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PROGRAM 

Sonata in C Major, K. 330 
Allegro moderato 
Andante cantabile 
Allegretto 

Wolfgang Amadeus Mozart 
(1756-1791) 

Flight of the Bumblebee Nicolai Rimsky-Korsakov 
(1844-1908) 

arr. Sergei Rachmaninoff 
(1873-1943) 

Robert Roux, piano 

Marchenbilder, Op.113 
Nicht schnell 
Lebhaft 
Rasch 
Langsam, mit melancholischem Ausdruck 

James Dunham, viola 
Brian Connelty, piano 

From Cinq Melodies "de Venise," Op. 58 

Mandoline 

The serenaders and the beauties who 

Robert Schumann 
(1810-1856) 

Gabriel Faure 
(1845-1924) 

Text by Paul Verlaine 
listen exchange trivial conversation beneath the singing boughs. 
There is Thyrsis and Amyntas and the eternal Clytander, and there 
is Damis, who for many a heartless woman wrote many a tender 
verse. Their short silk jackets, their long dresses with trains, their l 
elegance, their joy and their soft blue shadows whirl about in the 
ecstasy of a pink and gray moon, and the mandolin chatters amid 
the shudders of the breeze. 
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En sourdine (Muted) 

Calm in the half-daylight that the high branches create, let us thor
oughly steep our love in this deep silence. Let us mingle our souls, 
our hearts and our enraptured senses amid the vague languors of 
the pines and the arbutus. Half-close your eyes, cross your arms on 
your breast, and from your sleeping heart drive away all purpose 
forever. Let us abandon ourselves to the rocking and gentle breeze 
that comes and at your feet wrinkles the waves of the auburn lawns. 
And when, solemnly, the evening falls from the black oaks, voice of 
our despair, the nightingale will sing. 

Green 

Here are fruits, flowers, leaves and branches ... and then here is 
my heart, which beats only for you ... Do not tear it with your two 
white hands, and may the humble present be sweet in your so beau
tiful eyes! I arrive, still all covered with dew, which the morning 
wind freezes on my forehead. Permit my weariness, resting at your 
feet, to dream of dear moments that will relax it. Let my head re
cline on your youthful bosom, my head still ringing with your last 
kisses, let it calm down after the kind storm, and let me sleep a while, 
since you are resting. 

Three Songs Sergei Rachmaninoff 

In the Silent Night (Op. 4 No. 3) (Text by Fet) 
Oh, long will I, in the silence of the night, your guileful utterances, 
your smile, your chance looks, your heavy plait of hair, so obedient 
to my fingers, drive from my thoughts and then summon anew, whis
per and amend past words of conversations with you, so laden with 
shyness; and, as if intoxicated, and despite my better judgment, call 
upon the darkness of the night, using your cherished name. 

O never sing to me again (Op. 4 No.4) (Text by Pushkin) 

Beautiful maid, do not sing the songs of sad Georgia in my presence. 
They remind me of another life and a distant shore. Alas, your cruel 
refrains recall to me the steppe, the night, and the moonlit face of a 
poor maiden who is far away. Seeing you, I can forget that dear, 
fateful vision. But you sing - and it looms again before me. 

Spring Waters (Op.14 No.11) (Text by Tyutchev) 

There are still spots of snow in the fields, but the waters already are 
murmuring of spring. They rush along, rousing the sleepy shore, glis
tening and proclaiming. They proclaim for all to hear, "Spring is com
ing I Spring is coming! We are youthful Spring's messengers. She sent 
us on ahead. Spring is coming I Spring is coming I" And after her will 
come the bright and rosy round-dance of long, quiet, warm May days . 

Andrea Jaber, mezzo-soprano 
Thomas Jaber, piano 



PERFORMER BIOGRAPHIES 

Pianist ROBERT ROUX began his career at age ten with a perfor
mance on the nationally televised Lawrence Welk Show. Since that time 
he has been a winner of several piano competitions in the US., including 
the United States Information Agency's Artistic Ambassador Competition 
and the International Piano Recording Competition. A Steinway Artist, 
Robert Roux's performances include appearances at the White House, 
the John F Kennedy Center for the Performing Arts and the Library of 
Congress in Washington, D. C., Merkin Concert Hall in New York, on the 
Horowitz Steinway at Stude Concert Hall, St. Petersburg Conservatory 
of Music, and Villa Pignatelli in Naples. He has toured as recitalist and 
concerto soloist in fifteen countries, including numerous appearances 
with the American Sinfonietta under the direction of Michael Palmer. 
The Nuremberg Nachrichten, Germany's third largest daily newspaper, 
deemed him " ... a smart interpreter of Viennese classicism whom we 
should bear in mind." In 1998 he completed a concert tour of China un
der the auspices of the American Liszt Society. 

Robert Roux is currently chair of the keyboard department at the 
Shepherd School of Music. He has taught on the faculty of the Univer
sity of Southern California at Los Angeles, where he took over John 
Perry's class in 1995. He has been featured as a master teacher at the 
World Piano Pedagogy Conference, participated regularly in festivals 
throughout the US. and Europe, and has been on the juries of several 
international piano competitions. He has been Associate Director of the 
Prague International Piano Master Classes since 1997 and has served 
on the faculty of the prestigious Van Cliburn Institute (1999) and the 
Moscow International Piano Master Classes (2000). He is listed as one 
of the top teachers in Benjamin Saver's publication The Most Wanted 
Piano Teachers in the USA. 

Soloist, chamber musician, and teacher, JAMES DUNHAM is active 
internationally as a recitalist and guest artist. Formerly violist of the 
Grammy Award winning Cleveland Quartet and Naumburg Award win
ning Sequoia Quartet, he has collaborated with such renowned artists 
as Emanuel Ax, Joshua Bell, Richard Goode, Sabine Meyer, Bernard 
Greenhouse, and members of the Guarneri, Juilliard, and Tokyo Quartets. 
An advocate of new music, he has worked with many prominent compos
ers and in July 2001 gave the premiere of a new sonata for viola and pi
ano written for him by Libby Larsen. In addition to his solo and chamber 
music activities, Mr. Dunham has served as guest principal viola with the 
Boston Symphony under Seiji Ozawa and the Dallas Symphony under 
Andrew Litton. From 1987 through its final recordings and concerts in 
December 199 5, Mr. Dunham was violist of the renowned Cleveland 



Quartet. The Quartet won the 1996 Grammy for "Best Chamber Music 
Performance"for their Te/arc recording of John Corigliano's String 

Quartet, written for their final tour. 
Prior to recently becoming Professor of Viola at The Shepherd School 

of Music, Mr. Dunham served as Professor of Viola at the New England 
Conservatory and the Eastman School of Music. Mr. Dunham is much 
sought after as a jurist for events such as the Fischojf Chamber Music 
and William Primrose Competitions, and has also been a featured soloist 
at the International Viola Congress. His summer activities include teach
ing and performing at many festivals, including those of Marlboro, Aspen, 
Sarasota, Yale at Norfolk, Bowdoin, and Musicorda. He has served as 
principal violist of the San Diego Mainly Mozart Festival for ten seasons, 
and this summer he celebrates his eighth year as violist of the Festival 
der Zukunft in Ernen, Switzerland. He is featured on an album of recent 
music for viola and winds on the Crystal Records label, and has recorded 
with the Sequoia Quartet for Nonesuch and Delos, and with the Cleveland 
Quartet for Te/arc. 

BRIAN CONNELLY, Artist Teacher of Piano at the Shepherd School, 
is recognized as a pianist of exceptional range and accomplishment in 
both historical and modern repertoires. Born in Detroit, he studied at the 
University of Michigan with Gyorgy Sandor. He was recently featured in 
the Carnegie Hall series Making Music in a tribute to composer William 
Balcom. Mr. Connelly has premiered works by composers such as Will
iam Albright, William Balcom, Paul Cooper, David Diamond, Ross Lee 
Finney, and many others. He has performed frequently with pre-eminent 
artists such as violinist Sergiu Luca,jlutist Carol Wincenc, clarinetist 
Charles Neidich, cellists Roel Dieltiens and Gary Hoffman, pianists John 
Gibbons and Andre-Michel Schub, saxophonist Laura Hunter, and the 
Lark Quartet. He has shared ragtime recitals with jazz pianist Marcus 
Roberts. 

Mr. Connelly performed nearly 150 solo and chamber works for the 
acclaimed Da Camera of Houston in its path-breaking first six seasons. 
He is a member of the ensemble CONTEXT, performing on an eighteenth
century forte-piano and on nineteenth-century Bosendorfer, Erard, and 
Pleyel pianos, as well as on the modern Steinway. Mr. Connelly's recent 
appearances last season include several performances of the complete 
Vingt Regards sur l'Enfant-Jesus, a two-and-a-half-hour masterpiece 

for solo piano by Olivier Messiaen. 

ANDREA JABER is a student of Joyce Farwell at The Shepherd 

School of Music currently working toward a Doctor of Musical Arts 
degree. A native of Arkansas, she received her Bachelor and Master of 
Music Education degrees from Arkansas State University and graduated 



from the Academy of Vocal Arts in Philadelphia, where she was a student 
of Nell Rankin. Roles she has performed include Dorabella in Mozart's 
Cosi fan Tutte, Ramiro in Mozart's La Pinta Giardiniera, Mariah in 
Romeo Cascarino's William Penn, Lucretia in Britten's The Rape of 
Lucretia, Dryade in Strauss' Ariadne auf Naxos, Nina in Pasatieri's 
The Sea Gull, Cornelia in Handel's Giulio Cesare, and Mother in 
Menotti's The Consul. 

Mrs. Jaber has often appeared as oratorio soloist and in recital, 
including a performance of Elijah with Houston Masterworks Chorus, 
Beethoven's Ninth Symphony with the Philadelphia Pops Orchestra, re
citals with the Mozart on the Square Festival, and solos with The Phila
delphia Singers. For ten years she was the mezzo-soprano soloist at 

The First Presbyterian Church in Philadelphia. 

THOMAS JABER is the Director of the Choral Ensembles at the 
Shepherd School of Music, coaches singers, and is often heard as piano 
accompanist in many concerts annually at the Shepherd School and else
where. Mr. Jaber often prepares and conducts operatic productions of 
the Shepherd School; last season he was the music director for four 
Menotti operas, and in the spring conducted Benjamin Britten's A Mid
summer Night's Dream. Mr. Jaber has degrees in piano from Arkansas 
State University and Indiana University and holds a Performer's Certifi
cate from the Curtis Institute of Music. He was a principal vocal coach 
at the Curtis Institute for twelve seasons and also coached and conducted 
many productions at Philadelphia's Academy of Vocal Arts. In addition, 
he was the music director of the opera department of Temple University 
and was the Brown Visiting Professor at Baylor University. 

Long recognized for his musical versatility, Thomas Jaber is also an 
accomplished organist and harpsichordist. Mr. Jaber has collaborated 
in hundreds of concerts with many outstanding singers and instrumental
ists. He had the great fortune to work closely as piano accompanist with 
the great master entertainer Fred Waring. Mr. Jaber's choirs have per
formed in important venues in the US. and abroad. He was the Organist
Choirmaster of First Presbyterian Church in Philadelphia and was heard 
regularly in recital on the Alexander McCurdy Organ. He is currently the 
Director of Music at Chapelwood United Methodist Church in Houston, 
where he oversees one of the country's largest parish music programs. 
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