOL 

SYMPHONY ORCHESTRA Larry Rachlejj conductor PROGRAM: Barber - Medea's 

Meditation and Dance of Vengeance, Op. 13a; Bart6k - Piano Concerto No. 3 

(Kimball Gallagher, soloist); and Tchaikovsky- Symphony No. 5 in E Minor, Op. 64. 

Stude Concert Hall. Admission (reserved seating): $7; students/senior citizens $5. 

For tickets call 7 I 3-348-8000. 

Saturday, November 3, 8:00 p.m. - SHEPHERD SCHOOL SYMPHONY ORCHESTRA 

Larry Rachleff, conductor; James Gaffigan, guest conductor PROGRAM: Malcolm 

Rector- Kidnapped, Year 1600 (Premiere); Tchaikovsky- Violin Concerto ( Jooyeon 

Kong, soloist); and Elgar - Enigma Variations. Stude Concert Hall. Free admission. 

Sunday.November 4, 8:00 p.m. - SHEPHERD SCHOOL CHAMBER ORCHESTRA 

Larry Rachleff, conductor; James Gaffigan and David Cho, guest conductors 

PROGRAM: Beethoven - Egmont Overture; Ravel - "Mother Goose" Suite; and 

Stravinsky- "Pulcinella" Suite. Stude Concert Hall. Free admission. 



PROGRAM NOTES 

Overture to "L 'Italiana in Algeri" . . Gioacchino Rossini 

L'Italiana in Algeri (The Italian Girl in Algeria) is the earliest of 

Rossini's operas to hold a firm place in the modern repertory. This comic 

opera is based on the then-popular legend of Roxelane, the slave girl of 

Suleiman the Magnificent, and it follows her escapades in Algeria. This 

libretto, by Angelo Anelli, appealed to Europeans' fascination with Turkey 

and the East in the late 18th and early 19th centuries. 

The opera was commissioned by the Teatro San Benedetto in Venice. 

Rossini was given just twenty-seven days to complete it, but he claimed to 

have written it in only eighteen. L' Italiana in Algeri was premiered on 

May 22, 1813. It quickly won widespread acclaim in Italy and it was the 

first of Rossini's operas to be produced in Germany and France. 

In the operas of 1812 and 1813, Rossini solidified the structure of his 

archetypal overture, which he used until Semiramide in 1823. L'Italiana in 

Algeri is a perfect example of this form. It begins with a slow introduction, 

followed by a quick section in a scaled-down sonata form with little develop

ment. This overture contains many of Rossini's personal imprints: a unique 

opening idea, original orchestral effects, and his famous crescendo. 

- Note by Amanda Walvoord 

Trittico Botticelliano . . Ottorino Respighi 

Perhaps best known for his tone poems for large orchestra, Italian com

poser Ottorino Respighi also wrote or arranged a number of pieces for 

chamber orchestra. Trittico Botticelliano (Three Botticelli Pictures) of 

1927 is economically scored for strings, single winds, bells, celesta, tri

angle, harp, and piano. These colorful orchestral miniatures are based 

on three well-known paintings by the Renaissance Italian master Sandro 

Botticelli found in Florence's Uffizi gallery. The first movement, entitled 

La Primavera (Spring) was inspired by Botticelli's famous springtime scene 

in the woods. Seven scantily-clad women and a lone male hunter dance 

and frolic in front of a dark forest as Cupid slings his arrow from above. 

The exuberant opening of Respighi's suite reflects the excitement of spring's 

arrival with high trills in the strings and winds and snappy brass fanfares. 

Other material for the movement includes dance-like music to accompany 

Botticelli's characters. 
An exotic-sounding bassoon solo opens the second movement, L'Adora

zione <lei Magi (The Adoration of the Magi). This painting shows the baby 

Jesus and his parents being offered gifts by the three Wise Men from the 

East. A bright star above the baby's head led them to their destination. 

Botticelli painted people he knew into the picture; Botticelli's patron Cosi

mo de'Medici is the Wise Man kneeling at Jesus'feet, while the artist him

self looks on from the crowd. A peacock tells us that the visitors have come 

from the Far East. Musically we hear modal melodies suggestive of far

away lands, while Respighi reflects the devoutness of the scene by quoting 

the well-known hymn tune "Veni Emmanuel." 



Botticelli's most famous painting is represented in the third piece, La 

Nascita di Venere (The Birth of Venus). The sea has just given birth to Venus, 

standing in a seashell holding her knee-length golden hair. The dotted-note 

rhythm pervades an1 gives the dreamy impression of a seascape. The move

ment begins pianissimo, gradually builds in dynamic and intensity to a for

tissimo climax, and ends as serenely as it began. 
- Note by John Urness 

Symphony No. 3 in D Major, D. 200 . . Franz Schubert 

If asked to discuss Franz Schubert's music, his friends and enthusiasts 

would have proclaimed him a brilliant composer of songs, masses, and 

chamber music but might not have mentioned his symphonies. Schubert's 

supporters, including Antonio Salieri, were simply not interested in orches

tral music. Schubert, however, greatly enjoyed composing pieces for the 

orchestra. He did so from about age fifteen until the time of his death and 

produced seven complete symphonies. Written on a relatively small scale, 

Schubert's first six symphonies were initially designed for a private orches

tra that sprang from a family string quartet. Symphony No. 3, for example, 

was only scored for pairs of woodwinds, horns, trumpets, timpani, and 

strings. Schubert composed this symphony in 1815 when he was only eigh

teen years old and working as a schoolmaster. This particular symphony 

contains traces of the influence of Mozart and Rossini. 
Although Symphony No. 3 initially has a sparse texture and a dainty 

feel, it contains motivic and rhythmic variations as well as bursts of orches

tral color that keep it lively and interesting. The first movement begins with 

a light, airy prelude consisting of a scale motive in the strings that punctu

ates a woodwind backdrop of repeated eighth notes. After this theme builds 

into an orchestral climax, the clarinet initiates a light, playful theme. 

Throughout this symphony, the clarinet seems t6 be Schubert's instrument 

of choice when beginning a new theme or section. After a brief development 

section, both themes return in reverse order with the first motive closing the 

movement. The Allegretto movement is graceful and dance-like. The texture 

starts out very thin but suddenly becomes much more dense in the middle of 

the movement. The repetition of a dotted quarter note figure accompanying 

a sudden shift into minor is particularly striking. The Menuetto movement 

employs a full orchestral texture once again. It is not a light dance-like 

movement as one might expect, but sounds heavy and boisterous. The move

ment contains a languid Trio section in the middle that features legato wood

wind passages with a gentle string accompaniment. The last movement is 

light and galloping and seems to have been influenced by Rossini. Although 

the movement employs 6/8 time, syncopated rhythms make it sound as if it is 
in 4/4 time. The piece closes with a loud frantic feel, marking a strong con

trast from its beginning. 
- Note by Rebecca Rockwood 


